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ABSTRACT

In addition to the fact that even in the literatwokthe peoples
of the World, Rare works are read in the originah attempt
is made to deliver them in a way that is understdnhe to

today’s readers. For this reason, difficult to unstand, from
the point of view of the era, language, works @ complex
for today's readers are interpreted, annotatedeiipteted and
analyzed, prose statements are created. In Uzltetature,

Alisher Navoi's “Khamsa” is considered to be a wonlkth

more prose, tabdil and interpretation in comparisanother

works. In this article, a. The prose statementsat@é on the
epics of Navoi “Khamsa” were subjected to analysisentific

conclusions were made to problems that were waifimg
achievements and shortcomings, solutions.

Keywords: Nasri Bayan, “Khamsa”, tabdil, interpretation,
textual study, khamsashunos.

INTRODUCTION

Initially, while the epics were interpreted and atated on the
part of the Khos, the need to convey certain wordbgious-

mystical, difficult-to-understand concepts, mystingeanings to
a wide reading public, which, over time, went out the

vocabulary of the literary language, gave risehte meed for a
prose statement of poetic epics. In particulars ibatural that”
the mystical meaning is hidden to such an extend ibaddic
work that this inner meaning "[1] cannot be intetpd by the
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reader of today without fully understanding the eese of
mysticism. For this reason, it is difficult for aodern tabdil, a
reader without special preparation, knowledge withprose
statements and comments, to directly accept thémBsaf
Alisher Navoi, in particular, epics written by tpeetic method.
The created tabdils and prose statements are aortemp and
useful path that destroys the barrier between tedéyary and
the “Khamsa’of Alisher Navoi.

An invaluable spiritual treasure of the level ofivamsal
value, like the works of Hazrat Navoi, there israaj need to
interpret the unique masterpieces of human spiitigudn
accordance with a certain period, worldview and taléy at all
times, over and over again. Therefore, work is dpe&arried out
to nasrize and tabdil the works of this great temlOf course, it
is necessary to read Alisher Navoi's works in tlegiginal form
and receive spiritual nourishment from him, enjogit meaning,
tone and artistic lines. It is quite natural thai tabdil or
comment can replace it. However, today's readerfave must
not forget that five and a half centuries of disetay between
the times when Navoi lived. Therefore, Alisher Nigo
“Khamsa” sagas have been simplified and commurdctiehe
reader, nasrized, explained, popularized, modetnireorder to
enjoy the treasure of this great spirituality, @lipartially, but to
this day several prose stories, prose statemenitsadudils have
been created.

MATERIALS AND METHODS

When we talk about the differences between theraiigy of the
works of Alisher Navoi and the possibilities of &yt library,

we first mention the changes in the language aawatiwith the
period. Secondly, in the works of Alisher Navoiclaic words,
Arabic and Persian isotopes were also used muche mor
efficiently in relation to other creators belongitg classical
literature. We can see that even for the reasonphuality in
bytes, they are built mainly on metaphors and sysjlwee need

to interpret them by byte, to support the readethvei lot of
comments from a specialist. In a word, all thisi¢ates the need
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to present the originality of the works of Hazratudi to today’s
reader in a serious way, in prose and explained.

In fiction, there are practices such as nasrificatir tabdil,
commentary and exegesis. They are also seen aanahbof
translation because of their shared mission. Wiitte a more
complex language, the work is prose for a read#ér mo special
training. Also, when commentaries are written onepg
philosophical works, divine scrolls are interpreté&tie result is
carried out for the purpose of presenting, popzlagi and
promoting a particular resource to it at the leokthe reader's
Intelligence, need and opportunity. Each clientobgt to a
certain language and period. The reader needsuthEog of an
interpreter or specialist in accepting things aedhis language
and period unit, of course.

“The understanding of the “Khamsa” [2] of the qomous
content, which has completed once and for all #énfwries of
artistic and aesthetic experiences, literary traat, wisdom and
intelligence of the Ancient East, is quite complex today’'s
library. About this, the enlightened oli Abduraufr&t also said
that: “the Epic does not become obsolete, withaldefashioned
language of Navoi, an indiscreet ring. It was rwtriothing that
new writers should produce this epic with a simpérguage”
[3]. The epics contained in Alisher Navoi's “Kharhsare also
not easy to understand. The original “artistic tixts its own
life. It is perceived differently at different tirmein accordance
with the level, taste, intellectual level of thengeation that
perceives the text” [4].

First of all, why are works tabulated?, briefly.igls due to
the fact that in the epic and in the poetic traimta ancient
Turkic, Persian and Arabic words are also used, tdueeight
health and the height of content. In prose, howeherwords of
the period and the modern vernacular are usedjvarie mainly
tabdilized. That is, cases of occurrence of a gmblwith a
dictionary puzzle are extremely rare.

It is no secret that with the passing of years,tuéss,
literary and folk language undergo various changeme words
are outdated and come out of consumption and rim® the
memory of the people, some words begin to exprees ¢he
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opposite meaning. The nature of the language clsaagevords
come in from other languages (just like Russiandsan our
language).

The process of human psyche, especially the péocept a
young reader, is such that when four difficult werdre
encountered: “as long as it is not understood” bibek is pushed
away. That is why there is a need for the massss of all, for
young people to create a tableau in the currerguage of the
most popular classical works. But there are alsmiops that
stand against this process by some scientists. réBistance is
explained by the following reasons:

« first, they will be in the erroneous imaginatiomitlhe public
also understands because they themselves undertand
classical text;

« secondly, the subtle arts in the epics, the elesrdat create
the play of words and spiritual artistry, in pauter, pity the
inevitability of tone losses;

« thirdly, there is a part of the stylistic ruin dfiet tabdils,
pluralism, inability to express content persistgnind even
reverse interpretations of the author's opinionjcivimay
have caused the concept of tabdil to become em@dngl

In our opinion, one of the tried and tested wayerijpy the plot

classical literature idabdil. True, in tabdil, mainly content,

thought comes to the surface. Poetic slang andya humber of
poetic arts are left out of thabdil. It is also true that the skill of
the poet remains behind the scenes. But todaynecessary to
convey to the reader at least the thought and nbrde rare

works.

DiscuUsSION

A literary critic who specially studied the integpations of the
“Khamsa” epics in subsequent centuries. About #iigation,

Erkinov writes: “the loss of the literary environnmen palaces at
certain times has alienated the distance towamigdhception of
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Navoi's works, created at the height of art, notydinom the

point of view of the era, but also from the poifitview of the

level. Alisher points out that the main reasontfor translation
of Navoi’s works from period to period, genre tangewas first
of all the same conditions,” the creation of pradatements
causes the level to fall [5].

The tradition of prose narrativiegbdil, the transfer of fiction
from genre to genre also goes back to the distastt ke many
other phenomena in our literature. Even for thesaaathat our
topic is limited to the period, we did not dwellegjfically in this
chapter on when and how the tradition of nasripatb Alisher
Navoi's epics appeared, the stages of the evolatjon
development of this tradition. Nevertheless, we ehdriefly
commented on the prose narrative, the prose imdion, the
tabdil and the narrative conquests.

Cases of mixed application of the terms to a war&uo in
some places. In fact, there are Task differencesaning
subtractions between these invasions, which we dwitll on a
little.

Among the above conquests, the most active is ¢ha t
“interpretation”, which is much more comprehensinerelation
to thetabdil or prose narrative. In this, the creator triesetitect
the work with different facets according to theEe@f meaning.
The Latin counterpart of the term is “interpretatioa word
whose function when originally introduced into stific
muoamala “represented an activity aimed at recrgathe
content of a work in accordance with contemporarées
originally” [6], while today the function of this eovd has
expanded anchayin. While interpretation attemptsexgplain
more textual content, its tasks, such as Scientfesearch,
Critical Analysis, rather than its content functiolead [7].
Moreover, in the studies of literary scholars, ist®created using
epics creatively are also recognized as prose pirgttions,
which reflect the spirit and style of the era.

Tabdil is also made from the Arabic wolzhdal meaning
wide and general, in contrast to Nasri Bayon. Wttile lexical
meaning of the word issvaz the meaning of separation,
transformation, transformation and substitutiorg theaning of
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“transformed” between them leads in the literatuMhen the
term tabdil applied to Alisher Navoi's “Khamsa” and his prose
accounts, nazm-Nasr, bytes-simple sentences, amipleo
words were replaced by soda variants, meaningdsngtood by
preserved texts, although the context and stylehefnarrative
have changed. Moreover, today there are cases rafitmmal
application of the difficult-to-understand classicaork in
comparison with the works recreated in the curmiphabet,
simplifying it. For example, the prose works of gker Navoi are
like thetabdili or thetabdili of the “Boburnoma”. At this point,
we can see that it is appropriate to apply the tedmdil to texts
that have been “modified from the original”. Litér&@. Salomov,
N. The comilovs also used the term tabdil in theegearch to
refer to statements modified from the original [8ecause
among the works that both scientists were subjetieghalysis
in their studies, both folk variants and approjoiatstatements
of the “Khamsa” epics created by Umar Bogiy appaaFer this
reason, they were called tabdils.

The epics contained in “Khamsa” are not lightly egated
simple text. For this reason, the reader in thegss of reading
the text is faced with words from ancient Turkiccabulary,
Arabic, Persian-Tajik languages, which are not emsumption
today. In such cases, the reader every now andnhsgarch of a
dictionary, the need arose to create prose statsnerorder to
get rid of the obsession with understanding themimgaof the
word. Through prose statements, the reader becawm® of the
linguistic features of the work, the meanings ofigieus-
mystical concepts, several meanings of a word esgithrough
the Fine Arts. For this reason, prose statemerdgsaaway to
promote the works of Alisher Navoi widely. At thanse time,
we agree with the opinion of Academician Aziz Qapunthat
“if the works finished in Nazm were not popularized folk
language, they would have remained within the fraark of a
narrow circle of specialists” [9]. But prose statts cannot
show as much as the beauty, sophistication, mityidal the
melodies that Nazmi works have. It is for this mraghat
scholars who have objected to the promotion ofg@easounts of
the works of Alisher Navoi are only there. Literasgholar
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A.Abdugafurov comments on this: “is it necessaryeaduce this
propaganda to the level of the reader’s leveletasd vice versa,
when the circle of knowledge is empty, indifferémthe samples
of literature, art, invaluable or far from artisfieasure, or, on
the contrary, to the level of Independent undeditanand direct
enthusiasm of Navoi's works, calling the reader {p0]. It is
through this that the scientist A.Abdugafurov aigtieat prose
statements can teach readers to laziness, laziness.

CONCLUSIONS

One of the delightful aspects of the epics of AdisiNavoi's
“Khamsa”, which was completed and republished aytbars of
independence, is that in these publications the firiginal was
given, and then the prose content was attached to i

In the early years of independence, the work of the
publication of Alisher Navoi's epics in full, witho
abbreviations, was carried out only on two epigaba’i sayor
and Saddi IskandariyIn recent years, however, prose accounts
of all the epics of the Great five have been phblisin full by
khamsashunos scholars.

Even in the second half of the 20th century, thekwaf
studying, researching and promoting the work of gheat poet
was never lost, and our navoists witnessed aboat dhiring
these years they carried out effective work in thisction. This
research was a valuable activity in genealogy. Qhb/ main
shortcomings observed in these works were the tfaat they
were ideologically delimited, placed in the mold afmmunist
ideology.

Any interpretation is a bridge, a tool betweeneita and the
time of primacy. Tabdil interprets originality iertns of the way
of thinking, needs and demands of his time. In otherds, the
interpretation takes all homashion from its timelying on
originality, so that it is influenced by periodigit

This research work can help in the work of resdagcihe
historical traditions, experiences, achievementssmortcomings
of the nasrization of Alisher Navoi's “Khamsa”, &mng the
work carried out in this direction in the secondf o the 20th
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century to create commentary or prose interpratatiof the
“Khamsa” epics, filled in the future, perfect, frédeom any
ideological restrictions, able to reveal their tassence.
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