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ABSTRACT

This article is devoted to the semantic and stylistic aspect of
verbal vocabulary in the poetry of the Kazakh poet O. O.
Suleimenov. Using the poetry of O. O. Suleimenov as an
example, the semantic and stylistic features of verbal
vocabulary are analyzed.

The purpose of the scientific article is to identify and
describe the semantic and stylistic features of lexical units and
their functioning in the modern Russian language. The
theoretical provisions of the article can be used in
lexicography, in practical and lecture courses on lexicol ogy.
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INTRODUCTION

Verbs in the Russian language are in continuousasto
stylistic coherence and the ability to be groupetb ivarious
lexical-semantic  paradigms  (genus-specific  corni@at
synonymy, lexical-semantic proximity, antonymy antta-word
coherence), "... there is a certain dependenckeofréquency of
lexemes, the set of semantic groups on the autbonsept and
the subject of the works" [5, p. 137]. Semantically verb
denotes an action in relation to a person or arobbjin a
sentence, a verb acts as a predicate. Typicalfeents are used
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only as a predicate, although verb forms that #eecto other
parts of speech can also be other parts of a sEntasabject,
object, circumstance.

Lexical components in verbal meanings are closabted to
each other and regularly interact with grammataad lexical-
grammatical components. For example, for verbs ofian, in
addition to oppositions by the basic grammaticahniegs of the
categories of aspect, voice, mood, person and tepgositions
by semes of definite/indefinite direction (go - g@nd
unidirectionality/multidirectionality of movemengd to the city
— go to the city) are characteristic. Aspect formfisa verb can
differ not only in the methods of action, but aleaheir lexical
meanings [3, pp. 34-35].

O. Suleimenov uses the semantic and stylistic featwf
verbal vocabulary in his works superbly, thanksthem he
creates entertaining plots, changes colors, givestd speech,
sound and makes you feel the mood of his lyricabh¥erbs
give his poetic text dynamism and development. Withthe
presence of the verb it would be impossible to depature in
motion, to revive inanimate objects, to show tramsition from
the past to the present and future. Let us givexample from
the poem "Razliv" (the poem is given in an abbredaersion):

ITo a3uMyTy KOYEBBIX POIOB,

0 KapTe, MpeIHavYepTaHHON UCTOpUEH,
IO CEpbIM BeHaM

JIPEBHUX TOPOIOB

s IPOTEKAI0

Oypoii kamel 1oHOpa.

371ech JONT 51 HOHSIT

[JISIHYTh Ha ToJIa,

BO3BBICUTH CTEIb, HE YHIIKAs TOPHI,
CXBaTHUTH JIAIOHb TBOIO U HAra/aTh
Tebe TOpOTy MaIbHIO, O TOPOI.
XKapuma ...» [10,c 158].

The author put a deep meaning into the poem, ubmgerb, he
reflected national self-awareness, spiritual cotiaec with
ancestors, with ancient cities: "l flow / as a bnodrop of a



SEMANTIC AND STYLISTIC PROPERTIES 489

donor." And how beautifully he described the loge liis native
steppe and mountains! "... to elevate the steppighout
humiliating the mountains ...". This expression ade of the
poet's respect and admiration for his homelandadirtie people.
Here, the fusion of the spiritual world of man witie world of
beautiful nature occurs. The expressiveness ofsverthe poet's
poetic text is associated with semantic, grammiaticd syntactic
features. Semantic features create the dynamidheofimage,
determine subject-object relations. The presencepeasonal
forms of the verb allows us to display a picturehaf world in a
specific emotional coloring: "If you are a man,ateea name for
yourself, ... / | immerse my milk in you ..." [1@, 183]. In
addition, verbs denote not only temporal but algmatial
meaning. This means that verbs are directly reldtedhe
depiction of the internal state of the lyrical heddnguists
approach aspects of verb expressiveness differerfigr
example, L. G. Barlas considers aspectual and tense of the
verb to be morphological sources of speech or &bxtu
expressiveness [2, p. 31]. I. V. Arnold notes timaplications
related to aspectual and tense forms of the verlmfparticular
interest [1, p. 79]. E. V. Skvoretskaya believeattlverb
expressiveness is primarily related to the preseinceits
semantics of components reflecting the qualitatiead
quantitative characteristics of the action [9, ¢]. 8

MATERIALS AND METHODS

The above statements allow us to consider thetwlifi verb
forms to express multifaceted and subtextual mearda a
supporting point. That is, a verb can be the biasiboth speech
and linguistic expressiveness of a text. Thus, OS@eimenov
uses a large number of verbs in a variety of memnin his
poetry. For example:

OH NOAMUTHYI, ¥ BBITYN HATY,

W Bapyr 3atpsiccs, 3aCy4ul HOTaMH,
[Tun HOCOM, M TYOaMU U JIULIOM,
['mazaMu, BCXJIMIIBIBAI, THJI XOPOLIIO,
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Kax Hamo nuth, Kak HaJIO XUTH — 3yOamu!
IToToM BCKOYMI HE MEPECHINB PanocTs.... [10,c. 163]

In this poem, paradigmatic relations in lexemes @bserved
between words: blew out, rolled up, drank, soblakohk, live,

etc. All words are united by one LSG of verbs di@at All the

given examples of lexemes are used in a figuregemse: blew
out a bowl, drank with his nose, live with his teettc. Verbal
vocabulary in the poetry of O. O. Suleimenov isrespnted by
various forms of the infinitive, personal forms aoferbs,

participles and adverbial participles. Let's coasicanother
example:

Hy uTo ke, obnaka,

CrosT HaJ ropojami,

Hert BbIX04a, TIOKA,

Wny Han obiakamm.

... TaM jkeHIIIMHA MEHS,

PBanyB miaTok, BcTpeyana,

W nanouB KoHs,

Iowmna roctst waem... [10,c. 217]

In this example, the verbs of motion are used: iduy, napoiv,
metrala. Verbs of motion form the core of Russiasrbal
vocabulary. They are the most commonly used voeapulf the
language, as they are characterized by the compu¢xre of
grammatical forms and meanings, which "charactdhizeaction
from different sides and indicate deep connectiohthe verb
with other parts of speech" [11, p. 13].

Verbal vocabulary allowed O.O. Suleimenov to digp
the beauty of feelings, experiences, sensatiomsth@nemotional
state of the lyrical hero. The presented verbatsumiith the
semantics of feeling, emotional state, movement,d an
displacement in space constitute a holistic semammtace in his
poetic text.

Semantic analysis of verbal vocabulary in a pdeti¢ has its
own characteristic features, which is importanttfe perception
of the linguistic picture of the world of an ariistext. This is
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explained by the mobility of the semantics of therady when
lexical units outside the context of the poeticttéose their
lexical meaning. “... Words and expressions in thassthetic
function (in a figurative, figurative sense, i.e.s athe
implementation of secondary semantic functionselaments of
the “verbal fabric” of a work, an artistic wholejea as it were,
“built on” above the usual use of linguistic unifsyming the
second “tier” of the system and, together with finst, a kind of
aesthetic “bilingualism” (“bilingualism”) in its riare ... The
semantics of linguistic units in their poetic fundt, in an artistic
text is often characterized not by constant, but rbgbile,
“fluctuating” features that give a certain fusedup “meaning”
"[7, p. 131].

“Fluctuating” feature of the semantics of a worde wan
consider in the following example: “Grey ayran W fasleep in
colored cups...” [10, p. 102]. From the context welerstand
that it is meant that ayran "fell asleep" froze skmantic terms,
the members of this phrase are inseparable froim @her, since
when analyzing the concept of ayran, it is impdssib discover
the meaning of "sleep" in it. The concept of fedleep, in this
phrase, is expressed in the meaning of the cessaficany
sounds, activities. And here the second "tiertigenaled - poetic.
"... Each tier of language has properties that avsent or
expressed differently in another language" [4; 6,1p4]. The
fluctuation of meanings occurs when a word enteestéxt and
then in combination with the semantics of neighfoprvords.

RESULT AND DISCUSSION

Verbal vocabulary in poetry is ready for the mostusual
interpretations, namely, it carries out an aesthetipact on the
reader, acquires a figurative meaning - which s ohthe central
functions of poetic language - aesthetic. The adistior poetic
function in close connection with other functioretetmines the
main content of poetic speech.
In a poetic text there are words that have the same

etymological origin, but in designation have diffiet concepts.
In this case, it is necessary to identify the clesnthat have
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occurred in the semantics of the word over a aertéstorical
period.

The semantic process of expansion is most cleagyessed
in onomatopoeic verbs, which in their developmeatehone
common characteristic feature - the maximum discksof
semantics, as well as the discovery of new mearbagsed on the
original onomatopoeic words. Let us give some exampl lay
in the sand and convinced myself / that | was @riher. / | was
not a man -/ a mirage. / He winked, / and blewtbatcup, / and
suddenly began to shake, roll up / his legs, /kikgith his nose,
and lips, and face, eyes, sobbed, ... / | laughitdl mappiness,
bustled about, ... / and he grumbled ... / in #reds, where rams
howl at the moon ... "[10, pp. 163-164]. In thisample, the
following sound-descriptive verbs are presentedkhligyval,
khokhotal, fussed, murmured, voit. Which in thisseathey
denote not so much the speech process as theysesxtre
emotional state of the lyrical hero, and which st often used
in colloquial vocabulary. The verb, vskhlipyval, farmed from
the onomatopoeic noun “vskhlip”, emitted when cgyirthe
meaning of the verb: “To sob, crying, sigh conwa$j” [8, p.
96]. The verb khokhotal, is formed from the onomateic
“khokhot”, which means “Laughter, loud laughtetfietmeaning
of the verb “To laugh, to laugh loudly...” [8, p. 472 he verb
khopotal, belongs to one group of related wordsfuss, clap,
clap. What does "Cotton, 1. Clap of hands, 2. Gdlyer a
abrupt, sharp sound" mean [8, p. 768]. The next waurmured,
in the poetic text expresses a negative connotaliba word is
formed from the onomatopoeic "murmur”, which means
"Murmur, discontent expressed, in quiet speecharinunclear
form", the meaning of the verb: "To grumble, to egs
discontent, resentment with a murmur" [8, p. 60Bhe verb
voyutis formed from the onomatopoeic "vyt", whiclkeams "To
howl, to emit a howl ..." [8, p. 110]. In the paeBpace of the
lyrical text, a system of contrasting speech -eldmeis
implemented, belonging to different levels of texgjanization: |
laughed with happiness, bustled about,... / andnbemured,
where rams howl at the moon. The adversative catipm a,
emphasizes rhythmic dissonance and everyday spdeah.
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vocabulary, suffixal colloquial form, emotional-taduial
syntactic constructions give the poetic text atingsattitude on
the part of the reading public.

CONCLUSION

In the poetic text of O. O. Suleimenov, many paftspeech with
different grammatical forms and meanings are usat;e he
uses not only the vocabulary of the Russian langubgt also
the vocabulary of the Kazakh language. He introdutiee
Russian reader to foreign words, phraseologicatsunvord
combinations, and concepts. Verbs add dynamisnhdgpbetic
text, reveal the hero’s state of mind, and refteettemporal and
spatial meaning. For example, in some poems, wexggessing
the meaning of movement and activity dominate. &ample:
... He winked and blew out the cup, / And suddenljbbgan to
shake, rolling his legs, / He drank with his noaed lips, and
face, / With his eyes, sobbed, drank well, / Howe ahould
drink, how one should live — with his teeth! / ThHesjumped up,
unable to overcome his joy....

Thus, semantics and stylistics are closely relatecach
other. Semantics, for example, occupies a centeadepin the
circle of linguistic disciplines, since human laage in its main
function is a means of communication, a means obéing and
decoding certain information. And on the basis obdern
scientific theory, the basic concepts, units antegaries of
semantics were more precisely defined, the apmoitsemantic
analysis was developed, the prospects for the dpweint of the
science of the semantic structure of language veertined,
which allows us to approach the study of semaratica circle of
such "exact" linguistic disciplines as phonologyyliStics is
expressed not only in individual linguistic unitaitside the
context, but also in the use of language in varisplseres of
communication. It is an independent branch of listics.
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