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ABSTRACT

Poetic translation is a nuanced and complex proctes
demands both linguistic proficiency and artisticnsiéivity.
This study explores the concepts of adequacy aniyagncy
in translating English poetry into Uzbek, focusiog the
theoretical underpinnings and practical applicat®onof
various translation strategies. Drawing upon therkgof key
scholars such as Sirojiddinov, Odilova, and Neubéhe
article categorizes types of translation transfotimas—such
as reconstruction, lexical-semantic replacement, d an
compensation—that aid in achieving semantic figelit
Through detailed comparative analyses of selectmehys by
Lord Byron and Robert Burns and their Uzbek tratistzs,
the paper demonstrates that lexical-semantic ti@msétion
plays a crucial role in achieving semantic adequaoyl that
although complete equivalency is largely unattaleabtriving
toward it is essential for conveying the aesthetitotional,
and intellectual depth of the source text in thgéalanguage.

Keywords: Poetic translation, adequacy, equivalency, seimant
adequacy, lexical-semantic transformation, recacttn,
compensation, English-Uzbek translation, literargnslation,
translation theory.

INTRODUCTION

The translation of poetic texts has long stoodras af the most
intricate and debated domains within translatiardiss. Unlike
prose, poetry demands a delicate balance betwesn &md
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meaning, rhythm and content, emotional impact angduistic

precision. As poetry is tightly bound to its originlinguistic,

cultural, and stylistic context, the act of tratisig it into another
language - particularly from English into Uzbek aises
fundamental questions regarding adequacy and dgquoma

Translating a poetic work is a challenging task drelfollowing

question arises in this process: should a poenulbe ddequate
to the original text or are some deviations peribissfor

conveying the ideas of the author more fully? Aeothuestion
is: should the translated text correspond to thiguenfeatures of
the target language or should the translator facushe special
characteristics of the source language?

Indeed, the author, while creating a piece ofditework, be
it poetry or verse, is very likely not to concehemselves with
the future possibility of its translations into tarages other than
the original. However, the translator whose task t@
communicate the literary work in the target languahould most
decisively seek answers to the above-mentionedtiques As
translating poetic texts requires finding answecs these
questions, the necessity of a detailed discussicadequacy in
translation emerges.

MATERIALS AND METHODS

We employed a qualitative and descriptive appraaolinded in
both theoretical and practical analysis of poetaslation in this
paper. The primary objective of ours is to investig how
adequacy and equivalency are achieved in trangldimglish
poetry into Uzbek, with a focus on the semantic atdistic
strategies used by translators. We primarily rely both
theoretical sources and the comparative analysisebécted
translated texts.

The practical part of this study is based on thalyss of
two poetic texts: Lord Byron’s renowned poem ‘Shealk¥ in
Beauty’ along with its Uzbek translation, and arcespt from
Robert Burns’ ‘The Cotter's Saturday Night’, alsccampanied
by its Uzbek translation by us. These texts weeseh for their
literary significance, cultural resonance, and asit®lity in both
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source and target languages. As exemplary workslasfsical
English poetry, they are rich in poetic deviceshsas rhythm,
imagery, and emotional nuance, making them esecaitable
for examining how translators work to preserve sgindidelity
during the translation process. In analyzing thésets, a
comparative textual analysis method was used, whtelted
with a structural analysis, stanza format, linegtbn rhyme
patterns, and then word order were closely examioedetect
any instances of reconstruction or formal transadram.
Following this, we carried out a semantic analyBisusing on
the translator's (in this case, our) use of l|exéemhantic
strategies such as specification, generalizationtorymic
transformation, compensation, and stylization. Eagttange
identified during the analysis was then categorizecording to
the five types of transformation proposed by Sildijnov &
Odilova (2011). We also conducted an interpretivaeation to
determine how these transformations affected therativtone,
meaning, and poetic essence of the original worksthieir
translated form. This multifaceted approach allowed a
comprehensive understanding of the complex prdogsdred in
achieving adequacy and equivalency in poetic tediasl.

RESULTS ANDDISCUSSION

Based on such sources 8Swosapvunocmpannvixcios, L.
Barkhudarov and E. Nida, S. Sirojiddinov and G.|®d state
that the word “adequacy” comes from the Latin word
adaequatuesand means “similar,” “i equal.” In Uzke

identical,
literary theory it is rendered asuvozanaivhich literally means
“balance.” According to some theorists of tranglatiit is
permissible to try to convey the meaning of therseutext
strictly following the standards of the target laage. Scholars
also distinguish two types of adequacy, namely &rrand
dynamic ones. Formal adequacy means translatingxg im
accordance with the genre of the source languagepaetic text
Is translated in a poetical form and verse is teded as verse.
However, the most important characteristic of dyitamtlequacy
is closeness of meaning.
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Moreover, the concept of “adequacig’ closely related to
“equivalency” and in literary theory the latter isterpreted
differently. Normally adequacy of translation means
“correspondence of translation to the requiremertsd
conditions of the act of language communication.”

In other words, adequacy in poetical translatiorersdering
a work of poetry into the target language in cqrogglence to
translation principles, requirements and commonbcepted
norms.

N. Bespalova (2015: 20) elaborates on this issueeirarticle
named
‘ Oc06eHHocmunepeeodanoamu14ecxoeomekcmacpyCCKOZOHaaHeﬂ
utickuisizeik’ and quotes V. Woolf and A. Lipgart saying thaisit
impossible to avoid losses in translation, but fhitor must not
prevent translation from being done.

As losses in translation are inevitable, the tadloistrive for
achieving adequacy and bring the translation aseclo the
original as possible.

A. Neubert says that, “to be more precise, thestedion
which fully corresponds to the original image —ragmatically
adequate translation is able to reconstruct thgnpatics of text
A in text B exploiting the potential of the targeinguage. It
creates the text in the target language not onlymmans of
grammatical and semantic changes, but also via the
reconstruction of pragmatics. Such reconstructiencliosely
related to the necessity of translation and itripartant to strive
for the pragmatics which serves the purpose optietical work
(1978: 196).

It is clear that besides endeavoring to recreageldRical,
grammatical and other elements of the source lajgua the
target language the author’'s purpose, his thoughts feelings
outside the text should also be taken account Her dake of
adequacy.

Also, adequate translation is the translation wialtbws to
realize pragmatic objectives at maximum capacityilevh
preserving the authenticity of the source languagd which
takes into consideration the stylistic criteria tbk genre and
corresponds to socially accepted norms of tramslathformally,
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adequate translation means “good translation” antths
translation justifies the expectations of commuitrza of
translation or the ones who define the qualityrahslation.

A closer look at the statement by Komissarov res/éa fact
that adequate translation implies conveying theninga intended
by the author of the original text in the targeidaage at a high
level. Indeed, it is impossible to measure the mteuevel of how
“good” a translation is. Such a measure is impdésii definition.
We believe that the ultimate evaluation of how ‘diboor
“adequate” a translation is, is given by the taayedience of the
translation. As long as the main intention of ttatisn is to
communicate it to as large an audience as posgidaeasonable
to rely on the judgement of the target audience.

It is reasonable to state that poetical translat®oma very
challenging and complicated process. The transiatoequired
not only to understand the source text fully, whiobludes its
linguistic, pragmatic, socio-historical aspectst &iso to convey
the meanings which he generates as the result ©f th
understanding. As it is not right to treat this g@ss in a
superficial manner, one can witness a whole ditersif
approaches to it. Hence, several approaches tonditer could
be looked through.

There are three ways of translating poems anderittst one
the translator uses incidental rhythms, rhymes aochbulary
which are familiar to themselves but alien to thehar of the
original text. They feel free to extend or abridge original text.
Such translations can be named but amateur. Isettend type of
translation the translator acts in a similar wapwdver, in this
case they have a theoretical background to jusstdiy stand. They
believe that if the author of the original text vadtten in Russian,
they would have written in this very manner. Thigthod of
translation was particularly wide-spread in thehtggnth century.
In the nineteenth century this approach was rejelote some of
its traits can still be seen. Even today theretamslators who
replace one rhythm with another, get rid of rhynaes] add new
images. Both of these types of translation can bedened
provided that they manage to preserve the “spiritthe source
text. Unfortunately, most often the translators wdmdi in this
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manner focus on the form of the text because theégue that the
form is the only way expressing the “soul”.

Although the two methods of translation are noyweelcome
due to lack of fidelity to the original text, thetill have the right to
exist even today. Sadly, most of the translatiomsednto Uzbek
presently are those of verse and popular sciermemsiations of
poetry in general and those of English classicatgan particular
are very scarce. Besides, English textbooks usedlek schools,
colleges and universities do not provide substaktiawledge on
English poetry. Therefore, we believe that provideat there is
interest in English poetry among Uzbek audience o ways of
translation are welcome, no matter how amateurtla@oretically
unsupported they are. The third way of translatsoprofessional
translation which meets all the requirements of @nodranslation
processes and requires not only linguistic knowdedtiyit also
mobilization of his complex intellectual and spigt faculties.
This means that only the translators who have hpbfessional
training in this field can be engaged in it.

“Equivalency” in translation is considered one bt tkey
concepts of linguistic translation because manylaecs think that
it provides full correspondence of the target texthe source text.
In other words, equivalency means “replacing aitexte original
with a text of the same quality in the languag&afslation”. Here
“equivalency” implies high quality of translatiomhus, while the
translation with equivalency is believed to be add’ one, the
translation which lacks equivalency cannot be attarzed as
adequate. This means that equivalency is the mafagcreating
the meaning of the original text in the languagéraislation at a
high level and the original purpose and functiothef text is fully
restored in the target language.

The poet who intends to write a piece of poetryegigmces
specific psycho-emotional conditions. These coodgiinspire
them to take a pen and put their emotions downhenpaper.
Next task of the poet is to encode those feelings linguistic
elements and write them down. As a result, poethé original
language comes into being. The translator who dgeto
translate an original piece of poetry, in theintushould be able
to read the text and understand the symbols andingsabehind
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the “code”. Additionally, they should be able toelfeand
understand the psycho-emotional state in which pbet was
while creating the work. Only then will the trantslabe able to
choose the proper elements of the target languageetite an
adequate translation.

This means that equivalency is one of the key facto
creating a high-quality poetical translation. Thanslator who
faces such challenging tasks should be offeredruimsnts.
Hence the discussion of the strategies of achieadeyuacy and
equivalency in translation is advisable at thispoi

It has been stated several times that the texhéntarget
language undergoes certain changes during trasatocess and
most scholars in this field believe that the unitess of poetical
translation is that a considerable attention igl paithe recreation
of the original form in the language of translatiorm in poetical
translation includes rhythm, genre and a numbeoaipositional
features and their harmony allows the target readéronly to
comprehend the text but also to feel the essendheofpoem.
While trying to achieve this goal experiencing &sss inevitable.
Nevertheless, there is a set of changes which doece text
undergoes and they are called “transformation.”

As this discussion focuses on the issue of poetiaaklation
from English into Uzbek, we find it suitable to pemt a few
thoughts of ours on this matter.

As Uzbek poetical traditions are based on suchegems
gaze] rubai, and others, translating poetic works from Engiligb
Uzbek preserving full structural correspondencethi® original
causes serious difficulties. Take the famous Engiset William
Shakespeare as an example. The author is famobssfplays and
tragedies, as well as sonnets. The translator witends to
translate Shakespeare’'s sonnets into Uzbek shakd into
account the formal structure of the sonnet as aglits meaning
and think about choosing a proper equivalent siraah Uzbek.

Here the translator has to decide whether to prestre
original structure of the sonnet, which is alienUnbek poetry.
On the other hand, transforming a sonnet by Shaleespnto a
rubai or agazelmight not be the best solution either. As a result
one faces the imminent choice of transformationit lbermal or
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semantical. In other words, the source text undesgeertain
transformations in order to become comprehensiblethe
language of translation.

In their work dedicated to literary translationinddinov &
Odiliva (2011) discuss five types of transformatiwhich are
used in translation. They are reconstruction, EpiEnt,
addition, omission and lexical-semantical replacame

The five types of transformation mentioned abowe @sed
depending on which type of adequacy is requiredtha
translation. The translator may use one or sevbnaes of
transformation depending on the linguistic and akitrguistic
features of the source text.

SEMANTIC ADEQUACY

Semantic adequacy is one of the most important céspef
literary translation. Being the main requiremeneqtiivalency, it
requires high level skills and sensitivity from theanslator.
Semantic adequacy has been studied by many thearst
specialists of literary translation. Although views this matter
vary greatly, all of them are based on the samacipies.
Namely, Sirojiddnov & Odilova (2011) state that sertic
adequacy means full reflection of the original megnin the
translation and a high level of semantic equivajenc

Indeed, as a definition, the quoted statement deescr
semantic adequacy very accurately. In fact, thexrobjective of
any translation activity is to communicate the niegrand the
essence of the text in the source language toeheers of the
target language. Nevertheless, there is one pomthvneeds
explaining and this is the “full” reflection of thaiginal meaning
in the translation. Considering the word “full” amegral part of
the definition and taking into account the facttthdél adequacy
iIs simply impossible to achieve, it is advisablattthe word
“full” should be replaced with “to a maximum capati It is a
common knowledge that full semantic adequacy isossjble
even among closely related languages. Thereforés inore
rational to view full semantic adequacy as the cbje to which
every translator keeps striving for.
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According to another scholar, semantic adequacygbthie
object of the discussion, it should be born in miinat the most
important purpose of poetical translation is to spree the
meaning of the original text, its rhythm and tore rauch as
possible. This implies providing semantic harmoayploiting
the words to their full potential.

We believe that this definition of semantic adeguiacmore
accurate. Indeed, numerous factors such as wareis,nheanings
and essence contribute to achieving a high levesavhantic
adequacy. The fact that semantic adequacy is sorgeth strive
for should also be born in mind.

The above-mentioned definitions clearly show thatase of
semantic adequacy hardly is it possible to achiefidly and at
first sight the original poem and its translatioaynseem to have
nothing in common. However, they are united by ammon
theme. In order to highlight this point by desantpihow this
high level of semantic adequacy is achieved andlwhjipes of
transformation are used for this purpose, a detalealysis of a
poem by the famous English poet Lord Byron is preesbelow.
The poem is named ‘She walks in beauty”

Theoriginal text:

She walks in beauty, like the night
Of cloudless climes and starry skies;
And all that's best of dark and bright
Meet in her aspect and her eyes;
Thus mellowed to that tender light
Which heaven to gaudy day denies

One shade the more, one ray the less,
Had half impaired the nameless grace
Which waves in every raven tress,

Or softly lightens o’er her face;

Where thoughts serenely sweet express,
How pure, how dear their dwelling-place.

And on that cheek, and o’er that brow,
So soft, so calm, yet eloguent,

The smiles that win, the tints that glow,
But tell of days in goodness spent,
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A mind at peace with all below,
A heart whose love is innocent!

Trandation into Uzbek:

Go'zallik ichra u borar tun kabi
Bulutsiz, yulduzli osmonga monand.
Oh, uning gqomati hamda ko zlari!
Qaro tun va shu’la bo’lgandir payvand.

Ushbu yorug’likdan erigan osmon

Uni ravshan kunga bermas, qilar rashk
Bir soya ziyoda, bir nurda nugson,
Nomsiz nafosat-chun bo’lgaydir ofat.

Zulmat, nur bahslashar kokillarida;
Yuzida moh galqar tegingan zamon.
Hayollar chiroyin etar oshkora,
Pokiza va aziz oy galggan makon.

Qoshlarin ustida, yanoqglarida
Mayin va hotirjam, lekin so’zamol
O"tgan kunlaridan hikoya aytar
Otashli tabassum, yaraqglagan ol.

Dunyoda har ne-la murosali galb,
Qalb-ki muhabbati ma’sum va zilol.

First of all, it should be noted that the origipalem was written
in the form of sestets (six lines) but it was ttated into Uzbek
in the form of quartets (four lines). The ordertloé fourth and
fith lines in the first sestet were changed in thizbek
translation:

Original:
Thus mellowed to that tender light
Which heaven to gaudy day denies

Uzbek trandation:
“Ushbu yorug’likdan erigan osmon
Uni ravshan kunga bermas, gilar rashk
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In the original text the following two lines talkbaut the
sweetness of thoughts. Besides, contextually tkiartelies that
these sweet thoughts are reflected on the courtenah the
beauty. The latter line quoted below describes hpmre and
precious the countenance of the beauty is. The tfeat the
structure of the lines has been radically alteredhie Uzbek
translation indicate that the type of transformatioamed

“reconstruction” has been exploited in this case. As far the

countenance of the beauty is concerned, it is dhear lexical-
semantical replacement has been used in the Urdnedldtion.

Original:
Where thoughts serenely sweet express,
How pure, how dear their dwelling-place

Uzbek trandation:
Hayollar chiroyin etar oshkora,
Pokiza va aziz oy galggan makon.

In the Uzbek translation the thoughts are describet as
“sweet,” but “beautiful.” In addition, the countera of the
beauty is not rendered with synonyms of the woettéf but the
“location where the moon rises.” Here as well, alifh
linguistic parallels are not obvious, the lines atid connected
by means of the common theme. The translationeofdahowing
lines can be interpreted as an example of lexealastical
replacement.

And on that cheek, and o’er that brow,
So soft, so calm, yet eloquent,

The smiles that win, the tints that glow,
But tell of days in goodness spent,

The word order of the first line of this quartesHzeen changed
in the Uzbek translation. Besides, the third angtfolines have
been translated into Uzbek in a reverse order. Kihi$ structural

changes of the lines indicate that “reconstructibas been used
in this piece of translation.
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Qoshlarin ustida, yanoglarida
Mayin va hotirjam, lekin so"zamol
O'tgan kunlaridan hikoya aytar
Otashli tabassum, yaraglagan ol.

The characteristics which are used in the origiaaldescribing
beauty are rendered into Uzbek as an exclamatiosurdrise.
Lexically, the Uzbek wordgomat, garo tun, shu’la, payvarate
not equivalent translations of the English versiblowever, as
the main purpose of the translation is to desdtieebeauty, we
can say that they are serving the same purposkeasriginal
text. This means that lexical-semantical replacenias been
exploited here.

If we express the types of transformation whichenaeen
used to reach semantical adequacy in numbers, mnerge
transformations have occurred in five instancege&hof them
are semantical transformations and two of them are
reconstruction. Thus, it is reasonable to stateth®atwo types of
transformation are the most productive ones in idiog
semantical adequacy in this particular translation.

L. Tatarina & A. Artomonova (2008) make use of the
classification suggested by Y. Ratsker in definsgmantical
adequacy. Y. Ratsker devides semantical adequdoytlimee
parts and the first part is named “equivalency.isTimplies that
the meaning of a word or phrase fully correspored¢hait of a
word or phrase in another language regardless efctntext.
Importantly, frequently set expressions are founbe equivalent
to separate words as while a set expression haldsneeaning
only, a word may have many.

We believe that the most productive instrumentafciieving
semantical adequacy is lexical-semantical transdition as this
very type of transformation deals with meaningsmoirds and
the context of poems.

One sub-type of lexical-semantical transformatios i
“specification.” This type of transformation meansing one
particular meaning of a word among many. Therdse a type
of transformation named “generalization” and it laasopposite
function to specification. It uses the word ingeneral meaning.
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Antonymic transformation transforms the negativeteece into
an affirmative one. “Compensation” involves comyzing the
losses in the translation with the words and plragech have
the closest meanings to the omitted words of thigirl.
“Stylization” means using the same style (e.g.dnisél-archaic)
of the original in the translation.
The concept of equivalency can be illustrated ir th

following translation of an excerpt from a poemthg famous
Scottish poet Robert Burns named ‘The Cotter’'s idatuNight.’

Theoriginal:

The cheerfu' supper done, wi' serious face,
They, round the ingle, form a circle wide;
The sire turns o'er, with patriarchal grace,
The big ha'bible, ance his father's pride:

Trandation into Uzbek:

Quvnoq tushlik bitdi jiddiy ravishda,
O’choq atrofida davra tuzishdi;

Ota boqdi, nigohida salobat,

Olib Injil, otasidan omonat.

In the quoted quartet it is clearly seen that th@dacouples
“cheerful’ — quvnog, “serious — jiddiy”, “round the ingle—
o'choq atrofidd, “form a circle — davra tuzmog “grace —
salobat, “bible — injil”, “father — ota’ are full equivalents of
each other. In general, the passage consists afa28s from
which 7 words have full equivalents in Uzbek. Hoaeseveral
types of lexical-semantical transformation can bseoved in the
translation:

The word “done” has multiple meanings in Englistd an
this translation it is rendered aggamoq‘finish.” The wordsire
Is translated asta “father.” The phrasal verb “turn over” also
has numerous meanings and in Uzbek ithedmoq (o girilib
garamoq) — to look”. Clearly, all of these transformations
exemplify “specifications,” which is a type of Iesl-semantical
transformation. Quantitatively, specification haseb used in
three instances.
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“Wi' serious face” is translated agiddiy ravishda —
“seriously”. “They ... form ...” is translated aszishdiand the
verb has the indicators of the categories of th&dson plural. It
has the same meaning as the English phrase tholatks the
subject. The word “patriarchal” was omitted and tifamslation of
“grace” is used to render the meaning. The worddgjr is
translated asmonat— “trust”. All of these examples illustrate the
type of lexical-semantical transformation namedtipensation”.

Taking into account the fact that from the 29 wordsll, 8
have been translated by means of equivalency, & lmeen
translated using specification and 6 have been eredd via
compensation, one can see that equivalency is tmeinant
method of translation on this occasion.

Based on the quantitative and qualitative analgdighe
translations we can state that the main method rofiging
semantical adequacy is lexical-semantical trans@ion.

CONCLUSION

The translation of poetry, particularly from Engli;mto Uzbek,
is a complex and intellectually demanding endedvat requires
more than linguistic equivalence — it demands caltsensitivity,
poetic intuition, and theoretical awareness. Thisdy has
examined the core concepts of adequacy and egnoxalin
poetic translation through the lens of translatibeory and
practical examples. By analyzing translated vessioh Lord
Byron’s ‘She Walks in Beauty’ and Robert Burns’ & otter's
Saturday Night,’ it has become clear that achievidlgsemantic
adequacy is not only challenging but often unatitbdle.
Nevertheless, translators strive to approximatdoyitusing a
variety of strategies, chief among them being laxéemantic
transformations and structural reconstruction.

The findings of this study indicate that lexicalrsmtic
transformation is the most frequently employed metHor
maintaining semantic fidelity, as it enables tlaastator to convey
the original meaning, emotional undertone, andssiylrichness of
the source text. Structural changes, such as regotisn, are also
crucial when adapting poetic form to fit the corti@ms of the
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target language, particularly when translating entanguage with
different poetic traditions like Uzbek.

Ultimately, while absolute equivalency may remaiideal,
this research reaffirms the value of pursuing adeguas a
guiding principle in poetic translation. A succesdfanslation is
not one that mirrors the original word for word,tlmne that
resonates with the target audience while presertiegspirit,
tone, and communicative intent of the original podm this
light, adequacy and equivalency are not fixed au&e® but
dynamic processes that reflect the translator’, skterpretive
choices, and cultural understanding.
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