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ABSTRACT

The problem is one of the lyrical genres of Uzbek classical
literature. It is a one (sometimes two) stanza poem written in
the style of a poetic play, in which a word, often the letters of a
noun, are hidden and hinted at. it is found by using the
equivalent of the second word, making a new word by
arranging certain letters in the words, using the abjad
calculation, making a word using numbers, etc).

Keywords: Classic literature, problem genre, problem studies,
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INTRODUCTION

The historical genesis of the problem genre in WZderature
consists of several main stages.

1. Ancient period: the first examples of Uzbelerdature, for
example, in the works of Alisher Navoi, raised hama
problems and moral issues. Social justice and midesds
played an important role in literature during thésiod.

2. The period of national renaissance (late X9darly 20th
centuries): During this period, Uzbek literaturedsed on
the study of national, social and cultural problems
Abdulhamid Cholpon and other writers sought to hgjt
the issues of people's rights, education and @ultur

3. Soviet period (1920-1991): During this peritide problem
genre was newly formed. Issues of relations betweaan
and society, social equality and justice were dhis@riters
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continued to explore political and social issuesirdythis
period.

4. The period of independence (from 1991 to thesent): In
independent Uzbekistan, the problem genre was tdileto
the coverage of new, global problems, cultural iderand
historical experiences. Modern writers are tryingekpress
social and personal problems in new ways and forms.

MATERIALS AND METHODS

Thus, the problem genre in Uzbek literature wasnéat in
accordance with social and cultural changes inpifueess of
historical development. The problem genre, ofteth& form of
articles, essays and stories, deals with impodaaial issues, as
well as the relationship between human and socigsrary
criticism. Writers such as Abdulhamid Cholpon, Hdr@limjon,
and Ismail Qutbiddin played an important role ig titerature of
Uzbekistan in this genre. At the same time, in1860s and 70s,
the problem genre developed again, and works teftpdhe
problems of modern life, the identity and histokieaperiences
of the Uzbek nation were created. Even today, dbiwre retains
its importance, requires new views on modern prablend
globalization processes.

It is appropriate to connect the historical genedisthe
problem genre in Uzbek literature with the Holy Qar It is well
known that problem - Arabigsmo - means "blinded". Brochures
that provide information about the genre of thebpgm can be
divided into two groups. The first group include®atises
directly devoted to the genre of the problem, wiile second
group includes sources that provide information utbthe
problem, along with other poetic genres and artgyether with
these, treatises devoted to the problem genrerdiften each
other in that they are written in prose and verdso, some of
the treatises are devoted to more theoretical ssswhile the
second type focuses on the practical aspects grttdem.

The Turkish poet Ahmed Muammoyi explains that heter
this work at the request of Akhiyazoda Abdulhalinfaiddi,
“aMMo Oy acHoma ymoOy AabBaT-daKMPUKHHHT XOCHJ OYIuIIMTa
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oouc ynayp, ku Oy TabiuHUHT YHBOHU ad3aiyn-(pysaion ai-
MyTaxaliupuiiH, Bopucu yaymMu Xaspar Caiiiuaan Mypcaiuniiy,
MaHOaW 3WIOJM YyIyM Ba Mabopud, capyaiiMad 3aBOpHUGpH
aBopud, Ha3M:

Muhiti ma’rifati bahri muruvvat,

Sipehri makramati xurshidi tal'at.

Saririilmufazlingjonishini,

Sharifisadringbolonishini.

Muattarbo'yixulgibirlaolam,

Nasimianfosijonbaxshi-la xushdam.

Sadrulafozil, bahrulfazoil, mutajam’il-anvo’ilfunual- aqliya,
hoviyiasnofilulumush-sha’ria van-nagliya,
AxiyzodaAbdulhalimAfandi, al-qoziybilasokiriimandiy Rum
eli”

In fact, Ahmad Muammoyi expresses his intereshis genre in
the following way: "Let's not hide behind the chaess of
intelligence and femininity, this is the yellow tie desert of
loneliness and loneliness, the poor and honest Ahdtamayi

followed most of the earlier problem treatises, aoohetimes we
showed them to our friends with a good and independind

and argued with them. we were discussing. Theydaske to

collect the falconry problems from the mind of An@halabi,

one of the most problematic poets of his time. Biitl not have
the opportunity to do this, my hands were shorerTthey joined
and supported Qazi soldier Akhiyzoda Abdulhalimida It can

also be concluded from the sentence of Ahmad Utathay he
had no family. He used to recite poems in the geirelfat,

sitting with his friends everywhere. His friendsked him to
collect the problems of Amri Chalabi, who passetbizethem,
because of his sharp mind. But he did not havefittencial

means for this, so he was given financial supppr@bzi Askar
Ahiyza to create this work.

After the introduction, Ahmed Matamayi commentedtbe
nature of this genre: "The problem is a word, whitirough
symbols and symbols, is a sign of a divine nangpphecy, that
a person with a healthy mind and a steadfast luess not beg
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(do not pray, do not hesitate) to accept it." Thha author
comments on the types of problems and initiallysligheir 4
forms:

Educational (related to training)

Complementary (pertaining to perfecting, fijjn
Tashili (relating to relief)

It is ritualistic. (relating to loss, i.e. IQgtskender Pala;
1989, 355].

PR

Ahmad al- Muammoiy eslatilgan turlaridan osoni lgah
“tashiliy muammo”ga diqgat garatib, uni paydo qithvamallari
ham 4 ta ekanini aytadi:

“A’'moli tashiliy do‘rt (4) gismdur: Intiqod, tahljltarkib, tabdildur.
Ammo intiqodbirlafzing(so‘zning) ba’ziijrosinavujalin bar-vajh-
la ishoratetmakdiniboratdur. Andatasarrufsharti-l&/a agar
tasarrufjuz’iavvalkalimadavoge’ o'lsa, kerakdur, kifil-
jumlabidoyata (boshlanishiga)
dalolataylayanalfozilajuz'imazkurmashoriun-ilayhgqudvoge’

o'la. Masalan: Sar, toj, afsar, ro'y, bolo vaavjkadlarikabi.
Vadaxibularningamsolialfozirodqilub,
harfiavvalkalimayiirodaaylayurlar. Chunonchi, danisBAHROM:

RESULT AND DISCUSSION

According to the author, Taxcummit myammo” is inherent in
substance. that is, a letter is formed to undedstanAnd the
"Takmmmuit myammo" belongs to the picture and is issued
according to the order and improvement of the geedrletters.
"Tacxunuii myammo” is "not specific to one of the material and
image, but expresses the ease of each of thenonimast to the
above three parts, theasmumuit myammo” is formed from the
necessary commands in the composition of the namezayil -
shortening, which is not formed as a result of disorder and
order of the letters in the name, but appears enbisis of
actions - actions. In particular, it happens byfgraning actions,
silence, tashid, tahfif and similar actions. Sothé first three
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problems are found mainly by the method of taking putting
in the existing name, the method of finding the tnere is
different, that is, it is formed by actions suchfaha, kasra, zer-
zabar, sokin, tashdid.

However, in the Persian source, it is stated thatctions of
this problem are 3 parts. Including: "And the pssblis part of
it." In some aspects, the study of the article thedletter of the
name is called the study of the verb. (and probétions are
three parts, some of them are performed by formihg
substance and letters in the name and call it [tahfs&irming
actions). And he is a singer with perfect imagearmgement and
performance in some aspects. (and some are retatetie
perfection of the image and order, which are called
complementary actions. And in some aspects, thefiterand
benefits of these actions are specific and comphang to both
parts, and they call this actions that are camiet) [Sirojiddinov
Sh. 2018].

Then the author draws attention to the "tashiliplybem”,
which is the easiest of the mentioned types, agd Haat there
are 4 actions that give rise to it: "Amali taslhidis four (4) parts:
belief, analysis, content, translation. But beliebnsists in
referring to some performance of a word (word) wéih the
body. It is a condition of disposition. And if theubject of
disposition occurs first in the word, then it iscassary that the
subject of this mashariun-ilayh intigad occurs wilte alfoz,
which indicates the beginning of the verb-sentefoe.example:
Sar, taj, afsar, roy, bolo and avj words. And thaneple of this is
that they say the letter first and then the worlil Wor example,
the name BAHROM:

Xapbu aBBamu kammmam MEXP Oecap wubopartu-iia
MaIIopuyH-WiaiX HWHTUKOOUN BOKeh Ymyo, Xapbu bO-ra
Tabaunu Kaca ynuaMuinayp. Ba MOXaun ycnyOn uHXMCOpHU Ba
TacMUsS BacOTHHHU-TA KamuMman JIOM upoga KI/IJ'II/IHI/I6, AHUHT
Jlaxu xaphu aBBaJIn MalllOpUyH-HIIaiX WHTUKOIUHN
VYny0,mapaxaun dpTHOOPIUH CYKYT OymMumiayp”. Hemak, ymoOy
MyamMMora Kypa _s<cy3uaard “MuM’HUHT Oomm Kecuica “0e”
mrakau (Kema IIaKin) KOJaad, SbHE MUM” HUHT OOIIH — HYKTacH
Kecmn0, mactra Tymaau Ba “mMum” (6OIMM KeCHIraH MHMIAaH
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KOJITaH KeMa IMAKJIMHUHT MacThra OOl — HyKTa TyIIaju) Ba
“0Oe"ra aitnanagu. bynna ¢akar “mum” HUHT cy3 Oomnaa KenraH
maKmM Hazapaa Tytwinamd. (< - ). MOXHHHT yciy0
UHXUPOCHo«, ThHH KECHJIHMIIHN: KaMaWuin OwiaaH “oM” KOJaiH.
Wutnkon xakuma ¢opcuit MaHOama Kyduparuda Keau:
“WNuaTukon — umopat KapaaH acT 0a Oabie Xypy¢pu kammuma 6a
JKUXaTH HaBbe Tacappyd mnap-y 6a-7oH HaBb, KM “aBBal’ Ba
“maxyctuH” Ba “pyx” Ba “cap” Ba “Tox” Ba “}x)aiib” Ba “0070” Ba
“cou” Ba “mrypna” Ba OHUM JanonaT KyHax O0ap Xypydu aBanm
KajuMa TYsaHA Ba xaphu aBBaapo xoxaHn . MHTHKOI cy3maru
0ab3u xaphiIapHUHT TacappyPUHHHI Typiiapura HIIOPaup.
SbpHm OyHma “aBBan”, OupuHYH, 03H, OOIIM, TOXKH, UYHTArH,
co(u, mysnacu kabu cy3nap OopKadu KYyIUHYA MyaWssH CY3HUHT
OoupuHun xapdraapuHu Haszapaa Tyraguiap.KeduH Maskyp
MaHOa1a KyWnaaru MyaMMO KeJITUPHIaIu:
Charxa qilich cheksa ul Mirrix nom,
Besaro‘lurmehr-la mohtamom.

(If he puts his sword on the wheel, the name ukikliMehr
- the sun, and Moh - the moon will be completelyasated from
the head).

CONCLUSION

The letter at the beginning of the word MEHR besarsists of
mashariun-ilayh religious event, and the letteriB@e intention
to die. And the word LOM was created by the monppoi

Mohdin's style and the means of the tasmiya, amdirit letter
died as a mashoriun-ilayh belief, and its levdlfileim attention.
So, according to this problem, if the head of "miim'the word
mhr is cut off, the shape of "be" (ship shape) véhain, that is,
the head-point of mim will be cut off and fall doyand "mim"

(the head-point will fall below the ship shape eéim the mim
with the head cut off ) and becomes "be". Thisnetmly to the
form of "mim" that occurs at the beginning of therd. (m - b).
The stylistic contraction of Moh is mah, i.e. tration: as it
decreases, "om" remains. In the Persian sourig,ai$ follows:
"Intigad - isharat kardan ast ba ba'baze hurufimalba jihati
nav'e tarsarf dar-o' ba-don nav', ki "first" andakhustin” and
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"rukh" and "sar" and "taj" and "Jayb" and "Bolo"datSofi" and

"Shu'la" and the first sign of Kunad bar is the avéirst, and the
letter is first Khohand. A belief is a referenceth® types of
arrangement of some letters in a word. That ishis case, they
often refer to the first letters of a certain wdhiough words
such as "first", first, face, head, crown, pocleeffi, shula. Then
the following problem is presented in this source:

Dili morochuxohibozjustash,

Z-ohudardumehnatjo’- naxustash

(If you want to win our hearts again, Look for tfiest part of
sorrow, pain and labor!)

From this problem comes the word O+D+M, that isafd At
this point, we found it necessary to cite an exanfgm Alisher
Navoi's epic "Farhad and Shirin":

AngafarzonaFarhod ism qo‘ydi,
Hurufima’xazinbeshgismqgo'ydi.

Firogirashkuhajru oh iladard,
Birarharfibtidodinaylabonfard [AlisherNavoiy, 2016]

Because the problem in this verse belongs to thetipal form of
faith, which is the first part of the transportatiproblem above.
The name Farhad is formed from the capital letterthe first
verses of the second stanza. In creating this nblaeat Navoi
used other methods of this name, which we will wkscin the
next articles.
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