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ABSTRACT

This article is devoted to the analysis of worksdobsn real and
fictional travels of Uzbek writers of the early twtieth century.
The analysis focuses on identifying the linguisticl cultural

features of the worldview in the travel diarieBathbudi, Avloni
and in the story of Fitrat, based on the motivara¥el. Works
written in the genre of literary travel reflect flear virtual, that

is, fictional reality, space and time. Each liteyaartist has his
own unique way of perceiving the world, his owrgliistic

techniques for depicting the picture he sees, leutalso has
something in common, characteristic of the natomwhich he
belongs. Works about travel generally focus pritgaron

depicting a picture of the world, often comparingn&’s own”

and “someone else’s,” that is, a new world unknowreach

travel author. In this case, not only language daifiges play

an important role, but also the intellectual leeékthe writer, the
author's mental and emotional attitude to certaiverets

depicted in the work, which also depends on therevehich the
Jadid writers live. In their travel notes, based wal travel,

they used various linguistic and literary methods &echniques
to represent the picture of the world. Among th#éma,authors
of travelogues devote great attention to folk prbse
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world picture worldview, proverbs.

INTRODUCTION

Each literary work is unique due to the unique fan of its
own picture of the world. Each literary artist tras own unique
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way of perceiving the world, his own linguistic kedques for
depicting the picture he sees, characteristic ®@niition to which
he belongs. By displaying the linguocultural pietwf the world,
each author expresses a unique philosophy in hisveay Uzbek

literature, as part of world literature, has itsnoeharacteristics
of perception and depiction of the surrounding itgalWwhich

depends not only on the originality of the langydn also on
the mentality, since each people speaking diffelanjuages

perceive the world differently, through the prisni their

languages. It is as a result of a person’s intemactvith the

outside world, with society, that his ideas abdt $urrounding
reality are formed, as a result of which a modethaf world is
formed.

Each work of art of national literature represerits awn
language picture, in which language, like a mirrgtands
between the author and the outside world. The fan@®erman
scientist-philosopher Wilhelm von Humboldt wrotatlanguage
does not exist outside of culture as a sociallyeiited set of
practical skills and ideas that characterize ouy whlife, since
language is an integral part of culture. Howevelifférent
languages are by no means different designationshéo same
thing, but different visions of it. Languages aierbglyphs in
which man contains the world and his imaginatigdumboldt
2000: 349).

“The author’s artistic picture of the world is aespic form
of worldview, which acts as an alternative to tbal world and is
the result of the author’'s internal work, his ciheatactivity
(Bakhtin 1986: 221). The text of each work refletite inner
world of each individual writer. In works written the genre of
literary travel, this can be real or virtual, tlistfictional reality,
space and time. “In genres that seem marginal,aardiorces
often lie dormant, capable over time of signifidpnipdating and
modifying the entire literary landscape.(fvanova 2003). A
literary critic V. M. Guminsky notes the genre cdvel literature
is based on the traveler's description of reliallormation
about any, primarily unfamiliar or little-known coties, lands,
peoples...” (Guminsky 1987: 34). This genre, acogrdo the
scientist’s definition, also includes works of #rat tell about the
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real travels of the writer himself, narrated on dlélbf a literary
hero; this genre can also remain only a literanyiate form. “In
most cases, travel literature sets the goal of egng
information about unknown countries, that is, indiéidn to
educational goals, it also sets journalistic, asgth
philosophical, and political goals” (Kuronov, Maroapv &
Sheralieva 2013: 267).

Literary works about travel generally focus primarily on
depicting a picture of the world, often comparingglf’ and
“other” that is, a new world unknown to each trasathor. The
peculiarity of each author’s picture of the worlepgnds on how
national and individual worldviews are combinead this case,
not only language capabilities play an importah,rbut also the
intellectual level of the writer, the author’s malnéand emotional
attitude to certain events depicted in the work,icivhalso
depends on the era in which the author lives.

In the works of Uzbek writers of the early twertieentury,
based on the theme of travel, one can clearly triee
representation of the picture of the world. By gmialg the
travelogues (sayahatname) of different authorsisfgeriod, one
can identify the methods of depiction, the mainspective,
techniques and style of recreating the surrounchatity.

MATERIALS AND METHODS

Several academic researchers are studying the vedrkizbek
writers of the early twentieth century, includingnks based on
the theme of travel.In literamesearch, the main problem was to
identify the reasons for updating literature, thgpearance of
works in a new form with new content, systemattatiand
analysis of educational and scientific-theoreticalorks
(Kosimov, Yusupov & Dolimov 2004; Karimov 2018, 202
Boltaboev 1996, 2007; Kuronov 1997, 2004; KarinkQ05,
2013). The studies of these scientists substarthiatéactors that
make up the aesthetic views of the Jadids, andlyzeworks
from the point of view of genre properties. Thed#tg of foreign
scientists on the Jadidism movement, includingrditgre,
deserve great attentiorKgmatsu 1993; Baldauf 1987, 2001;
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Kleinmichel 2004; Khalid 1998)The author of one of the first
and comprehensive studies of the work of Jadidsp@et] writers
was the famous American Turkologist Edward Allworli his
research, special attention is paid to symbolic ahegorical
images Allworth 1964, 1992).The study of the creativity of
Jadid writers in a comparative typological aspecthie context
of the world, in particular Western European, atiEserves
attention (Saidov 2002; Djalilova 2005, 2021; Kasua 2008;
Umarova 2011) studying their creativity abroadM{rzaeva
2017).

A special study of the features of the linguocwtymicture of
the world in the works of Uzbek writers based oa theme of
travel is being carried out for the first time.

This article uses biographical, comparative, histd+
cultural, historical-genetic methods, which conitdd to a
comprehensive disclosure of the topic.

At the beginning of the 20th century, a nationalcadional
movement - Jadidism - arose in Turkestan. It wasnduthis
turning point, at the turn of the twentieth cenfurythe context
of the establishment of new interliterary connettiocthat a new
generation of poets and writers was born, who begaew stage
in the history of Uzbek literature with their credly. “Not a
single great national literature has developedideitsf living
and creative interaction with the literatures dfiest peoples...”
(Zhirmunsky 1979: 20).The achievements of worleriture also
played a huge role in the formation of Uzbek Jditkdature.

In the works of modern writers who made a significa
contribution to the development of national literat not only
the uniqueness of the life of their homeland andppe is
described, but also the air of world culture ist.fdlhey had
curious interest to the life of other people, otbeuntries, and
regions which was constantly increasing. In or@eapply and
adopt the best experiences of the world in theméland, during
their travelsthey always wrote about the achievamarf the
world, which were worth learning. At the same timarks in
the genre of travelogues were created in the wafrksir modern
writers.
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The first stage of Uzbek literature of the periddnational
renaissance is called "literature of the renewalopge(Kosimov
2002: 20). During this period, traditional genresrevpreserved
and developed, and new genres appeared. The refataes of
Uzbek literature of the period of national renanegaof the late
19th-early 20th century continued the ancient traas and gave
a new spirit to the travelogue genre. At the beigigof the 20th
century, travelogues typical of European literatals® appeared
in Uzbek literature. Writers began to pen imprassiof their
trips to foreign countries in prose. Among them eaver
Makhmudkhuja Behbudi, Abdulla Avloni, Abdurauf Eitrand
Abdulhamid Chulpon.In their travel notes, basedreal travel,
Jadid writers used various linguistic and literamgthods and
techniques to represent the picture of the worlchoAg them,
the authors of travelogues devote great attentidalk proverbs.

The Uzbek literary heritage cannot be imagined outh
religious and wise sayings, that is, proverbs. &hgm saying in
our people: “The words of the fathers are the efabe mind."
By the way, it is no coincidence that the proverblurkish is
called ota sozj i.e. "father's word". In general, a proverb is a
collection of social, domestic and historical exgece of the
people, from artistic and figurative reflections rgligious and
wise words. As a type of folklore, “proverbs areohstable,
rhythmically organized words” (Timofeev & Turaev 84
276). Folklore scientists consider folk proverbs"asgenre of
folklore with a compact form, but with a deep meaii and
"each of them shows the beauty of our languageelmgance of
our speech, the logic of our thinking with amazjppmwver, and
such drops of artistry that can convey the cergtwld life of our
people, it is a mirror of their experiences andrgday life" -
they say (Mirzayev). If we look at the history, se&n see that in
different periods, writers widely used folk proverim order to
increase the artistry of the work, to ensure therity of the
language and its penetration into the heart ofrdaaler. Short
and capacious, with deep meaning and vitality, foikverbs did
not leave indifferent modern writers too.



LINGUOCULTURAL FEATURES 119
RESULT AND DISCUSSION

Analyzing the work of our modern writers, we obsethat they
quote folk proverbs exactly as we mentioned abowhile
preserving the meaning, change some words in tineefds, and
in many cases express their opinion using the mgaaf the
proverb in their works. In the process of carefulyading the
works, although at first these thoughts seem tonbdependent
opinions of the authors, it is undoubtedly an iretefent opinion,
but it is not difficult to understand that theseughts and ideas
are based on folk proverbs and wise words. It ssibe that the
meaning and essence of folk proverbs are expressedher
words in the text.

It is known that Mahmudhoja Behbudi, the leader of
Turkestan Jadids, traveled to Eastern and Westeumtiges
several times, and wrote down the travel detailhigaTravel
Memoirs In the work Qasdi safar(Travel Memoirs), which
belongs to the genre of road essays, he desciigesauntry,
people, nation, lifestyle, clothes, customs, afetoethnographic
events he visited. While thinking about sciencdtuce, literature
and art, "...our poor Turkmen relatives still liwve a semi-
barbaric state with poverty. They have no news ftbenworld,
even from themselves... they don't know that threethas come
to put a pen instead of a dagger" (Behbudi 1999, régninding
the reader of the proverbs "Knowledge brings haggsh
"Knowledge is more expensive than the state", endtfticle ‘Not
Two, but Four Languages are Necessary’ Addressiigy h
compatriots about the importance of knowing Turkidhabic,
Persian, and Russian languages, he wrote thatvweknows
Turkish knows the times... In this age, commerciabrk,
industry and country affairs, even the religion lsfam and
service to the nation cannot be without knowledged a
language.” It reminds me of the folk saying "oneovkmows the
way will not stay." In this work, Behbudi stateatfTurkestan is
a priceless country, where you can earn a lot ohawp as
confirmed by the foreigners he talked to: "Turkasia the
America of the old world." Cotton, ore, grain, suam
everything is there. Turkestan is gold... | soldwal property and
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bought land from Turkestan for the money and dfiafideming. |

would give gold, take land, and then pick up diadsin
(Behbudi 1999: 69). As we read these lines, we limtarily

remember the saying of our people, “You reap wimat sow.”

According to the author, "The duration of the tispabout two
months. We have been writing and talking for a e/mbw. We
assume that the original meaning of the proverbbeh there is
work, there is a mistake" and "Speak less, work ethare
expressed in other words.

Another representative of Uzbek Jadid literaturddéla
Avloni, in his travel notes, recreates a uniquetyse of the
world, using folk proverbs and sayings.Avloni beéd that in
order to get rid of his country and people from thé#icult
situation of colonialism and achieve freedom, thecal
population should acquire modern sciences. Forphipose, he
promoted enlightenment, moral and cultural ideakignworks,
including travelogues. In Abdulla Avloni's wodourney to my
Hometown the issues of education and upbringing are
raised.Another work written in the form of clearavel
impressions is Abdulla Avloni'&fghan JourneylIn this work,
the author describes his impressions of the triplas attitude to
the reality he saw with his own eyes. From Octdt&r1919 to
July 28, 1920, Avlani served as ambassador-in-eharghe city
of Khirat, Afghanistan, at the request of the goweent.In his
memoirs, the author focuses especially on the huragel
destruction at Khavos Station:

You could see Muslim women, girls, young childrentbe roads,
in the palaces, naked, with their private partsnopleeir clothes in
tatters. Of course, no one denies that the comditib Muslims
without knowledge and education, who are unawarthefworld,
is not only in Central Asia, but in the whole caynof Turkestan.
(Avloni 1998: 238)

Avloni and his companions leave Chorjoi by steambalang
Amudarya to Karki. While following the small villag located
on the banks of the river under the Bukhara Kharthee author
writes about the Turkmens, the local inhabitantshoke lands,
and the fertility of the land:
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Turkmens are extremely ambitious and brave, artpggnorant
people who cut off the land they hold. The landfriont of the
natural river bank is very vegetated. All kindsaobps and fruits
grow there. In particular, the kobun(melon) growntbe banks of
this river is famous all over the world as a dessene weather is
moderate and the people are extremely healthy ofAl998: 238)

Avloni gives the following description of the roadtween Herat
and Kushka: "Between Herat and Kushka, part ofpthigulation
is engaged in farming, and the rest are engagednimal
husbandry. Camels, horses, cattle, sheep, and goetsg on
the tops of the mountains and hills were seen avel at every
step. Currently, the breed of cattle in Turkestaensed different
to us, since we had not seen the herd(s) in thé&add/for several
years. Involuntarily, "Ohl...Turkestan! ... we ustxd sigh and
sigh.” The author ofAfghan Traveldescribes the markets of
Khirat as follows: "The streets of the markets swenarrow that
it is impossible for our cart to travel. In thisapk, there is
absolutely no such thing as a cart. As a resultad not possible
to enter the market. We had to ride the horsekeosobldiers who
came behind us" (Avloni 1998: 239).

Avloni describes the nationality, appearance, @hgthand
customs of the population of the lands from Khit@tKabul,
showing their similarities with the Tajik and Kymgyationalities
of Turkestan and their unique aspects. By compardmngl
contrasting his observations during the trip, ththar evaluates
this or that event, scene, situation. "From KhiaKabul, there
are so many graves on the roads that both sidié® abads form
a landscape of a cemetery.” As Avloni puts down twie sees
on paper, he seems to lead the reader along wittAkiloni pays
special attention to the challenges of travelligloni's heart is
shaken by the fact that seriously ill people die tluthe lack of
medical services on the roads, as well as thaidgtiof others to
them: "That road is the closest, hardest, busi@st in Kabul,
and many people die. During this one-month jourth@gause of
the shortage of medical assistance, people who wmaree
seriously ill were laid on the side of the roadd ahey kept
walking by burying stones on them” (Aviloni 1998:37Avloni
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proudly writes about Kabul, the capital of Afghdais The city
of Kabul is a beautiful city in general, one side d whole
mountain, the other side is in a valley.

There are several excellent primary schools in riegv
method, in addition to the excellent school of ediom. And
completely different from these old madrasahs aend
reformed and all subjects are being studied pdyfeEtom the
point of view of commerce, the whole of Yovrapaisilable in
perfect condition (Avloni 1998: 283). EspeciallyetiKabul
hospital makes a great impression on Avloni: "Evesar,
around 300-400 different operations are performad the
hospital, it also has a women's department and ildreh's
department. (Avloni 1998: 278). In the work, notléwni-the
ambassador, but Avloni-the artist's views, dreantsteopes, that
is, the social-aesthetic ideal, are reflected. Tdwts chosen by
the writer during the trip and presented in thekaarrespond to
this ideal and serve to express his views and asiwis.

Abdulla Avloni gradually enriches his journey frovillage
to village, from city to city, from country to cotg with facts
and impressions. All the complex problems of rgalit
encountered during the trip and the ways to sohemt are
highlighted. The author describes what he saw foeginning to
end, including a portrait; they tell the story bétcharacter of the
heroes, the situations where they are acting. ye that wearing
European clothes is becoming a habit. If he seesd gand
positive changes, he shows them to us as an exaamleif he
sees bad, negative sides, he is surprised and nuakéeel his
surprise. During the trip, Avloni says that he warced to go
down to the Afghans' "Takhti Ravan" because he lost
appetite. "The carts of these Afghans, named Ratian, are the
ones that carry the warehouses of Turkestan." ki that | had
to ride a horse again as a sign of repentanceittangsdown.
When describing the life of the local people, Avlarses the
following folk proverb: "The land is the ruler dfd land, and the
land is the orphan." Through this proverb, he drglao the
reader the situation of his people and his owiéwtork, i.e. his
lack of rights. About this work, A. Nurmatov comés the
following conclusion in his research: "Abdulla Awits work
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Afghan Journeyhas a certain historical and educational value. It
contains beautiful images of things and eventstitspl and
psychological fragments, and occasional poems. €hsured
that the journey was not just a chronicle, but elts a work of
fiction (Nurvftov 2024: 38). Literary scholar B. Bikaraev
(2009: 14) stated that Abdulla Avloni's travelogiiked Afghan
Journey or rather his diaries, were not published in ftiise.
While we were there, we came across Afghanistareltdiaries,
says Professor B. Kosimov. In 1919, at the requésthe
Republican party and government, Abdulla Avloni dee the
representative of the People's Commissariat ofigiomffairs of
the RSFSR, N. Z. Brovin was appointed deputy andtwe
Afghanistan. In September of the same year, hécpgaated in all
the negotiations with the Afghan government” (Kasin2004:
77). Through this work, we can clarify Abdulla Awits attitude
towards the power of the Soviets in defining hisisgolitical
views.

Analyzing the works of Avloni, we observe that thethor
reinforces his words with hadiths and passages tr@rKoran,
and also quotes of famous philosophers and thinketise East
and West. Expressing his attitude to each eveatwtfiter also
refers to folk proverbs in his works. That is wimg tanguage of
Avloni's works is distinguished by its richness anghificance.
A striking example of this is Avloni’s worRurkic Gulistanor
Ethics In the work, the author uses the wise saying “The
Motherland is as holy as the Mother” when talkingpat the
theme of the Motherland. Avloni believes that theydof every
citizen is to value, honor and love the Motherldikd a mother.
Our grandfathers quote a wise folk saying: “It ester to be a
shepherd in your own country than a sultan in aifpr country.”
Avloni highly appreciated the role of words. He gapecial
attention to the meaning of each word. Expressisguhiversal
ideas about language and speech etiquette, Avigoed for the
need to use every word in its place and quotesfdahewing
popular proverbKo'p o'yla, oz so'yla(Think a lot, say little). In
his “Travel through my hometown” the author usee tblk
saying Yurganda yurigim elanurexpressing his mental pain
when he sees his compatriots in the frosty colaidgs that, in
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another episode observing young people sayingtinguvords

to each other, he uses the popular prov&dzlariga ilonlar
po’st tashlar“Even a snake sheds its skin at your words” thus
expressing his anger and disappointment.

Abdurauf Fitrat's Manifesto of Turkestan
Enlighteners"Discussion with a foreigner about nmadgchools”
was completed in 1909 and was published for that fime in
1911 in Istanbul. Later, it was given the short advtunozara
(Discussion) (Boltaboev 2008:235). Scientist Balb writes
about this work: "The debate, written in the styldhe works of
the great Greek philosopher Plato, i.e. in the estgf a
conversation, not only the people of Bukhara, len ¢he whole
of Turkestan or the Eastern countries, think alibatissues of
education" (Boltaboev 2000: 40). As the French dlav
confirms, good deeds are not possible without gedwacation."
No one can have good morals without education. @st
upbringing is from our mothers, if they themselwgsre not
educated, we will always have bad morals from their
upbringing." These thoughts of Fitrat are consisteith the
sayings of our wise people: "Child-clay, mothertpat

In Fitrat's The Story of an Indian Travelethe writer also
puts forward the idea of "Discussion." These tworksoare
similar in form and themes. "These two works am@rtatic in a
certain sense, in them the events that happentm dteginning
of our century are analyzed by a patriotic virtug@esson, and
the thoughts on this matter complement each otliEitrat
2000: 11). InThe Story of an Indian Travelethe writer
skillfully used the proverb "One sight is familigmwo sight is
knowledge" to the character of the main charadfeat is, a
foreigner from India, who met during the trip. Fetample, "A
nation that has nothing but steadfastness and amcleiican have
everything, and a nation that has everything lrddfastness can
be left with nothing... One man's steadfastnessajgable of
reforming a great nation (Fitrat 2000: 8).

In this work, Fitrat also cares about pureness gives
examples from the Koran and Hadiths: "God is puoses
purity, is gracious and generous, likes to forgisegenerous, and
loves generosity." Therefore, keep the surroundin§syour
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house clean... Our Prophet, peace be upon himnatasatisfied
with this, and encouraged each of us Muslims talean. In the
work The Story of an Indian Travelethe writer, with the
intention of conveying his progressive ideas ofgirienment to
the mind of the reader, cites hadiths of the Prophéhammad,
chapters and passages from the Koran in many ptd¢be work
to support his opinion. In our opinion, religioushslars at that
time contrasted the new views of Jadids with Iskmd branded
them as "infidels", did not send Muslim childrenJadid schools,
even burned down schools, and because of the igoera
movement against superstition in general, the gerféhe Koran
and the verses of the enlightened writers. We thimit it
encouraged them to refer to hadiths even more.

Enlightened Fitrat says that "if we don't use onowledge
and talent, we will not only be distinguished angbexior, but
also lower and worse than the worst and lowesttares." In
another place, he emphasizes the saying of oudg@éBfessing
in action" with the following words: "Whatever a rpen
achieves, he will find the result of his action.hé does not
strive, he will not achieve anything." In the laage of the
traveler, author says, "You should use your knogdedind
talent. If you don't aspire, then what's wrong wgbd? What is
the complaint against the mayor?" that the pligithe Muslims
of Turkestan is primarily due to their ignorancezihess,
carelessness. "Allah the Most High has informed theaning in
Koran: "Those who do not know cannot be equal ts¢hwho
know", he once again refers to the holy book.

In this work, we observe thoughts in harmony withkf
proverbs about profession, planning and lack ohmlag. In a
conversation between a traveler and one of theaadi producing
alachi (local silkworm fabric), without thinking abt the
prospects of his profession, he said, "Now our wsrgood, ten
years from now who will be alive and who will bead" "Dear
master, don't forget to think about the future,duse everyone's
life is connected with the future of their work. ldpposes the
advanced opinion that thinking about tomorrow &s lasis of the
prosperity of the world".
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The use of proverbs is once again shown as anaitutiof
language and social change. It can also mean fsrréason,
specific difficulties arise in determining the pdaof proverbs in
the works of literary history, giving them an olijee
assessment, and in general scientific analysis Gitaates new
challenges for this industry.

CONCLUSIONS

As a result of researching the above works, we ctmnéhe
conclusion that several proverbs were given ired#iit forms in
the texts, i.e. proverbs were created by the peoplgith some
words and sentences changed. It is worth noting ith&ome
cases we witness the expression of the authongyths, which
remind the general meaning and original contexhefproverb.
It is possible that the expressions of the Jadwdsich were
accepted by the readers as some independent ideasalso
ancient articles, which are now out of use or hdeen
overlooked due to our ignorance.

Analyzing travel diaries and works of art by Uzbelktsvs,
based on the motive of travel, we can conclude timnat
linguocultural picture of the world of each auttsowork of art is
unigue and at the same time close in national chematics.
Naturally, the era in which the Jadid writers livadd worked
played an important role in this procéssvas at the end of the
nineteenth and beginning of the twentieth centumat tthe
Jadidism movement began in Turkestan (current Ugtsek
(translated from Arabic, the wordadid means “new”), whose
representatives were supporters of reforming tlwoguolitical
and cultural spheres, in particular the system afitut. Jadid
writers, through their works written in the travejenre,
enlightened readers, depicting a picture of theldyaonveying
their emotions, attitudes, and vision through thisnp of “self”
and “other.”

It reflects not only the real world surrounding théters,
their own vision of life, but also the social coimrsness of the
people as a whole. An important role is played l®y mentality
of this people, their national character, traddionustoms, and
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values. At the same time, each author developswiispersonal
worldview, vision of the world, and cultural valyeshich are
embodied in the work with the help of linguistic ams, such as
proverbs. During this peridchvelogues began to be written in
prose, i.e. prose, to express travel impressiodsi@ormation.
Because, in general, prose allowed any poet tceakethis
journeys and a part of his life ,to describe vasi@spects of
social and cultural life in a consistent and brpéah, to reflect
his views and observations more deeply.
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