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ABSTRACT

Genres of literary criticism play a pivotal role ghaping both
the literary process and the evolution of globdkedature.

Among these, the literary parallel which may tatke torm of
a review, analytical article, or literary portrafunctions as an
influential and autonomous genre within literanyjtimism. By
examining works representative of a particularrétgy era or

movement, the literary parallel offers interpretimsights that
help crystallize trends and tendencies in literatlihe
development of literary writing and the stimulatiohliterary

activity are closely linked to the presence andgpession of
the literary parallel. With the rise of the preshe growth of
literary criticism and its internal subdivisions ealerated
significantly, leading to the refinement and diviécation of

its genres.

This article explores the genesis and evolutionthedf
literary parallel within the broader context oféitary studies.
Utilizing comparative-typological and analytical
methodologies, it investigates theoretical perspeston the
genre and classifies the defining characteristidsliterary
parallels across various national literatures. Atdanally, the
study analyzes specific examples of literary patslfound in
critical discourse, highlighting the cultural andiskorical
factors that contributed to their emergence andhsigance.

Keywords: Literary parallel, genre features, comparative
analysis, typology, classification of literary pieh
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INTRODUCTION

The problem of literary genres has significant im@oce in
literary studies and literary criticism. For thigason, not
counting on the question of the genre deprivesalitee of a
literal aesthetic, social, and philosophical attéuLike literary
studies, literary criticism has important featuraasd ways of
progressing. One of the essential tasks is to dtuelyole of the
literary parallel as an independent genre, inclgdis history,
origin, nature, development, and ways of formatihjch are
essential in the genre system of literary criticidharallel is
derived from the Greek word fgrarallelos which means “one
who goes next to him”. Therefore, the essence efgdnre is
greatly influenced by its designation.

In world literary studies, literary parallels haveen created
to study various literature issues. Literary thef#ty], motif of
works [4; 5], theological parallel [8; 26; 33], rjtal parallel
[28], philosophical parallel [15; 25], metaphorigadrallel [32],
character of work [2; 12; 16; 34], plot construatid4; 21; 35],
author's worldview [7; 11; 17; 23], social aspddis relationship
literary study and other fields [9; 10; 13; 19] astters include.

The literary parallel is also an independent arfispecific
genre of literary criticism. The roots of the ongif this genre go
back to antiquity. The historical-biographical wdétrallel Lives
[46] by the ancient Greek philosopher, historiand awriter
Plutarch covers the life path, behavior, and lifiesiof famous
Greek, Roman state and political figures, oratang] creators in
a comparative way. Forty-six submissions and fepasate lives
have arrived. These parallels of Plutarch playeéssential role
in the origin and development of historical, psychecal, and
methodological parallels. The textbodgkomparative Literary
Studies [32] assessed it as a work that raised typological
similarities to this work to the level of a liteyagenre. But
exactly what genre it is has yet to be said. Thbas looked at
literary parallels in the manner of historical ser

L. P Grossman was the first to study the problemewires in
Russian literary studies, shows about 20 typesiti€¢ism genres
and classifies them in three ways:
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1. According to the method of criticism (this indks an essay,
impression ethics, treatise, publicist criticismgademic
review, and review article);

2. According to the appearance of critical work "Gterary
types" (this includes story, letter, dialogue, L0
pamphlet);

3. By the breadth and degree of coverage of thecolfiterary
portrait, review, review, parallel, monograph) (Emo1980:
14).

Critic L. P. Grossman was one of the representtbfeRussian
classical literature B. Sumarokov draws his agtigih analysis,
noting that the literary parallel also occupieseasential place in
his work, among such genres as article, discussi@ipgue,
analytical letter, theoretical epistolary, satimgmphleteering,
critical narrative, monographic review, parody, @i are
controversial. As an independent genre of criticidrthe literary
parallel, the Russian philologist and critic B.Yegorov studied
in detail [36]. The scientist shows the genre fesguof the
literary parallel in his book and analyzes works Russian
literature that are part of this genre. B. F. Yego& P. A.
Vyazemsky's article ‘On Derjavin’ is a vivid exarmapbf the
literary parallel genre. An alternative is the faradrRussian critic
V. V. Belinsky, who also points out that studiestioé literary
parallel genre occupy a significant place in hiserstific
activities. Russian scientist V. Perkhin cites egwi article,
portrait, and obituary as the main genres of liteiciticism in
his work Otkrivatkrasotiinedostatkiand, in turn, incorporates
other genres into their composition. In particuldre literary
parallel is studied as a component of the artialeng with a
problematic article, an anniversary article, arickrtletter, and
an article essay [42]. While V. Perkhin puts therary parallel
close to the genre of comparative review, B. Yegarotes that
the parallel has many aspects in common with driard&logue.
V. Perkhin gave the literary parallel an assessitieit'Labor is
the most demanding genre." According to the litei@itic, the
parallel requires the critic to thoroughly know thigter's works,
texts, interpretation, and personality to make malear and
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perfect comparisons [36]. Another Russian literamgic, V. N.
Krylov, dedicated a chapter of his work
Russkayasimvolistskayakritikakontsa XIX — nachak véka:
genezis, tradisii, janto the study of the literary parallel genre. V.
N. Krylov notes that in the late 19th — early 2@#nturies, the
literary parallel was activated in different directs of Russian
criticism and literary studies and analyzes sevditgrary
parallels created during that period.

MATERIALS AND METHODS

All genres, as a means of holistic scientific aiteldry thinking,
fight for the prosperity of literature, strive toragv certain
conclusions about the creator and his work, givae rio a
standard scientific and literary system Lookingtlad literary
parallel in this system of genres, has such leagarge signs as
its following: thinking about two or more works &€tion or a
literary-theoretical problem, making comparativendasions,
thereby facilitating the reader's comparative ticai assessment
of two objects and the formation of aesthetic taRegarding
literary parallel genre characteristics, it is $anto a problematic
article. Still, the difference between a problematrticle and a
problematic article is that when a problem witrergture is
shared by an expert or critic and its solutiorhigvgn in a literary
parallel, several literary problems are scientificeesearched on
the same problem. The comparative-typological nekthe
essential for literary methodology and literanticism in literary
studies, literary history, literary theory, bibliaghy, textual
studies, source studies, and translation studied,ig closely
related to them. In the literary parallel genre #ppropriate use
of the comparison method is also essential. Howeitelis
necessary to analyze and interpret them to prozie sicientific,
literary, and aesthetic significance and the sintyla or
differentiation of phenomena.

In literary criticism, the phenomenon of the genge
determined by its manifestation in the form of didtiw system,
its possession of special tasks and orientatiangocio-aesthetic
essence, its inextricable connection with the wiaied literature,
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the determination and assessment of the status pafrtecular
literary phenomenon in the scholarly process. 8osidering the
literary parallel's features, it can be judged msiralependent
genre. Considering the above, the importance of liteeary
parallel can be seen in the following:

1. Inthe comparison of two or more objects.

2. In making important generalizations and coriochs by
analogy.

3. Inthe discussion of a specific literary lawpooblem.

4. Writer or poet, in the creative refinementlod critic.

5. When growing the aesthetic taste of the reader.

6. In strengthening the color of thoughts.

This genre significantly contributes to the devehemt of the
literary process. In addition, it performs taskshsas showing
the similarity of objects subject to analysis, campg the
disparate aspects of everyday objects, or analygienomena
that complement each other according to their stibje

V. N. Krylov points to factors such as the comprediee
comparison of Symbolists, the establishment of oei
typological connections, and the desire to trae& thredecessors
in literature as the main reasons for activatirgliferary parallel
as a genre and method. The literary critic examthesliterary
parallel as an independent genre and a technidueeniin factor
that shapes parallel as a genre is comparativgaasnaSuppose
the analogy covers the article and dominates, b@adnnection
between the different phenomena being comparedssred. In
that case, the work shows a height as a literargllph genre.
When only part of a critical work uses analogyisijudged as a
method, not a parallel genre. In this case, the peoative
method performs aesthetic tasks, such as showimaitithor's
style and uniqueness. V. N. Krylov shows compaeatinalysis
as the most fundamental genre feature of the titgrarallel and
examines the literary parallels created by RusSiambolists in
his works.

V. N. Krylov notes that in the late 19th and eaB9th
centuries, the literary parallel was activatediffedent directions
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of Russian criticism and literary studies and gthe following
examples of literary parallels created during thme: A. Beliy
‘Ibsen and Dostoyevsky,” ‘Dostoyevsky and Tolstdy,’ lvanov
‘Nietzsche and Dionis,” M. Voloshen ‘Emil Verharmd V.
Bryusov,” ‘L. Andreyev and F. Sologub,’” K. Balmo&helly and
Byron,” Rozanov ‘Tolstoy and Dostoevsky about aBglinsky
and Dostoevsky,” ‘Pushkin and Lermontov,” ‘Suvoriand
Merezjkovsky,” L. Shestov ‘Shakespeare and hisccHtandes,’
‘Dostoyevsky and Nietzsche,” Vorovsky ‘Bazarov a8dnin,’
Plekhanov ‘Dobrolyubov and Ostrovsky,” ‘K. Marxamdlstoy,’
‘Tolstoy and Gorky,” D. Philosopher ‘Eugene and Wat’ A.
Zakrjewski ‘Religion. Psychological Parallels,” Mbramovich
‘O. Walyd and Dostoevsky.’

The scientist classifies these parallels in thifferént ways
according to the object of comparison:

1. Writer ("Pushkin and Lermontov");
2. Writer-philosopher ("Nietzsche and Gorky");
3. Literary heroes ("Yevgeny and Matvey").

RESULT AND DISCUSSION

In world literary studies, literary parallels haatso been created
and are dedicated to various problems. The notpect is that
in these studies, the genre's name is also magdféstthe title.
For example, Jan Brodal, ‘Floral Motifs in Garsimda
DagnyJuel: A Literary Parallel' [3], Simona DragaBpisteme
and Literary Canon. A Parallel Between Michel Faltand
Harold Bloom’ [6], O. Sambuyeva, ‘Literary Paradlein the
Work of Bey Dao’ [43], D. O. Kurilov, ‘Thomas Man'Br.
Faustu§ and James Joyce's ‘Ulysses’: Literary parall@83],
Gerald Peterson, ‘A Literary Parallel: La CenaMfpnso Reyes
and 'Aura’ by Carlos Fuentes’ [18], Bidushi Sal@grinecting
the Bhawaiya Songs with Keats's Lyric Poetics: Arabel
Literary Analysis’ [22], J. Wight Duff J. Homer aReowulf: A
Literary Parallel" [30].

These literary parallels can classify objects afdgt as
follows:
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1. Creative method, literary flow, directionsefiary processes.
2. Writer's style and ideas.

1. Literary parallels in which creative methodserbry flow,
directions, and literary processes are analyzed. Beodal
compares the similarity and individual style in therks of
Russian writer Vselovod Garshin and Polish writagBy Juel in
his article ‘Floral Motifs of Garshin and DagnyJuél Literary
Parallel.” In the introduction to the article, tlethor explains
why the current of realism after the 1990s of tBthXentury has
given its place to other new literary currents,mimena such as
modernism, neoromanticism, decadentism, symbolend, the
penetration of Impressionism into literature. Ie tentral part,
the Russian writer's similarities between the syimbo in
Garshin's work and the works of Dagny Juelare aealyln the
Article by European researcher Simone Dragan, tEpie and
Literary Canon, A Parallel Between Michel Foucant Harold
Bloom,” common concepts associated with the theooietwo
scholars, theoretical views and parallelism betwihenepisteme
and the literary canon, are analyzed. The articlplasizes
similarities and different aspects between theieotkes and
research. The article's author makes points abmubming the
theories of Michel Foucault and Harold Bloom, whiet first
glance, are different.

In the article ‘Literary Parallels in the Work o Dao,’ O.
Sambuyeva distinguished other parallels by compamme
object and several creators. This work comparend3ki poet
Bey Dao with F. Lorca, J. Byron, and Sh. Bowdler.

2. Literary parallels with the writer's style, tideas of which
are analyzed. In Kurilov's article ‘Thomas Manmx.‘Faustus’
and James Joyce's ‘Ulysses’ novels: Literary Rdsgall are

analyzed by comparison style. In this article, tlesearcher
mainly reflects on the thematic universe of stqrike ideas and
images put forward in them, the writers' skill ising myths and
legends, the historicism in novels, and similar atiflerent

aspects of modernity.
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In Gerald Petersen's ‘A Literary Parallel: 'La Cebg
Alfonso Reyes and 'Aura’ by Carlos Fuentes’ by cammg two
experimental works, the article draws on the amalyd the
commonality and differentiation in the characterjotp
composition, and ideas of writers. The structuréhefarticle can
be conditionally divided into three parts. The daaluction
contains an introduction to Carlos Fuentes's ‘Alma’his other
authors. In the central part, similar aspects efribvels "Sena"
and ‘Aura’ are listed (in the plot: the combinatiohfiction and
mysticism in the plot line, the summons of the nahiaracters to
a deserted house through an unknown invitation, &l
incredible, unusual adventures there; in the imageidowed
mother and daughter in the works; the military e tarticle
concludes with an emphasis on individual aspecth®fwriters'
work).

The article ‘Connecting the Bhawoiyaa Songs withatsis
Lyric Poetics: A Literary Parallel’ analyzes idegical
similarities in the lyrics of local Bhawaiya songsd poet John
Keats. This analysis was carried out in three toas: 1) the
image of nature, 2) the relationship of spirit aatigion, and 3)
the male-female relationship.

CONCLUSION

In world literary studies and criticism, many p#etd have been
created dedicated to various literary issues asndependent
genre of literary parallel criticism. The literaparallel genre is
revealed to be a system in and of itself, witheadi#ht internal
varieties based on themes, purposes, and naturalsioarequire
independent study. Many literary parallels havenbeesated,
including those that deal with prose study, pogewgeralization,
playwriting, the evolution of children's literatyrand literary
criticism, all of which can be classified and dettinto groups
for future projects. Consequently, the literaryghiat genre will

inevitably emerge as one of literary criticism'sntcal tenets.
Their research will continue as the literary padals one of the
essential and significant genres of literary dstit. The literary
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parallel genre has evolved and changed over thesyaal has
not stopped developing today.

For this reason, its study remains one of the urtasks of
literary studies and criticism. In general, in tierary parallel, a
consistent analysis of different and familiar aspeconclusion,
generalization, articulation of the point of vieaded on concrete
and evidence is of decisive importance. Comparimgparable
objects in each literary parallel created shoulgieha logical
basis. Furthermore, the fact that reasoning, reéagorand
discussion are scientifically theoretical increati®es scientific-
critical value of the literary parallel. Thus, pdeh like other
genres, occupies an essential place in the developrof
literature, the study of which in a monographic wasnains one
of the critical tasks. Since the literary parabheinre exists as a
system, it is revealed that they are divided ir@eesal internal
types according to their theme, purpose, and nawineh also
need to be studied separately. Because a vast nwhbgerary
parallels have been created, devoted to prose robsea
generalizing poetry, the field of playwriting, thevelopment of
children's literature, literary criticism, the cification of which,
dividing it into groups, remains from future taskiherefore,
there is no doubt that the literary parallel geimas become one
of the principal leading parts of literary critinis

REFERENCES

1. Aleksandrova, E. V. & Zhilyakova, E. M. 2022. Yegéovalevsky
and Ivan Turgenev: From personal relationships teatove
connections.Vestnik Tomskogo Gosudarstvennogo Universiteta.
Filologia, 76, 230-246. https://doi.org/10.17223/19986648/@6

2. Boborykina, T. A. 2023. Words, words, words: Bodkshe books
of Dante, Shakespeare, Pushkin, DostoevBkgtoevsky and
World Culture. Philological Journal  4/24, 147-
171. <https://doi.org/10.22455/2619-0311-2023-4-171>.

3. Brodal, J. 2011. Floral motifs in Garsin and DagrelJ a literary
parallel. DOI:10.7557/6.1403.

4. Chesnokova, T. 2020. A. N. Ostrovskyranslator of Shakespeare:
"Usmireniesvoenravnoi" (The Taming of the Shrewis (history,



LINGUISTIC-STYLISTIC PHENOMENON 91

10.

11.

12.

13.

14.

genre and literary parallels in the original workdagi 6/3, 72-92.
https://doi.org/10.22394/2412-9410-2020-6-3-72-92.

Dimitriev, V. M. 2021. A picture by Dostoevsky amdpanorama
by Tolstoy: On the history of a parallel in the w®rby Vyach.
Jvanov and André Gide.Russkad Literatura 3, 36-49.
https://doi.org/10.31860/0131-6095-2021-3-36-49.

Dragan, S. 2011). Episteme and Literary Canon. A Rdral
between The Canonical Debate  Today 111-119.
https://doi.org/10.1163/9789042032828_009.

Dvinyatina, T. M. 2021. What is poetry? Observagiam the topic
Russkaa Literatura 4, 191-201. https://doi.org/10.31860/0131-
6095-2021-4-191-201.

Elliott, J. K. 2018. The apocryphal acts and timeient novel:
Literary parallels to early non-canonical Christiamritings.
Expository Times/the Expository Timesl29/11, 495-503.
https://doi.org/10.1177/0014524618757909.

Grigoreva, N. I. 2021. Critique of the new herocinema (L.V
isconti) and literature (F. M. DostoevskyMestnik Sankt-
Peterburgskogo Universiteta. Azyk | Literatura8/3, 444-459.
https://doi.org/10.21638/spbu09.2021.302.

Holm-Hadulla, R. 1996. The creative aspect of dyigam
psychotherapy: parallels between the constructioexperienced
reality in the literary and psychotherapeutic psses. American
Journal of Psychotherapy 50/3, 360-369.
https://doi.org/10.1176/appi.psychotherapy.199& 3@0.

Kertman, L. L. 2020. Tsvetaeva reads Tolstoy. Lemsfby in
Marina Tsvetaeva’s reading and creative consci@snoprosy
Literatury, 1/1, 92-120. https://doi.org/10.31425/0042-87 922
1-92-120.

Krinitsyn, A. B. 2020. Pushkin and Maturin (frometcommentary
on the eighth chapter of “Eugene Onegin”).
IzvestiaRossijskojAkademiiNaukSeriaLiteratury | Azyka 79/2,
19. https://doi.org/10.31857/s241377150009503-6.

Kriukova, E. B. & Koval, O. A. 2021. Walter Benjamand Erich
Kastner. The story of two moralistStudia Litterarum 6/4, 142-
163. https://doi.org/10.22455/2500-4247-2021-6-2-163.

Landa, K. 2023. The category of “penetration” in a¢heslav
Ivanov and Dante: The experience of spiritual ascen
Solovévskielssledovanja 1, 152-173.
https://doi.org/10.17588/2076-9210.2023.1.152-173.



92

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

25.

26.

GULNOZA TESHAEVA

Merlio, G. 2012. Nietzsche et Voltaire.
Parallgleslittéraireetphilosophique. Etudes Gernwprés/ Etudes
Germaniques3, 523-528. https://doi.org/10.3917/eger.267.0523
Mokina, N. V. 2023. F. M. Dostoevsky and A. N. @sfsky: To
the problem of literary sources of characters amitisons in the
drama “without a dowryDva Veka Russkoj Klassjlb/2, 104-121.
https://doi.org/10.22455/2686-7494-2023-5-2-104-121
Petersen, G. 1970. A literary parallel: “La Ceng'Alfonso Reyes
and “Aura” by Carlos Fuentes.Romance Notesl2. Available
online: <http://www.jstor.org/stable/43800629>.

Pronin, A. A. 2021. A literary ‘conspiracy’: Buniand Nabokov
against Chernyshevsky. Voprosy Literatury 1, 53-64.
https://doi.org/10.31425/0042-8795-2021-1-53-64.
Reznichenko, A. I. 2021. About a symbol: Genesid parallels.
Article two. Dostoevsky as a symbolistDostoevskij |
MirovadKultura. Filologiceskij Zurna) 3, 238-259.
https://doi.org/10.22455/2619-0311-2021-3-238-259
Rozhdestvenskaia, M. V. 2021. Literary parallel®te Novgorod
inscription of the 19 century. Vestnik Sankt-Peterburgskogo
Universiteta. ~ Azyk |  Literatura 18/1,  138-146.
https://doi.org/10.21638/spbu09.2021.108.

Saha, B. 2019. ‘Connecting’ the Bhawoiyaa songs$ Wikats's
lyric poetics: A parallel literary analysikKeats-Shelley Journa68,
169-173. Available online: <https://muse.jhu.edif249/
article/771170/pdf>.

Semenova, A. 2022. On the question of the litekagkground of
“Boris GodunoV by A. S. Pushkin (the Tragedy by M. M.
Kheraskov “Borislav).lzvestid Rossijskoj AkademiiNauk. Seria
Literatury  Azyka  81/2, 54. https://doi.org/10.31857/
$160578800019459-0.

Sharapenkova, N. G. 2022. Moscow by Andrei Bely tle
dialogue with Austrian literature of the'2@entury (a case study of
Gustav Meyrink’'sThe Golem Imagologia | Komparativistikal8,
137-153. https://doi.org/10.17223/24099554/18/7
Sibirskiyfilologicheskiyzhurnal. 2016. Sibirskij IBlogi¢eskij
Zurnal. https://doi.org/10.17223/18137083

Timofeeva, O. 2021. A rathole: Foucault, Freud, #wel problem
of isolation. Logos 31/2, 1-28. https://doi.org/10.22394/0869-
5377-2021-2-1-25

TomaSovtova, J. 2021. Parallels between two worlds: Literar
science-fiction imagery and transhumanist visioné/orld



LINGUISTIC-STYLISTIC PHENOMENON 93

27.

28.

29.

30.

31.

32.
33.

34.

35.

36.

37.

38.

39.

Literature Studies 13/1, 31-42.
https://doi.org/10.31577/wls.2021.13.1.3

Topolovska, T. 2022. Reading buildings: The textoain of
architecture as a parallel to the spatial turniterdry studiesArs
Aeterna /Ars Aeternal4/1, 58-70. https://doi.org/10.2478/aa-2022-
0006.

Larosa, B. 2014.Marital, Latomus 73/2, 368-384. Available
online: <https://poj.peeters-leuven.be/secure/Fé&dfpdf.php?
ticket_id= 5c¢8d73577b1a4 doi: 10.2143/LAT.73.2.327b>.

V. S. Solovyov’'s Sophia and Dante’s Beatrice. 2023ov'evskie
Issledovania 23/1, 65-79.  https://doi.org/10.17588/2076-
9210.2023.1.065-079

Matveenko |. 2023. Vsevolod Krestovsky's The Sluofs St.
Petersburg and Wilkie Collins’s The Woman in Whi@n genre
search in the Russian literature of the  1860s.
Imagologiyaikomparativistika  26-43. 19Imagologia I
Komparativistika. https://doi.org/10.17223/24099554

Egorov, B. 1980. O masterstveliteraturnoykritiki:  janri,
kompozisiya, stil Leningrad, Sov. Pisatel.

Grossman, L. 2000. Tsexpera. Esseistika. Moskva

Pilskiy, P. 2002. O kritike (Mechtiiparadoksi) / P®1. Pilskiy //
Kritikanachala XX v. Moskva

Kurilov, D. 2022 Doktor Faustus. Tomasa Manna | is¥gl
Djeymsa Djoysa: literaturnieparalleli. Vestnik
Moskovskogouniversiteta. Seriya 9. Filologiya, 3.

Krilov, V. 2005. RusskayasimvolistskayakritikakonsXIX-
nachala XX veka: 93iterat, tradisii, janri. Kazdmnd-voKazansk.
Un-ta, 268 s.

Krilov, V. 2006. Voprositeoriikritiki v esseistike
O93iteraturusskixmodernistov (tipologicheskiepaigll / vV N
Krilov I Russkaya93iterature %
mejnasionalnixsvyazyaxivzaimodeystviyax.
Kollektivnayamonografiya. = Kazan RIS «Shkola», BN
5-94712-018-6

Mixaylova, M. 2009. Literaturnayakritika: evolyusijanrovix
form. Moskva.

Sambueva, O. 2011. Literaturnieparalleli v tvor¢heBey Dao.
Vestnik Buryatskogogosuniversiteta.

Chernes, L. 2022. Metodologiiizucheniyaliteratujaitov //
Literaturniyprosess.



94 GULNOZA TESHAEVA

40. Plutarch 1895.Plutarch’s Lives of the Noble Grecians and
RomansVol. 1. Trans. North Thomas. D. Nutt.

GULNOZA TESHAEVA

BUKHARA STATE UNIVERSITY,

BUKHARA, UZBEKISTAN.

E-MAIL : <GULNOZATESHAYEVA1999@GMAIL .COM>



