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ABSTRACT

This article explores the philosophical and aesthet
dimensions of comedy in French literature, focusingmajor
theories of humor and the linguistic mechanismg tiraate
comic effects. It examines both linguistic and aitguistic
factors that contribute to humorous situations imerch
literary texts. The philosophical perspectives amekthetic
interpretations of various scholars are analyzedstmw how
irony, satire, and sarcasm function at the semarditd
pragmatic levels of language. Special attentiogiien to how
these features are expressed and developed whthitradition
of French literary comedy.
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INTRODUCTION

The comic has long occupied a vital position in hantultural
expression. In literature, it is more than mereegainment; it is
a form of critique, resistance, and philosophicajuiry. Within
the French literary tradition, comism is definedreheas the
artistic and intellectual engagement with the cowfitch holds a
distinctive place. A number of studies are beiagied out in
world linguistics with the aim of forming the thetical
foundations of comedy, taking into account the aglisy and
scale of this linguistic phenomenon. The problemhwmor has
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long attracted the attention of philosophers, liagis,
psychologists, physiologists, linguists, writersydaeven now
many interesting studies are being conducted astddhmaterial
has been collected, but a single, generally acbkptheoretical
basis for humor in these studies has not yet bessried.
Nowadays, it is important for our researchers tenidy,

analyze and study humorous situations in the liyetexts of our
writers, to identify the types of laughter and ftsrception by
people.

LITERATURE REVIEW

The study of comedy began in the pre-Christian A&raong the
first scholars to study comedy philosophically wétato and
Aristotle. They gave a philosophical definition @bmedy.
According to Aristotle (1957), the comic is a kiofl error and
absurdity that does not cause suffering to anyame ia not
destructive to anyone. A comedy is a mistake oonsgstency
(Aristotle 1957).

Philosopher Hegel (1938) describes the state afhii@un in
his own way, according to him, lies destroy selffidence,
behavior, actions, stubbornness, capriciousnesspefrson show
a bad state in front of a good upbringing, andramf of a well-
bred person the shortcomings of this person aeglglgisible.

Bergson (1914) also showed how comic situationseari
Comicism consists in treating people as puppetsnyoases can
be seen below. Bergson (1914) presents his schémaee are
several situations that manifest comicism, whichibdeately
force a false idea into correct sentences, givednect meaning
to movable words, change the word order in a sestehat is,
the phenomenon of inversion occurs, comicism caadbéeved
by changing the place of repetitions in a sentebgemaking
word games in sentences, by changing the tonealandhrough
inversion and interference.

Bergson's classification is not up to the mark, batone
before him had ever said that words could make lpelgugh
(Bergson 1914).
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Kimmins (1928) also defined comedy and attempted to
explain how laughter originates. Some researchescribed
Kimmins' definitions as unfounded, unnecessary rargfeading.
Monroe (1951) presents his classifications in tioWwing:

« any violation of the sequence of events;

« any prohibited violation of the sequence of events;

* obscenity /indecency;

* to mix concepts related to different situation&liaiions;

The scientist lists several other situations tlaat cause laughter.
These include changing the meaning of words, asttbat are
not supported by reason, uncertainties, and urgitasvents
(Monroe 1951).

The researcher focuses more on comedy in his widnk.
classifications he creates mainly show the sitmatcharacter,
and situation. Since the classifications he gives @ose in
content to each other, he makes some mistakes¢&pa898).

Below we will try to identify the rational core dhe most
important comments on comedy. It should be noted thany
researchers consider comedy to be the result otrasin
“disorder” and an opposition.

Comic situations play an important role in the waikour
scientists. Some consider criticism to be one @f ithportant
conditions for laughter. Some believe that whererdhis
criticism, there is laughter, while others arguatth sense of
superiority causes laughter. Some consider comedpet an
expected state of art, while others consider largtd be an
unexpected state.

Considering the views of comedy theorists on the trature
of comedy, it can be noted that comedy has severais of
manifestation, i.e. comedy comes in satirical anomdrous
forms (Obraztsov 1950).

The sense of humor is very abstract in natures. & fieaction
to the influence of the environment, but this reacis directed
mainly to the satisfaction or dissatisfaction ofyHer social
aspirations and desires, it is a reaction that gésrfrom one
formation to another, from one class to another.
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Comedy is one of the manifestations of aesthelibhsy are
united by the fact that both comedy and aesthatedased on a
very complex process of perception of reality. Anpbex of
emotions is formed both in comic perception andhie human
psyche, just as in aesthetic perception, but theyeldp
differently. In comic perception this difference f&elings will
necessarily have an opposite character, and irclthex of a
fable the mutually exclusive character of theselirige is
resolved to such an extent that the original domntirfi@eling is
destroyed or partially negated.

It is worth noting that in comedy, aesthetics igected,
because in the comic situation, concepts contraghch other
and destroy each other, however, conflict betwhemtbased on
those elements that are the defining center of camformation.

Such a center for Aristotle (1957) is the confbetween the
ugly and the beautiful. He writes in the PoetidSofnedy is the
revival of the mischievous, the unseemly, not othlgt which
excites laughter, but not that which excites hatfednistake or
something inappropriate may be funny, but at threeséime it
cannot cause pain or death to anyone, for examudegd, we
laugh at a wounded man, but not at a face distovigtdpain.

RESEARCHMETHODOLOGY

Various methods were used in the philosophical aesthetic
study of the comedy. Several methods were useldeiranalysis
of the artistic text. These methods are based owisly funny
words, phrases, phraseological units, signs oethéronment in
the text, indicating a funny situation.phrases wessed in
analyzing the artistic text.

Using the synchronic-descriptive method, we trien
iluminate the linguistic phenomena causing laughte. words,
word combinations, phraseology at the same tinoen fihe point
of view of modernity with the help of French arixtee The
contemporary state of the comic phenomenon wasyzadlin
the course of synchronic analysis.

Contextual analysis method involves analyzing aicastrip
in context (i.e., in a particular situation, envineent, and time).
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Contextual analysis helps to determine the meaainthfunction
of the words or phrases that provoke laughter, base the
surrounding topics and the setting of the convamsat

The methods of semantic and stylistic analysis of
phraseological phrases include two-way actualinatiof
phraseological phrases, convergence of differentlisst
elements, violation of stylistic distribution of matseological
phrases, analysis of violation of semantic intggriof
phraseological phrases. Semantic analysis is ainsd
determining the meaning of a phraseologism, andissty
analysis is aimed at studying its aesthetic anlisttyfeatures in
written or spoken speech.

The above methods allow us to analyze comic sdoatwith
the help of fiction texts of French writers.

RESULTS ANDDISCUSSIONS

Various philosophical views on comedy have existidce
before our era and continue to the present dayhéheart of all
ideas lie contradictions. Aristotle's thoughts areivid example
of this. One of the main signs of comedy is laughfewe talk
about laughter and comedy, laughter is a physioddgirocess,
while comedy belongs to art (Aristotle 1957).

Hegel (1938) approached the problem philosophically
defined comedy as a false, spurious, inverted phenon, and
the French philosopher Bergson (1914) tried to @ritnat “comic
consists in treating people like puppets and dividemedy into
five main classes. However, Bergson's classifioatiado not
cover all the ways of achieving a comic effect, dre only
attempted to classify the meaning of the word comnd the
ways of achieving a comic effect (Bergson 1914).

Kimmins (1928) also divides jokes into several gjdsut the
classifications he gives are considered too sirtiplesd absurd.
Another comedy researcher Monroe (1951) dividesethyninto
several classes and offers his own scheme. Theodgtiven by
him are related to comedy, which expresses thatgity the
character of the situation.
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All researchers defined comedy as the result oftrash
disorder, opposition.

The problem of comedy occupies one of the maingsladn
the work of Borev (1957) considering comedy as ecib form
of criticism; he turns to the logical nature of aady, the nature
of perception (Borev 1957).

Analyzing the philosophical views of all researchewe
believe that Yu. Borev’'s “Comic” (1957) and Lukalssertation
research entitled “Wit” (1958) are the most corraad most
favorable for us.

Based on the philosophical thoughts of Hegel (1988k
(1968) and Borev (1957) believe that comedy is amff
thinking, the result of the natural evolution of mas a
psychophysiological unit.

In the logical mechanism of comics, the comic dffec
achieved by attempting to express real realityughofour, one
after the other, systematic false facts, that tisisibased on
violating the four basic laws of formal logic.

Thus, laughter is a person's psychological andcébgi
reaction to the discrepancies between expectedetndl events.
In creating comedy, the inconsistency of eventsvords with
our expectations, excessive details or contradistioreate a
comic effect.

CONCLUSION

The philosophical interpretation of the comic comf that the
aspects of opposition, contradiction, compariscgspppose the
existence of two elements that negate each othecoimic
reasoning, and the category of opposition alwagatels a comic
situation.

Comedy as an aesthetic category has a number offispe
aspects: the inextricable connection of comedy walyedy, the
aesthetic nature of comedy, its social charactar,socially
significant life contradictions are the basis foe tmergence of
comedy.

The psychological mechanism of comedy is that peogdct
to unusual or ambiguous situations, unexpected teyeand
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actions or words that do not conform to social r®and deviate
from accepted norms, resulting in laughter or ssniland a
humorous situation.
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