JOURNAL OF ADVANCED LINGUISTIC STUDIES
VOL. 11, NO. 2, JUL-DEC 2024 (I SSN 2231-4075)

Jadid Literature and its Study

ABDILAKIMOV DILRUKHJON
National University of Uzbekistan, Uzbekistan

ABSTRACT

From the second half of the 19th century, a grofigreators
emerged from among the people, who, under the epipire of
Russian colonial rule, lived without rights and end
unparalleled injustices. At the end of the 19th &edinning of
the 20th century, this group spread the ideas @ibnal identity
and independence. They believed that achievingoagskrving
independence required first educating and enlightgnthe
people. In this pursuit, they established “usulili@@ schools,
and for this reason, they were called “Jadids”, aritle
literature they created was termed “Jadid literag{ir In
modern Uzbek literary studies, the term “Nationaliakening
Period Uzbek Literature” is also used in relatianthe works of
these creators. The Jadid creators were exceptiprialented
individuals of their time, leading in various fisldConsequently,
analyzing the works they created has become orkeofnost
urgent issues of the emerging new field of Uzlteialy studies.
Today, a specialized field known as “Uzbek Jadigdies” has
developed, dedicated to the study of Jadid litegatihis article
examines the stages Jadid studies have gone thrsingh its
inception to the present day, as well as the aemmnts and
shortcomings encountered along the way.

Keywords: Usuli Jadid schools, Jadidism, national awakening
enlightenment literature, genre, classical literatpress, theater,
Jadid studies

INTRODUCTION

Looking back at history, the social, cultural, apdlitical
situation in the Turkestan region was extremel diir the late
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19th and early 20th centuries. The local populalied without
rights, education was still based on the old madsystem, and
the newly emerging press was under the control adbnial
authorities. Amid such difficult circumstances, thafless sons
of the nation emerged on the stage of history. Pphisod, which
marked a significant turning point in the history Ozbek
literature, is closely associated with the Jadidise Jadid
movement encompassed nearly all fields of socigityy one of
its key branches being the development of Jadidblitire.

The term “Jadid” is derived from the Arabic word aning
“new.” It was first used in Turkey during the reighSultan Selim
[ (1789-1802). At that time, “Nizami Jadid” refed narrowly to
the modernization of the military system along Epean lines, and
more broadly, it aimed at the modernization of isoée education,
industry, and agriculture. The contrast betweedithalhew) and
“Qadim” (old) emerged in later centuries. Althouidie term was
first used in a broad sense by the Tatar enlight&meail Bey
Gaspirali in 1884, it entered Turkestan in the E89During this
time (referring to 1894-1904), a conflict betwebe bld and the
new (Qadim-Jadid) began among the local populafibe. mullas
(religious scholars) called those who read newsgaf@adidchi”
(supporters of the new)”, as noted. In the earbry®f the Jadids’
activities, they focused heavily on establishingti) Jadid” (new
method) schools and creating textbooks for themweyer,
starting from the early 20th century, they turnleeirt attention to
literature, which they considered “stronger tham @tom” (in the
words of Abdulla Qahhar), as a means to spread itheds and
awaken the nation from its slumber. The Jadidsthag did in
other fields, reformed literature, thus paving tey for modern
Uzbek literature. Today in literary studies, we rekege Jadid
literature as the Uzbek literature of the Natiodalakening
period. This is because Jadid literature enrichebdel literature
with new modes of expression, new genres, and hewmsds. In
poetry, they shifted away from the classical Aragtihm, adopting
the syllabic rhythm (barmoq), considered a naticsyatem by
figures like Fitrat. They also focused on replacisgbic and
Persian words with Uzbek vocabulary, a goal theymately
achieved.
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The main factors behind the emergence of Jadidtites were:

* The inability of conventional genres and themeslassical
literature to fully reflect social changes;

e Enlightenment literature;

e Enlightenment literature from Arab, Indian, and d&rat
sources, as well as Turkish literature;

« Russian literature and, through it, familiarity viEuropean
literature;

e The social environment.

The frequent use of Arabic and Persian words irssital
literature was partly due to the fact that manyKiawords did
not fit into the Aruz rhythm. One of the main goafsthe Jadids
was to enhance the significance of the nationajdage. Much
of classical literature consisted of poetic genvasch limited its
ability to fully address social changes. Enlightenmliterature
served as a bridge between classical and modesratlire,
inspiring the next generation to establish a newdlditerature -
specifically, the Jadids.

Under the influence of Russian and other literatutiee first
works in new genres were created, securing a stptace in
Uzbek literature. The works produced by represemtsiof Jadid
literature achieved a level in Uzbek literaturet thauld stand on
equal footing with world literature. The study dfese works
began not only in Uzbekistan but also abroad duhagtime.

MATERIALS AND METHODS

The Jadids aimed to educate readers, awaken rationa
consciousness, and thereby reform society thratgfature. This
intention is evident in many of their works, gividgdid literature

a resemblance to European Enlightenment literat@lough
European Enlightenment and Jadidism emerged a&reiiff times,

the environments that produced both movements waieilengly
similar. “Thus, many aspects of Enlightenment ditere echo the
principles of Jadid literature”. Like the Enlighteant thinkers, the
Jadids placed great importance on theater.
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Almost all leading figures of Jadid literature weoplays.
This effort was initiated by Mahmudhoja Behbuditwitis work
Padarkush (The Parricide), the first drama in Uzlitekature.
Eventually, drama became one of the leading geimrekadid
literature. One reason for this was the limited lghing
opportunities at the time, with strict censorshipdering the
publication of works. Additionally, a large portioof the
population was still illiterate, and presenting arkvto audiences
on stage proved to be a more effective way to &ehazeative
goals. For these reasons, theater and plays gaiseng place
in Jadid literature.

The large number of reviews written on plays ingady 20th
century supports this idea. These reviews are Yigdlued as the
first steps in Jadid studies, and, apart from wlakgazkirah
writing, they represent the earliest examples obdlzliterary
criticism, which began with reviews of plays. Thaedidls also
pioneered national journalism, starting with Tamgqgim 1907.
Literary criticism developed alongside journalisrAlthough
newspapers like Turkiston Viloyatining Gazeti (1882817)
existed in the Turkestan region before the Jadldsy, were under
colonial control. The development of a nationalspréaced two
obstacles: “first, economic backwardness; secoresspre from
the government”. Despite this, the Jadids advane¢idnal press,
though the newspapers and magazines they launcbesl seon
shut down by authorities. Nonetheless, journalislaygdl a
significant role in Jadid literature and in itsdstu

The study of Jadid literature began while its aesatvere still
alive, although it was later criticized and banngdier political
pressure. While there was a resurgence of intégading up to
independence, it gained strong momentum after Ugtagkgained
independence. Today, research and applicationdid Jizerature
remain relevant. Uzbek scholars like A. Aliyev, &harafiddinov,
B. Qosimov, N. Karimov, H. Boltaboyev, B. Karimo®.
Jabborova, N. Yo'ldoshev, Sh. Hojiyeva, and othéave
contributed significantly to the development of idadgtudies in
Uzbekistan and among related peoples.

The study of Jadid literature has not always foddwa
consistent path. At times it was praised; at otivaes, it was
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openly criticized as ideologically opposed. In thmost-
independence era, it has even been evaluatedns t&rnational
independence, which may lead to certain biasdsaramalysis of
Jadid literary works. When analyzing any work df positive or
negative biases can often cause a critic to defrate objective
theoretical analysis.

Professor Begali Qosimov, a renowned scholar ofidJad
studies, suggests that the complex journey of dadidan be
divided into the following stages:

1900-1925;
1925-1938;
1938-1956;
1956-1985;
1985-1991;
The period after 1991.

oA WNE

Begali Qosimov rightly points out that the years004925
marked the emergence of the concept of “Jadidisnd #s
recognition as one of the most progressive movesnentits
time. However, as we have seen, Jadidism actuai@ynated
before 1900. Perhaps the scholar is referring tenMie term
itself entered the literary sphere. Nevertheldsis, worth noting
that this first stage has been defined with exoegli precision.
At the beginning of the century, ideas promoting tioals of
Jadidism started to emerge in literary works. Alitjo the Soviet
revolution took place, initially it did not signifantly influence
literary criticism. Up until about 1925, literaryriticism
continued to analyze Jadid ideas and socialisigdeaa mixed
manner. However, as the first quarter of the 2@htury was
drawing to a close, Soviet policy began to stronigiffuence
Uzbek literary criticism, and year by year, methatigning with
Soviet interests were developed. Despite thiseties no harsh
attack on works reflecting the ideas of independermmnd
freedom. Another distinctive feature of this perisdthat some
Jadid figures had high hopes for the October Réwmluand
even created works that praised it, which tempéhedcritical
response to their work. During this period, mosiews focused
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on stage performances, with articles such as “Engatheatre
Nadur,” “The Benefit of Theater,” published in Asi@wspaper,
Theater, and Oyna journals, and in the Turkestaretta

RESULT AND DISCUSSION

The period of 1925-1938 in Jadid studies is charaetd by
extreme repression. This was a time in literarfjoisim marked by
the establishment of Marxist-Leninist ideology. €ership was
imposed on creative freedom, and any idea thahdidserve the
regime was harshly condemned. “The Soviet regimé s
Marxist-Leninist ideology, undoubtedly, greatly med the
progress of our literature.” During this periode toriticism of
Jadidism turned into an outright threat. This waeldd by
statements like that of Akmal lkromov, who, on M&S, 1926,
during the second plenary session of the Centrairiitiee of the
Youth Communist League of Uzbekistan (CCYCLU), desdl,
“The bourgeois ideology of Jadidism is the comnadrideology
of the trading bourgeoisie. It has nothing to dthwis. After all, it
stands on one side of October, while we stand eotner”.

The general message of this speech was equivatent t
declaring the Jadids as enemies of the peopleiréuspy such
statements, “our critics” soon sharpened their lmggoal pens
against Jadid literature. One critic remarked: iddierature is
the literature of the Uzbek bourgeoisie. Jadidrditiere reflects
the thoughts and experiences of the Uzbek bourgeasierves it,
mourns, and laments for it.”

Thus, Jadidism entered a new stage, marked motesbgs
than achievements. However, the class struggleintmd in
literary criticism, and some scholars still evaduhliterature based
on objective theoretical criteria. This can be sieetne debate on
Cholpon’s works that began in the press in 192Thdse debates,
two main perspectives emerged. In the first, thet'pavork was
evaluated fairly, based on the essence of thepds#if. Critics
such as A. Qodiriy, V. Mahmud, A. Alaviya, partialZ. Bashir,
and Oybek contributed articles and reviews witls tapproach.
The second perspective, represented by Ayn, Usnmpnxo
Miyonbuzruk Solihev, and A. Sa'diy, analyzed Chaljsoworks
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purely from the viewpoint of “Marxist-Leninist” attics.
Unfortunately, such struggles ended with the victoir ideology
after the mass repressions of 1938. However, duhisgperiod,
there were still both biased ideological evaluati@nd purely
scholarly, objective analyses. Additionally, reveefvom this era
are significant because they were written by theeroporaries of
the Jadids while the latter were still alive.

During the period of 1938-1956, the study of therksoof
Jadid writers nearly came to a halt. They were aeén
mentioned critically, as any negative mention wostill keep
their names alive, which could reignite the spafkhe flame
they had lit. Thus, this era marked a pause indJstdidies.

After “Comrade” Stalin’s death, the Soviet stategdoe to
rehabilitate the names of victims of mass repressstarting in
1956, names of several Jadid writers, such as Qodmd
Cholpon, were cleared. However, they were only nditated as
citizens, while the colonial authorities still fedracknowledging
their creative works filled with themes of freedoend
independence. A special commission formed to sigdgipon’s
work effectively accomplished nothing; permissioaswgranted
on paper only. Meanwhile, works by Jadids considere
“politically harmless,” like Siddigiy-Ajziy and Iat, were
published. Under the guise of addressing theoleigsues,
attention was occasionally drawn to the works oblgan and
Fitrat, but by the early 1970s, this too was retgd once more.

After 1985, samples of works by Jadid literary figg began
to be published, accompanied by commemorativelesticuch
as “Cho'lpon kim edi?” “Who Was Cholpon?” by Ahméadlyev
in the Yoshlik journal (Tashkent, Issue 10). Thesipd focused
on reintroducing these works to the public, altHowsggnificant
initiatives were not yet undertaken.

From the earliest days of Uzbekistan’s independditeeary
scholars began studying the challenging lives alidlditerary
figures, aiming to evaluate their creative conttitms
objectively and to introduce the Uzbek people tirthistorical
service, as well as to restore their names. In 18@hdemic
Jadid researcher Naim Karimov was among the firdeke on
this task by publishing the booklet “Abdulhamid &uhon o‘g'li
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Cholpon”, which provided readers with a detailedewi of
Cholpon’s life, one of the major representatives Jsdid
literature. The booklet covers each of his lyricapic, and
dramatic works in separate chapters, acquaintiademns with the
events in his prose before analyzing the literatigtay. It offers
in-depth analysis of Cholpon’s lyrical and dramatiorks
without expressing sharply critical opinions.

Following independence, collections of Jadid wstavorks
were published under the series Devotees of IndEpee, and
extensive scholarly research, dissertations, antbgraphs were
produced. Today, the study of Jadid literature iamane of the
central topics in our literary scholarship.

CONCLUSION

At the end of the 19th and beginning of the 20thtasy, the
social, political, cultural, and artistic environmiein Turkestan
made the emergence of the Jadid movement andaitetnrJadid
literature, a historical necessity. In response  Jiédid movement
arose as a national awakening effort, with its axghnitiating a
new Uzbek literature.

The study of Jadid literature began alongside the
development of Jadid literature itself. Figureshsas A. Qodiriy
and Fitrat can be seen both as Jadid writers arstfaslars of
Jadidism. In addition, contemporaneous literaryiasilike O.
Sharafiddinov, A. Zohiriy, A. Sa'diy, and V. Mahmudere
active researchers of Jadid literature.

In the 1930s, the works of Jadid writers were Hgavi
repressed on ideological grounds, leading to thphysical
elimination in 1938. The Soviet regime did not stbpre; they
sought to erase the Jadids entirely from puble; liesulting in a
prolonged period during which their works were rsptidied
within the former USSR.

With independence, the study of Jadid literaturénayh
momentum, though much of this research initialigktthe form
of introductory works. From the beginning of thesPtentury,
the scope of scholarly work in Jadid studies hapaeded,
achieving significant results.
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