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ABSTRACT

The article is devoted to a comprehensive analg$ighe
cognitive and linguacultural aspects of the conagptnature”
in English fiction. The study examines the intetqtien of
nature in different literary periods - classicismamanticism,
transcendentalism and modern literature, in whidtune is
not just a background, but a central concept witeepl
philosophical, moral and psychological meaningse Hhuticle
analyzes how nature is formed in the human mindr(tive
aspects), its connection with emotional, intellactiand
spiritual experiences, as well as how this conéggixpressed
through language (linguacultural aspects} metaphors,
personifications, lexical units and cultural code3he
discussion will consider historical changes in taities
towards nature, the transition from rationality émotions and
the reflection of modern environmental awareness in
literature.
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1. INTRODUCTION

For the ancients, nature represented an interdal ¢hat aroused
admiration and a desire to reproduce it. This hagraiound
effect on the human race’s respect for balance tardiony,
except for those who lacked moral maturity and weraware of
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such higher principles. Ancient philosophies oftgorified the
proportionality and precision in nature as a reitect of the
divine will, encouraging man to adapt his actiomghis cosmic
balance. For example, Aristotle’s views on natueeas follows:
“The order of nature impresses upon us the negdssibalance
and moderation in our actions, mirroring the harioos
principles of the cosmos” [1]. This idea exprestesdesire of
ancient people to perceive nature as a prograrerbégion.

Today, however, nature is perceived as a sourceobfe
inclinations, its power to arouse emotions, itsutgaand its
ability to form empathy and self-awareness in peopre
emphasized. Also, in modern philosophical views, eEson
noted that “In the presence of nature, a wild deligins through
man, in spite of real sorrows” [4]. This reveal® tbmotional
power of nature to the modern human psyche. “Unless
harmonizes himself with nature in the present mdmeamd
transcends the limitations imposed by time, he oamthieve
true satisfaction and endurance.” This profound eolsion
emphasizes the need to live in harmony with theirahtorder
and accept the essence of the present momenteén taréichieve
true inner peace and strength. By rising abovdithigations of
linear time, humanity can enjoy an inexhaustibleirse of
balance and satisfaction.

One of the great figures in the history of literatuJohn
Dryden, brilliantly reflected on the relationshipttveen art and
nature, illuminating the contrasts between the mower of
natural talent and the refined skill formed througbnscious
study. The indelible scenes of nature were etchetdis mind
with a sense of eternity. These images were actieve by
fatigue and laborious labor, but with an inexplieakase and
wonder. As if expressing the pure essence of tieralaworld,
his images reach far beyond the visual, evoking deel visceral
emotions, resonating in the hearts of listeners.

2. RESEARCHMATERIAL AND METHODS

Glotfelty & Fromm (1996) in the preface to the eclion of
plays published in 1765, praise Shakespeare aspiet of
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nature.” They place Shakespeare above all othetensri
especially modern ones, in conveying to readerseagicture of
human behavior and life. Dr. Johnson emphasizeg tha
Shakespeare’s profound observations and unpachliatéstic
skill give his works a coherence across all timaed aultures.
This allows Shakespeare’s works to reflect the resseof
humanity in an extremely deep and truthful way.igkst who
choose to limit their work to reproducing only tvisible aspects
of nature, that is, “nature”, “naturata”, are urtimigly embarking
on a path of futility. The works created as a resil such
attempts, although precise and technically perfeahnot go
beyond the superficial shell of reality, forcingetlaudience to
search for deeper meaning. Also, if these artistgest their
works only to predetermined standards of beautgir tivorks,
although beautiful to the eye, can become works tétect a
spirit of superficiality and lifelessness [6].

For example, Coleridge writes about a deeper utataiing
of nature: “In looking at objects of Nature whilarh thinking, as
at yonder moon dim-glimmering through the dewy vawepane,
| seem rather to be seeking, as it were askingynabglical
language for something within me that already aoncever
exists” [3]. Coleridge’s point-of-view view of natireveals the
complex functioning of human perception in cogmtivand
linguacultural terms. His observations show thate th
understanding of nature is not limited to visualrcegtion:
human thought reshapes images of the external wibrtwigh
internal experience, imagination and language. Udinothe
concepts ofNatura naturansand naturanaturata the artist or
creator does not simply observe nature, but alsonsgructs it
symbolically and semantically [3].

This process is also noticeable at the linguacailtigvel — a
person derives meaning from the environment ardumg from
images of nature, based on individual and collectultural
experiences, and expresses it through language ekXample,
Coleridge's moonscape is reflected as a symbdiediitner needs
that are eternally present in the human soul. iBwlay, aesthetic
experience can develop into deeper cognitive peESES—
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meaningful interpretations enriched with perceptideeling,
symbols and cultural codes [3].

The unbridled grandeur of nature — the toweringksothe
rushing waterfalls, the raging winds, and the tging collisions
— is the essence of the sublime. This sublime essismot only
a fleeting perception, but also a constantly chagmdorce that
shapes our understanding of the natural world amglace in it.
Coleridge commented on this in his work on the ephof the
sublime: “Whatever is fitted in any sort to exdite ideas of pain
and danger... or operates in a manner analogotesrtw... is a
source of the sublime” [Burke, A Philosophical Eimgl This
comment emphasizes that the intense beauty ofenateates the
sublime by arousing fear and awe in man [3].

For example, Gilpin writes in his ‘Observationstbe River
Wye’: “A true taste for the picturesque can find&mity even in
the roughness of nature’s most untamed landscapesthis
example, the writer reflects the beauty of the Siotandscape
and its cultural-aesthetic interpretation. Humanoutiht
demonstrates the ability to find new meaning arstresic value
even in the most evocative and incongruous napivahomena.

For example, Wordsworth writes about bringing ppetr
closer to man: “Poetry is the breath and finer ispf all
knowledge; it is the impassioned expression whghini the
countenance of all science” (Wordsworth, ‘PrefacelLyrical
Ballads’ 1802). Wordsworth describes poetry asathiéty of the
human mind to combine knowledge and emotions. dropinion,
poetry serves as a means of deeply understandihgxqressing
human experience. The synthesis of knowledge aradiens in
poetry stimulates thinking and helps to understae spiritual
phenomena in a person.

Romantic poetry also involves the union of poetny @rose,
in which the intuitive power of inspiration is irteicably linked
with the rigor of analytical thought. In additiahharmonizes the
spheres of art and the inner beauty of naturejrsiyito achieve a
higher unity. In this approach, Coleridge writesThé
imagination... reveals itself in the balance ororexliation of
opposite or discordant qualities” [3]. This view dsie to the
complexity of Romantic poetry and the transformatiof
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contradictions into harmony representing the lagpiration of
the poet.

The main goal of Romantic poetry is to enrich indial
emotional experiences, strengthen social bonds, daepen
understanding of the interplay of human experiegthceugh the
revival and elevation of art. These aspects ofrgp#te union of
thought and feeling, the harmony of the arts aridreamake it a
powerful creative force for those with talent.

In Romantic literature, such themes of night andtldeare
depicted in various contexts. For example, Word#w®mpoem
‘Ode to Immortality’ states: "Our birth is but aesp and a
forgetting; The Soul that rises with us, our lif€&r, Hath had
elsewhere its setting. And cometh from afar” (Wuarmigh, ‘Ode:
Intimations of Immortality’). This example is coegint with
Novalis's transcendent idea, confirming that lifed adeath are
part of a complex whole [10]. Also, Buell in his #oThe
Environmental Imagination: Thoreau, Nature Writingnd the
Formation of American Culturedescribes the night not as a
source of sadness, but as a source of beauty apdation, and
especially exalts romantic feelings: “And we havé & us
resigned ourselves to gentle sleep; where birdsressatts dwell,
And moon and stars their cheerful vigils keep” @mlge, The
Nightingale). This view also echoes Novalis’ apio#o seeing
the night as a source of divine harmony and conjfjrtBased
on the deep thinking traditions of the ancient &sed-riedrich
Schleiermacher further refined classical thoughtelpressing
the concepts of morality and physics in an intéllally rich way.
He defined morality as a “theoretical science adsmn” and
emphasized that it serves the purpose of undeistridhe
permanent structures that shape the human worldcegating
holistic systemic concepts. He described physics “the
theoretical science of nature,” recognizing thas ithe study and
explanation of the complex processes of the natuoald. This
distinction is consistent with Aristotle’s idea dlumans as
rational beings, which distinguishes them fromthst processes
of nature. Aristotle states in his Nicomachean ¢&&hfThe good
for man is an activity of the soul in conformityttvivirtue, and if
there are several virtues, in conformity with thestoand most
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complete” (Aristotle, Nicomachean Ethics, Book This idea
reveals the importance of morality in achieving h@g goals
through human virtues [1].

Ethics occupies an important place in philosophical
reflection. It aims to study in depth the fixed aodiform
principles that are embedded in the human condaiwh social
order. On the other hand, history is called thep&gimental
science of reason,” and it focuses on the develapraad
dynamic changes of human societies. This fieldistudmpirical
realities and analyzes the past paths of humaRidy.example,
Hughes, T., connecting history with universal thutigvrites:
“World history is the progress of the consciousn&steedom -
a progress whose necessity it is our business faphend”
(Hegel, Philosophy of History This concept means that history
and reason are together related to forces outdideuimanity
itself [1]. Schleiermacher, on the other hand, tag¢ilosophical
approach to the achievement of harmony of the humiad with
nature and the universe, glorifying it and lookagit in a high
and poetic way. He seeks to study the divine aadstrendent
spirit that comes from the deepest layers of thedw soul,
beyond simple logical thinking. This brings his cept of
divinity to a special position.

Schleiermacher’s views are associated with the Rtma
philosophical approach. For example, Abrams, Mekpresses
his interesting thoughts about religion as folloWwEhe primary
imagination | hold to be the living power and primgent of all
human perception...” This idea confirms the clossnto the
perception of divinity through the inner world ofamand is in
line with Schleiermacher’s views. Famous thinkersowhave
expressed profound thoughts about the interactiamature and
man enrich these views. For example, Shelley writdan is a
piece of the universe made alive, and conscioitseli. He feels
in himself that ongoing chain which passes throalylthings...”
This thought reveals the dependence of man on Hiaral
cyclical process and his role as a part of it. Timdarmony with
the laws of nature and human experience, lead® asdeeper
understanding of existence [8]. The infinite lavisature tightly
control us, but the human mind and heart try to m@inend this
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infinity through personal experiences. William Wswbrth in

his poem ‘Lines Written a Few Miles above Tinterbb&y’ says:
"Nature never did betray the heart that loved H&is her

privilege, through all the years of this our life,lead from joy to
joy.” This idea glorifies the delicate and harmargaelationship
between man and nature and affirms the unceasimgerpof

natural love. Love and hate connect us to the itefiand shape
our human response to it.

During the Enlightenment, criticism of civilizatiomas often
expressed through the use of symbols of naturdéidabkradicals
and writers used the inevitable changes in natsreymbols for
changes in society. Trees, wind, and seasonal ednegcame
symbols of change in society. Another striking eglamis the
famous words of Percy Bysshe Shelley in his poende'@® the
West Wind’ (‘'To the Free Wind’): “O Wind, / If Wier comes,
can Spring be far behind?” (“*O wind, if winter casnevill spring
be left behind?”) Shelley elevates the metaphowfd and
seasons in her work to the level of a symbol obhaton and
renewal of society. The wind clears away old, rotteaves,
creates conditions for new life, and shows thiscess as
necessary and inevitable for humanity. Also, in therk of
Thoreau, the metaphors of spring and nature becyméols of
revolutionary, life-giving power. In his poem ‘Th@arden,” he
describes the fact that nature itself is a sourfceowelty and
strength for human life, that new life is sproutimgder the old
order: “And all their echoes, with a most freshegre/ Double
their sweetness in that rural scene” (“All theithees, with a
most fresh green, / Double their sweetness inninal scene”)
[9]. Through the images of nature, the ideas afyjaténment and
revolution create an image of eternal growth amgwel, as well
as the natural development of human potential. Lok
described, changes in society are not simply teelref human
work or violence, but are an inevitable, logicalldiie-giving
phenomenon, like nature itself.

When the quest-romance genre began its developinéret
of all found its roots in connection with nature. the beginning
of this journey, nature was seen not only as aipay&ndscape,
but also as a metaphor reflecting the human psgotedesire for
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salvation. Nature was interpreted as a force thatvs the way
from afar, and sometimes as a mystical force thepares the
ground for inner experiences. Thus, in the proceksthe

development of the quest-romance, the attitude rasvaature
was always changing: the motif of salvation bestbvizy an
external force became a symbol of invisible, meysmal

spirituality and holiness.

And with the advent of Romanticism, this traditibecame a
kind of paradigm. Now the journey was directed ooty to
nature, but also to the deep, unknown layers of amm
imagination. The writers of the Romantic era preacthe
unlimited freedom of imagination but this freedonmaswoften
accompanied by inner suffering, purification, apditial search.
This statement formed an important story aboutintkestricable
link between human creativity and moral values.Romantic
works, both the idea and the doubt put forward werabined.

In English landscape poetry before Romanticism, the
harmony of nature and inner experiences also oesupicentral
place. Poetic works invite the reader to feel thielep of the
natural environment and to face complex moral and
philosophical questions. Contemplative lyrical agénic images
combine to create a unique "morally invested laapgst. As
Abrams notes, through passages, real and metaphysic
phenomena skillfully coincide, and different levels meaning
are reflected in poetry. The works of Lamia andhddla are a
vivid example of this process. In his poems, thiati@ship
between nature and thought, particularly deeplycrilesd. For
example, in the work ‘Frost at Midnight we can sé®e
following examples:' | seem to have no voice, no sound; / Yet
listening with my entire self." Or again, in thisgm, the power
of nature to arouse spiritual wonder is expressedsecret
ministry of frost, / Shall hang them up in sileaicles, / Quietly
shining to the quiet Moon." Another prominent regenetative of
the High Romantic period, William Wordsworth, als$orns
natural landscapes into symbols of moral and sigairit
transformation. For example, in his famous ‘Linesnosed a
Few Miles above Tintern Abbey: “These beauteousmiy/
Through a long absence, have not been to me/ Addadscape
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to a blind man's eye: / But oft, in lonely roomsdamid the din /
Of towns and cities, | have owed to them, / In scafrweariness,
sensations sweet...” [11].

A pleasant memory and a return to nature becomeamsnof
purifying the human mind. There is also anothemga in this
work: “...in this moment there is life and fooddrRuture years."
These examples clearly show that nature in Romiantic
acquired an important role not only as an extelaradscape, but
also as a symbol that activates the deepest lafefse human
psyche and thinking. During the development of Ramantic
movement, its basis Much attention was paid toasgects and
essence of nature. During this period, harmony wasght
between man and nature, consciousness and UNCOBISESS.
Although some of the ideas put forward by Romasiticiare
considered outdated by today's critics, Romantetrgeserved to
harmonize human experience and the eternal fortesmtore.
Even now, Romanticism retains its essence in tlachefor
thought and truth.

In Romantic literature, these ideas of synthesds l@armony
found vivid expression in English poetry. For exd#mpthe
following lines in Percy Bysshe Shelley's "Mont Bt4 show the
epic unity between nature and human thought: "Tresepower
in the mountain/ Which makes its slumbering torsdmear.” Or,
in another example, the eternal inspiration of hutfeught and
harmony with nature are vividly reflected: "The dasting
universe of things / Flows through the mind, anlisrits rapid
waves." Wordsworth also describes the deep, inroahnection
between nature and human emotions in his work éFimt
Abbey’: “A motion and a spirit, that impels/ Allitiking things,
all objects of all thought.” In another example, M&worth
expresses the symbolic unity between man and natufellows:
“And | have felt / A presence that disturbs me wiitle joy/ Of
elevated thoughts” [11]. Each person is shaped iy own
essence, which is clearly visible in his charactss. in the
example of the poem ‘The Fox’, the multi-layeredénworld of
man is deeply revealed. The poet also draws irtgpirérom his
environment and continues his creativity. Emersamthe other
hand, describes nature as an integral part of ihgah character
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and the environment that surrounds him. He showeseth
influences clearly and deeply in his works.

The uniqueness of humanity is often misinterprete@ sign
of superiority over nature. In fact, nature actsoading to its
own laws, independently of our will, and respontsrply to
such mistakes. As part of the ecosystem, we arecutn the
forces of love and hostility. In both Romantic dda&ure and
English literature, the complex problems betwednneaand man
are reflected in many examples. For example, RaNdido
Emerson, in his work ‘The Heart’ (“Free Speeché&s’p. 280),
writes about the conflict between independent ®rbetween
man and nature: “The sun illuminates only the efy¢he man,
but shines into the eye and the heart of the ¢hlldrough this
line, Emerson describes the deep harmony betweemenand
man (especially childhood), the possibility of fagl the
immaculate beauty of nature in the heart.

In another famous example, William Wordsworth's mpoe
‘Lines Written in Early Spring’ explicitly expressehe balance
between man and nature, the uniquene;ss of humamty the
independence of the forces of nature [11]:

To her fair works did Nature link

The human soul that through me ran;
And much it grieved my heart to think
What man has made of man.

These lines poetically describe the relationshigvben man and
nature in Romanticism. More recently, Sarah Prast identified
five important concepts of nature in the works ofisBlan
Romanticism:

1. A static backdrop for human activity, a calnd amchanging
scene that surrounds and gives meaning to thenactiad
aspirations of humanity;

2. As a driving force of poetic creation, a souofénspiration
that refreshes the mind and soul of poets, alloviirggn to
create their art with new strength and passion;

3. A mirror of the human soul, a deep and introspec
perspective, according to which the natural workl i
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perceived as an external expression of the inngergances
and feelings of individuals;

4. In the metaphysical realm, as a companion tm,n@
profound and attractive being who lives alongsidgerm the
spiritual realm, guiding him, comforting him, ando&ing a
sense of shared journey through the complexitigi$epf

5. The Absolute - described as "the ultimate squfoeal
destination, and criterion by which all phenomenattie
cosmos, including human existence, are evaluatadd
represents the pinnacle of the philosophical andtential
understanding of nature at that time. Pratt's stllaiypinates
the importance of the ideas and philosophies teAhed the
Romantic period, as well as its literary and adikgacy. In
English Romanticism, nature remains an importagit ffor
human spiritual and poetic exploration. KeatsinJhis work
‘The Rime of the Ancient Mariner’, shows the indegence
of nature through the following lines [7]:

Alone, alone, all, all alone,
Alone on a wide, wide sea!
And never a saint took pity on
My soul in agony

These lines reflect the loneliness of man in thearse and his
weakness before nature with all his being. Or essalt, the poet
deeply feels the feelings of loneliness and hefpiess among
the disinterested and inhuman forces of the In@ieean:

The very deep did rot: O Christ! That ever thisidtide!
Yea, slid my things did crawl with legs
Upon the slimy sea

As a result, the Romantic era and English Romamicthrough
its philosophical and poetic heritage, shed ligh the
unexplored, strong and permanent connections batweture
and man at various levels. In it, man was forcelbod not only
at the power and forces of nature, but also ainhisr world.
This is evident in a bright example of English Rotia
literature. William Wordsworth describes the raaghip
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between human thought and nature in his poem ‘L@wsposed
a Few Miles above Tintern Abbey’[10]:

...a sense sublimes

Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean and the living air

Through these lines, Wordsworth glorifies the iri;
connection between nature and consciousness alsdtlieeecho
of the human inner world in the natural landsc&senuel Taylor
Coleridge also The problem of harmony in his thdugh
expressed in the poem ‘Frost at Midnight’ as fobdw1]:

So shalt thou see and hear

The lovely shapes and sounds intelligible
Of that eternal language, which thy God
Utters, who from eternity doth teach

In Coleridge’s view, nature, through its eternatl antelligible

language, leads man to divine and spiritual transition. The

problem of the unity of nature and consciousneshjchw
appeared mainly as a theoretical basis in Keatsilogophical

systems and was analyzed more deeply by Hegelpuoetically

and impressively expressed in the examples of Emdtiomantic
poetry. This approach expresses the aspiration afonew

harmony between reason and nature, the findingnefraform in

the bosom of nature by the power of thought [7].mRaotic

thought shows the darkness of the human soul ih $tagic

contradictions, the irreconcilable disputes betw#en self and
society. About this changing process Waterbuck esritas
follows: "What a frightening and odious spectadethie man
who delivers himself up to the tyranny of his vitl@nd wrathful

passions! The man is transformed into a brute atirer into a
fiend and a fury. Detestable sight! Who can betmid without

horror? Fly from him; he is a disgrace to humarureatHe is
now only a fit companion for devils, and ought ®odhunned and
dreaded by human beings."
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Fawcett argues that when a person gives in to histm
advanced emotions, he not only becomes alienatedHumanity,
but also separates from society and becomes a s$yofbo
supernatural evil. Through these examples, theradictions
between man and nature, individuality and socialmsp are
depicted in romantic works with ideological deptidadramatic
power. They show the main essence of romanticigra eomplex
dialectic between eternal suffering, human desickliée lessons.

Goethe argues that in Shakespeare's dramas, thsusvar
passions and contradictions of the human soulcliaaging and
complex scenes of life are vividly and realistigadikpressed. He
quotes the following lines: “Shakespeare’s peopéens not
assembled as on a stage but as if he had openedbdine of
Nature’s own house, and let men and women in bycghato
speak, to act, to burst forth in passion, to ratrsorrow.” This
approach created new aesthetic criteria, openedwie for
individuality in literature, for passionate imagbsit are pleasing
to nature.

According to Goethe, “It is as though Shakespeasediven
us a living world, not merely pictures or shadows breatures
warm with breath and desire.” In this spirit, hdidees that the
most important thing for a creator is to reflea ihner, natural
movement of life in the work, to reveal the traniguiof the soul
and the harmony of nature. “He flows like a livirgream,
bearing all the passions and events upon its waVesse views
of Goethe were an important turning point in therigcation of
secular individuality and the inspiration of nature European
literature. On this basis, he highly appreciated thork of
Shakespeare and opened up new horizons in literatur

In literature, especially during the Romantic péri@a new
view of nature appeared. In the “Romantic” workss inoticeable
that there are similarities in nature and its plachuman life, in
terms of poetic expression in different countriébe external
world — landscape, flora and fauna — became the tha&ime of
Romantic poetry and were described with strong iemst

However, it is not correct to call the poets ofstlmeriod
simply “nature poets.” Romantics saw nature as @rcso of
human spirit and thought. Especially in the workSmrdsworth
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and Coleridge, nature is associated with the clargfethe
human soul. “To him who in the love of Nature hélds
Communion with her visible forms, she speaks/ Aiows
language” (William Wordsworth, ‘Lines Written in Hga
Spring’). Or in Coleridge: "He prayed best, whoddv best/ All
things both great and small;/ For the dear God lekes us,/ He
made and loves all" (Samuel Taylor Coleridge, "Rimme of the
Ancient Mariner") [11]. Outdoor nature is a souafénspiration
for romantics became. They sought the path of hugtmaness
and enlightenment through the depiction of natiteaders of
that time evaluated romantic works as “lyrical pednspired by
nature, with a high spiritual and philosophicakggiln romantic
literature, nature opened up new horizons for huthaoght and
the spiritual world.

Wordsworth’s poem ‘Lines Written in Early Springbf his
collection ofLyrical Balladsreflects the strong interest in nature
in the literature of the Romantic period. It depittie health and
harmony of nature as the main idea. The poem jErit by the
life of plants, flowers, and birds, and man is canag to longing
and suffering against the background of nature. dstworth
conveys the beauty of nature and awakens refledtiothe
human heart. English examples also express thas[idH:

Through primrose tufts, in that green bower,
The periwinkle trailed its wreaths;

And 'tis my faith that every flower

Enjoys the air it breathes.

Through these lines, the poet encourages us totlieelevery
flower, every creature and plant has the right mjoye their
natural life, to feel that they breathe freely. §hpproach can be
understood more deeply with the following Engliskample,
which reveals another truth of the poem:

If this belief from heaven be sent,
If such be Nature’s holy plan,
Have | not reason to lament
What man has made of man?
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In the poem, the line “What man has made of maaffécts the
attitude of man towards himself and nature. Thiagenreveals
the internal contradictions in human perception and
consciousness, as well as the feelings of regudt,and sadness
that arise in the social consciousness.

3. CONCLUSION

Nature is presented as a sacred symbol, and maprissented as
the “culprit” who, as a result of his actions, ha®ken this
harmony. In this way, the poem illuminates the digaattitude
of English romanticism to man and nature. In thérerpoetic
context, nature for Wordsworth appears as a deepcsoof
inspiration for the human psyche and moral thinkifgis is
significant both for romanticism and for today'sder. Nature is
depicted as a symbol of a higher power in the wafrkmany
romantic poets, especially Wordsworth. It has aaiimpact on
the human psyche and is often a symbol of femimnecence
and warmth. Nature and human life are not alwaysilyea
connected. Wordsworth found spiritual solace inuretafter
personal tragedies. Literary critics also consttierpoet's appeal
to nature as an internal need. This content carfulbe felt
through some examples from Wordsworth's own wafke: her
fair works did Nature link\The human soul that thgh me
ran;\And much it grieved my heart to think\What nfeaas made
of man". "Through all the years, the moments swied,power of
Nature's calm embrace; And every sorrow that hefatlund
healing in her wondrous grace."

Table 1.Cognitive and linguocultural properties of "naturef
the works of English writers

Writer Cognitive aspects Linguacultural
characteristics
WordsworthNature is a source of innNature is a symbol of
experience, spiritual femininity, motherhood,
renewal through metaphioliness, the main code of the
English rural landscape
Coleridge |Nature is an object that |Nature is mystical and
awakens the inner world|symbolic, the intermediate
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of vision and imagination

space -the intersection of cit
and nature

Shelley

The spirit of revolution,
change through nature, 1
symbol of the seasons al
the wind

Western stepped nature,
seasonal metaphors, brutal
mdality

Emerson

The concept of masterin
"from within", the
harmony of nature and
consciousness

cAmerican landscape
aesthetics, the basis of natu
and the spirit of childhood

re

Johnson

Nature is a map of life a
a criterion of behavior, in
a symbolic role

Units of nature as a
background, symbolic

Shakespea

[External nature is the
background of the event
source of images and
miracles

Images of nature as a multi-
layered cultural code

Novalis

Nature is a transcendent
world, a connection with
night and death

German poetics and the
mysterious connection

Marvell

A symbol of renewal withPastoral and a symbol of

images of plants and
gardens

renewal

Wordsworth

Nature is a source of inn
experience, spiritual
renewal through metaph

Nature is a symbol of
femininity, motherhood,
droliness, the main code of t
English rural landscape

ne

Coleridge

Nature is an object that
awakens the inner world
of vision and imagination

Nature is mystical and

symbolic, the intermediate
space -the intersection of cit
and nature

Shelley

The spirit of revolution,
change through nature, 1
symbol of the seasons al

Western stepped nature,
seasonal metaphors, brutal
mdality

the wind

Through such examples, nature is interpreted asuace of
comfort and inspiration for both the soul and thendn For
Wordsworth, nature is the most important means,sametimes
the only source, for finding relief from the flaagi human
tragedies, the pains of life, and for achievingiggml harmony.
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