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ABSTRACT

This short scientific article analyzes the scientific views and
sources of literary views of Academician Naim Karimov, who
became famous for his literary views in the history of Uzbek
literary criticism. Thisrefers to works of scientific and creative
content. The ability of the scientist to create a literary portrait
of modern literature, Uzbek literature of the twentieth century,
the interpretation of his literary thoughts when creating an
enlightening novel are the subject of this scientific article.
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INTRODUCTION

In modern Uzbek literary criticism, effective wolik being
carried out to study the literary opinions of astiof Uzbek
literature, literary and aesthetic views, and regebdased on new
requirements. This in itself gives rise to the némda consistent
interpretation of biographies, scientific and craatactivities,
works, creative possibilities, and studies of &tgrcritics. The
study and research of literary criticism or litgranalysis by
literary critics is a valuable and important fighéht has played an
important role in the understanding and interpretat of
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literature throughout history. It should be nothdttthe process
of research and interpretation of literary analysiscientists can
be complex and multifaceted. A particular literarific may take
into account the historical and cultural contelie tanguage and
form of scientific work, internal and external fact related to
the interpretation of other scholars, etc. In gaheliterary
analysis and criticism, study and research is gooitant and
valuable discipline that enriches our understandihtiterature.
Therefore, a special place in the history of litgrand aesthetic
thought is occupied by modern literature, Uzbedréity criticism
of the twentieth century, in particular, criticis@ne of the most
important issues is the scientific substantiatibrihe scientific
research of literary critics that influenced therary process, and
the literary and artistic features that distinguism from each
other. The scientific heritage of Naim Karimov, anademic
scientist with many years of experience in a sdieriaboratory,
is regularly studied by scientists, which, in tudetermines the
artistic value of the scientist's work. Of parteulmportance in
the development of the industry is the study oéstific activity
and creativity of Naim Karimov, the study of hisetiary and
aesthetic views, a systematic analysis of the obnté the
scientific works of the scientist.

Broad coverage of the research of scientific warkghe
scientist on the scenes of the literature of thentieth century,
creation of the content of scientific works, idéottion of the
features of his literary and aesthetic views, cagerof the scale,
directions, uniqueness of his work. research of enodesearch,
a leader in its scientific heritage. It is impottdar time and
literature to prove the principles, achievementsjergific
significance, to determine the scientific and tle¢iorl value of a
scientist's research with creative methods anctgabs.

MATERIALS AND METHODS

It is historically known that in Uzbek literaturentil the
beginning of the 20th century, literary criticisnmca literary
criticism existed in a mixed form, in particulaitetary criticism
as a science did not have a single appearance thetiR0th
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century [3]. Literary criticism really takes plageharmony with
literary life. In recent years, the scientific hage of many
literary scholars and critics has been used asogrammatic
action in determining the development of literamticism in
relation to literary life and the historical perio@he literary
process in our country, fundamental changes andgohena in
literary criticism, socio-political and culturaldi, Uzbek literary
scholars and critics are invited to objectivelydstuhe literary
heritage created in the history of literary criiti, to determine
the legal place of our creators in literature atetdture set such
lofty tasks as correct assessment of history. Qkerpast 30
years, our scholar-critics I. Sultan,

O. Sharafiddinov, E. Karimov, M. Koshzhanov, B.Kaev,
U. Normatov, B. Dostkaraev, U. Dolimov, A. Kayumokiave
written dozens of articles, brochures and rounéstaf such
scientists as L. Kayumov, A. Rasulov, B. NazaroGadfurov, H.
Boltaboev, D. Kuronov, B. Karim, Sh. Akhmedova. Bwal and
master's theses were defended on the works ofrdst griters
of the 20th century Cholpon, Fitrat, Abdulla Kadkihamza, as
well as our literary critics. In particular, scigitt and critical
works were carried out in this direction, revealthg history of
literary criticism and determining the developmeftcriticism
[10].

The historical process in literary criticism and ibfluence
on literary life teaches us to consider literaryems in the
context of social life. The literary critic studieohd periodized
literary life step by step, proceeding from theistidc and
aesthetic possibilities created by the historicatiqul and the
social system. In particular, in many books andtlag on the
history of Uzbek literature and printing in thedat9th - early
20th centuries, the scientist adheres to a chrgigabapproach
in full coverage of the historical process, depagdbn the
activity. In his scientific works, he explained ththe Uzbek
literature of the late 19th century - early 20thntcey is a
remarkable period in the history of literature. Bating the true
nature of the historical process, he reveals lyimg on our
national printing house and, of course, on Russw@rces, and
through this he reacts both to the historical pseand to literary
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events. “The successes achieved in the studiebeohational
revival movement are primarily associated with gtedy of
Ismail Gaspirinsky and his newspaper Tardzhimonvéier, in
the late 19th and early 20th centuries, besideailsBaspirinsky
and his newspaper, the Tatars who lived along thiga/ and the
newspapers, magazines and books published by tteang” [11
; 130]. On this basis, the scientist relies on ihechures and
articles of Musa Begiev, a Tatar intellectual aeligious scholar
who worked in the late 19th and early 20th censuréad on the
sources of the textbook "History of Russia. XX cent at the
end of the 19th century - Identifies the historicahditions that
arose in the early 20th century and responds toeffaats of
Muslims to unite.

The analysis and interpretation of modern literatgquires
creativity and literary professionalism from theiticr Naim
Karimov reformulates the work of representativesnoddern
literature, drawing a general picture of the his@rprocess of
the period. In comparative debate, in literary gsial he mainly
relies on evidence, and studies the degree of bilija of
information in depth. The creative scientist whe In@anaged to
become a father and mother to the literary figuteomy he
covered never tries to idealize the literary figimeliterature.
Based on the historical and literary life of theipe, based on
specific facts, it brings us closer to the literarywironment and
the literary figure.

RESULT AND DISCUSSION

The scientist's research in the field of modererditure has not
come to an end. His thoughts on modern literatuhéch are still
relevant today, are very relevant. “It is importémtcompare the
Jadidism movement in Turkestan with the Jadidismentent in
Tatarstan, Azerbaijan and Turkey, highlighting thages of
creative communication and cooperation between theark on
these issues together with foreign scientists, isting of the
works of representatives of Jadidism. literaturedrlimportant
is the creation of the series “Jadid LiteratureTafkestan” and
the series “Jadids of Turkestan” of biographicabks3 [12; 5].



SCIENTIFIC AND THEORETICAL VIEWS OF NAIM KARIMOV 39

The questions that a scientist thinks about areoitapt for
building a general picture of our literature. Inrtpaular, his
comments about the creation of the "InternationamiGat
Academy" are becoming relevant for the era.

Along with modern literature, N. Karimov is one tfe
literary critics who created works related to the@ational novel
as a separate genre. If we consider it from thetpui view of
writing an educational-biographical novel, then tihgportant
features of the study of academician Naim Karimasiften in
the style of an educational novel, are the follayin

* on the basis of truthfulness in terms of creatingiraage,
giving scientific data, evidence-based materialsciafative
artistry;

» the novel is mainly based on the events of hisquetslife
and, in addition, is usually invented by the authar the
educational novel, the main motive is the non-usienages
and events, relying solely on documents;

» through forms of appeal to folk oral art in restgrithe life
path and biography of creators, in describing sesients;

» that a cognitive novel is a life story focused be treator;

* in the educational novel, artistic pictures aneé liacts are
reflected in the sequence of years of creatingragibof a
creative person;

* in the educational novel, the abilities of the ptE as a
writer, on the one hand, and his literary-criticgdws as
criticism, on the other hand, are reflected;

e in an educational novel, Naim Karimov prefers tavie
coverage of reality, which sometimes does not Hacwual
confirmation, while embodying some unknown, unconéd
information in the biography of a poet or writegfrain from
various unreasonable assumptions;

* the scientist acts as a storyteller-writer to preghe reader
to get acquainted with the biographies of the remeh in
various details on their life path. The most impattthing is
for the narrator to tell in his narration in a wafyexpression,
without artistic textures. Even Cholpon, MirtemMaksud
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Shaikhzade, Khamid Olimjon, Zulfiya resolutely r&fu
exaggerated and inflated information and preseitfaets;

* In order to restore the truth about Cholpon, Miitem
Maksud Shaikhade, Khamid Olimjon and Zulfiya, adl\ae
to supplement his biography with details, the authsed
testimonies and memories, as well as scientificlyaisg
which is considered as necessary as water andoaithe
study of literature.

Academician Naim Karimov in his informative novéddls about
the difficult and pleasant life of the creatoryjrg to artistically
comprehend each situation. In a vivid reflectiorth@ historical
process, he tells in his own language the histbrjmexiod
associated with the creator. This is where literaniticism and
historical truth come into conflict. In conclusione can say that
the works of N. Karimov serve as a "golden bridge"the
crossroads of the emergence and development ofjighee of
educational novel in Uzbek literature. Based on tHeas
outlined, we analyzed the biographical novels @& #tientist
"Cholpon", "Maksud Sheikhzade", "Mirtemir" this sea. In
recent literary studies, literary critics Fitrat],[#bdulla Kadiri
[13], Cholpon [14] and Usman Nasir [15], H. Olimj¢b6] and
Zulfiya [17], Oybek [18], Maksud Many scientifictenles were
published on creative way of such literary sch@slsShaikhzade
[19], Mirtemir[20], problems of analysis and integation in
their works[1]. Based on the research results, mbau of
candidate and doctoral dissertations were defeffed

Ustoz Olim - a man and his fate in the works ofsgrdyrics
and drama created in the literature of the twemtasntury, the
expression of spiritual experiences of people,alisges in the
development of science and their impact on ourslivehe
problem of glorifying national values in our liténge, the
development of aspects of creative artistic thigkin his works,
he was one of the first to put an end to problemdisputes
about the expression of national pride, Islamicchésgys and
fidelity to classical traditions, and he is actiwedetermining the
place of outstanding representatives of literatafethe 20th
century in the field of literature.
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The literature of this period is a renewed arelitefature in
all respects, and is also indicative of the voluene weight of
the creative content of the creators. Another featd this period
is the compatibility of form and content in liteyaworks, the
unprecedented development of translation studies, use of
immortal works of world literature by our people.this regard,
Naim Karimov emphasizes that the experience of ®ybe
Shaikhzoda and Mirtemir in literary translationirsportant for
the further development of the field of literargrslation.

Literary critic B. Kasimov expresses his attitudetie scenes
of literature of the 20th century in this way: “the 20s of the
20th century, Uzbek literature realized that théiomality of
each nation is the main issue, and that the mak ¢4 any
literature is to understand and explain, educat iastill” [5;
10]. With regard to the Uzbek literature of the miveth century,
the following opinions of the literary critic B. [Marov are
relevant. “The Uzbek literature of the 20th centwgs able to
master the most advanced artistic experience ofwbed in
terms of new genres and artistic skills, and it waisenough just
to walk around saying that these are our first stegmnd
experiences, but it has made great strides initbiestudies. He
introduced and laid the foundation for the conttraraof these
early experiences as a tradition” [6; thirty]. Duiénov, one of
the greatest critics of the literature of the 26émtury, said that
“modernists who appeared at the beginning of th 2entury
saw literature primarily as a means of awakenirgydigans of
the nation. However, it must be admitted that tlsatokthis, with
the requirement to adapt the means to the endiallite
revolutionary changes took place in our nationabréture.
Literature has become closer to real life. In owtional
literature, genres typical of European literatusetled down and
began to develop rapidly. In a word, our nationt@rdture has
become the core of the development of world cultimethis
sense, the 20th century is a period when Uzbekatilee is
approaching the level of development of world &tere” [7; 25].
Which occupies a special place in the field ofrditg criticism .
Yuldoshev in his remarks on the features of therdiure of the
twentieth century: a study of the relationship begw God, man
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and love for depicting the realities of everydafe.liUzbek

literature of the 20th century has become a compézcial

literature” [23; 21] he says. Speaking the trutd anmming up
the results of the century, the literary critic Klarshiboy wrote
in his article entitled “Telling the truth is nob@ugh”: “The 20th
century is the most tragic and bloodiest centurthan history of
the Uzbek people. Because in this century, not dmymaterial
life of our people, but also spirituality. “She wagenly attacked.
This is the best achievement of our national lttee which

saved the spirit and thinking of the people in scehditions” [9;

18], he responds. .

Academician Naim Karimov said about his book
“Landscapes of the 20th century”: “Fate allowed tmenore or
less know the life and tragic fate of our createepatriots who
tasted the bitter salt of political repression dgrthis period. In
this case, | studied the "works" of writers thatrevi&ept in iron
chests before independence. Through these "worksarhed
grains of truth about these intellectuals and thee tin which
they lived. it is said in the book. the respongipibf the creator
is explained.

The scientist, who sought to comprehensively illabé the
current literary life and historical process, restthe truth about
writers and poets, reflect stories about our righiucal heritage
in the history of history, connected the line of tpast and
present in the work "Landscapes of the 20th cehtigy's try In
his literary conversations, N. Karimov reveals thain goal of
writing a work: “In “Landscapes” | do not want tivg a purely
scientific study and analysis of the works of Uzlaliters who
lived in the twentieth century, and the literarogess of that
time through them, but | tried to give how more nefrmation
about his socio-political and cultural descripti@nout the life
and work of writers. | think that they will serve aaterial for
the "History" that is being created. | want to shgt my only
goal in writing "Landscapes” was to prepare malefioa the
"History" [21; 10].

"Landscapes of the 20th century" by N. Karimov are
significant in the literary field due to their pdieuities in
reflecting the general literary landscape of therditure of the
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century. Revealing the literary process of thaiqukrthe scientist
expressed the meaning and essence of literary nmeswsmuvith

deep understanding, the "secret" was revealedciagsns based
on the regional literary environment, the inteltigga - the
creative layer, made a great contribution to theetigwment of
literature and art. He created the ground for thkase of
selected works in the field of literature. In pewtar, creative
associations and literary circles, such as Chig&airungi,

Nashri Maarif, Komak, Kyzyl Kalam, are of public portance in
the formation and development of the literary-aeisth and

literary-critical views of creators. Thanks to thimany literary
works were discussed in these literary and puldioeiations.
"Chiratoy Gurungi, who felt the need for clarity iiought and
expressiveness in the poetry of the twentieth egntwas the
first poet of the new Uzbek poetry with his firsbgtic

experiences created fertile ground for his birthithdugh

research " Gurung" in the field of language anerditure were
not free from certain mistakes, they served asldegtound for
the appearance on the field. made " [22; 241].

CONCLUSION

The rich creative experience of the 20th centuryesk to
develop the literary criticism of the next perié@kenre features of
works, spatio-temporal relations serve as a creatixperience
for updating works of art in terms of form and cantt

The completeness of the scientific heritage of Nigammov
and the authority of the topics of scientific dissions determine
the significance of the scientist's research. Thensist worked
in all areas serving the development of societyisTih also
acknowledged by the literary critic Yu. SolijonovNaim
Karimov is a comprehensive scientist. From his rddie
heritage, not only literary criticism, but also &pes of art -
theater, cinema, fine arts, music, as well as nmaegas such as
history, pedagogy, psychology, ethnography, lintgss
contributed to their development. you can get tleeessary
information about the activities of our great-griatiders” [24;
20].
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