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ABSTRACT

This article discusses the literary types and genres, which is
one of the most important problems in Uzbek classical
literature. In particular, in our classical literature, the
genres of trandator and compiler, which have not been
studied so far, have been analyzed. Trandlators and composers
are genres with a complex structure in classical literature.
This is why these genres are so little studied in literature.
Theoretical information in the literature and dictionaries
about the genres of interpreter and compiler. The first example
of this genre is found in the works of Hafiz Khorezmi. Hafiz
Khorezmi has three translators, who are the first examples of
Uzbek classical literature. The article discusses the role of
these genres in Uzbek classical literature on the example
of Hafiz Khorezmi. In thisregard, the study of these genres
is one of the most pressing issues today.
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INTRODUCTION

Hafiz Khorezmi is undoubtedly the poet who in thistdry of
Uzbek classical literature wrote a perfect devofotgeNavoi in
the late 14th and early 15th centuries. We havaeu#tived any
information about the life and work of Hafiz Khormez There is
no mention of him even in historical sources. Wewrthat in
the works of Alisher Navoi he gave information absuch poets
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as Yusuf Amir, Haydar Khorezmi, Gadoi, Khorezmi, Kifa
Sayyid Ahmad. However, we do not find informatiohoat
Hafiz Khorezmi even in Navoi's works. Perhaps Nawas
unaware of his lyrical heritage because the pastted his office
during his years away from his homeland, Khoreziiterary
scholar, Professor Hamid Suleymanov, who preparedizH
Khorezmi's divan for publication, created his baggry through
his ghazals, poems, rubais, qitas and other gentediz
Khorezmi wrote in Uzbek and Persian-Tajik languages
According to his works, the poet lived mainly in é&fkzm and
Sheroz. The discovery of the legacy of a poet IHafiz
Khorezmi, who created a great artistic heritagethie@ Uzbek
literary language at a time when Persian-Tajik lege and
literature still dominated in Central Asian litareg until the 15th
century and Uzbek language and literature strugdedfull
rights, opened a new page in the history of Uzblkassical
literature. The manuscript of Hafiz Khorezmi's 34dine poetic
legacy was found in Hyderabad, India. Academiciaamidi
Suleymanov says: “After seeing all the manuscripts the
history of Uzbek literature, science and culturehia libraries of
London, Oxford, Cambridge and Paris, which are tichest
manuscripts in Europe, the most prestigious mikmnsfi and
photocopies were sent to our country by Alisher dlaVv had
brought it to the treasury of the manuscript fufidhe Museum
of Literature. But no matter how important they &/éo science,
none of them had the power of discovery at thel levthe Hafiz
Khorezmi Manuscript Office”.

So, there is every reason to say that in the lyistérour
classical literature, before Navoi, in the laterfeanth and early
fifteenth centuries, the first poet in Uzbek liter@ was Hafiz
Khorezmi, who compiled a perfect devon. The gré&rdry
heritage of Abdurahim from Khorezm, who claimedb® the
Hafiz of Uzbek poetry, is a clear proof that heright in his
claim. If Hafiz visited Khorezmian Sheroz duringrr's march
to Khorezm, then it is likely that the Persian Hafind the
Turkish Hafiz met and got acquainted with each iothe

Both Hafiz spent most of their lives in Shirazislsafe to say
that Hafiz Khorezmi was one of the first artistsiriroduce the
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traditions of Hafiz Sherozi into Uzbek poetry, esplly the
ghazal genre.

MATERIALS AND METHODS

It is not surprising that Hafiz Khorezmi was forcedleave his
homeland after 1390, probably in the early 15thuwsn or went
to Sheroz in 1414 at the invitation of Ibrahim &aolt who
ascended the throne of Sheroz. It is unknown atttme what
country he was from. Although the poet mentionsrbees of
Irag and Ajam, Khorasan, Persia, Isfahan, Kermanmer&,
Tabriz, Samarkand, Bukhara, Khojand, Hafiz's masidence
abroad was the capital of Persia.

The literary heritage of the Uzbek poets Haydar nebhmi,
Sayyid Ahmad, Lutfi, Atoi, Gadoi, Sakkoki, Yagqinih#nadi,
Amir, Khojandi, who lived between the XIV and XV rderies
and lived close to Hafiz Khorezmi, is less than st of Hafiz
Khorezmi's office.

The manuscript was read and tried a lot, one orpgages of
rubai were written at the end of the book, anddbwer was lost.
Between 386-387 pages, some pages were lost fran th
beginning of the ghazals with the letter "nun", the rest of the
devon is perfectly preserved. Information on whed by whom
the manuscript was copied may, in our opinionnighas missing
sheet. Unfortunately, the missing page took impurta
information for science with it. But even so, aaling to the
style of writing, paper, ink, and other featurés;an be assumed
that the manuscript was written in Sheroz in the0k9

An acquaintance with Hafiz Khorezmi's poetry shabat
the poet is a great representative of secular ypagtrto Navoi,
such as Lutfi, Atoi, Sakkoki. He is also associatetth
mysticism as a representative of the period.

He is a unique teacher of pre-Navoi Uzbek ghazalism
terms of artistic skills and the creation of vempgle and fluent
ghazals in the Uzbek language. Hafiz Khorezmi'suneaart is a
testament to his artistic skills, ability to choodgymes and
radishes, to create wonderful lyrical images.
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Hafiz Khorezmi's divan contains 37,264 verses. ddments
of the Devon are as follows:

Poems - 9, 439 lines;
tarkibband -1, 40 lines;
tarjiband-3ta, 272 lines;
muhammas-1ta, 45 lines;
marsia -1, 94 lines;

ghazels - 1052, 17559 lines;
mustazod-2, 14 lines;

kit'as - 31, 139 lines,

rubais - 12, 24 lines.

CoNorwWNE

Suleymanov Mominjon Yusubjonovich writes a disstéwta on
the work of Hafiz Khorezmi "Development of Hafiz Btezmi
and Uzbek lyric poetry." The author briefly analyze¢he
translations and composition of Hafiz Khorezmi. d&not say
that this analysis fully revealed the artistic walof Hafiz
Khorezmi's tarjibands.

Hafiz Khorezmi's tarjibands are 9 verses each, each
paragraph is 10 lines, only the third paragraphtied third
tarjiband is 11 lines. Tarjibands are interconngdte content,
complementing each other.

RESULT AND DISCUSSION

Hafiz Khorezmi devon included three tarjibands. Tfest
translation consists of 9 lines, each of which Gslibes. At the
end of each paragraph:

For whom, love is desirable,
In the universe, a lover is also a lover

The line is repeated. Each clause is rhymed irfdima a-a, b-a,
v-a, g-a, d-a, e-a, yo-a, j-a, z-a, and a-a irfdh@ of tarje. Radif
is used in paragraphs 1, 2, 3, 4, 5 and 7 of thgbaad.

The second tarjiband also consists of 9 pointsh edavhich is
10 lines. The rhyming order is rhymed as a-a, b-a, g-a, d-a,
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e-a, yo-a, j-a, z-a, and the a-a series of rhyrasdn the first
paragraph. A radif was used in paragraph 8 of theorsd
translation. At the end of each paragraph, theovaflg line is
repeated:

Who is the beloved world,
The whole universe is the soul of the soul.

The third preface consists of 9 paragraphs, asénptreceding
paragraphs above, each paragraph consists of &6, lonly 9
lines consist of 11 lines, and radif are used irageaphs 3, 5, 7,
8, and 9. At the end of each paragraph, the foligwine is
repeated:

Who, for the purpose of love,
Found, it exists in every being.

The language of Hafiz Khorezmi tarjibands is simfligent and
at the same time very artistic. We see in Tarjibdnat he
skillfully used the arts. Artistic means such agshali orifona,
ruju, takrir, tazod, tardi aks, talmeh, tashbehptaib, mubalaga,
tajnis, kitabat are widely used. Let's look at savh¢he lines in
the first paragraph:

| burned the oppression of that victim
Who suffers a lot, who spends a few months in demg@71)

In the above line, we observe that the poet usedthof tazad
very skillfully. Almost all the words in the secongrse are
based on the art of tazad, i.e., the words opmessid devotion,
a lot and few, are contradictory in one verse atgthme time.
The contradiction of several words in a single geis rare in
classical literature, only in the works of veryetaled poets.

The essence of love is one, the valet itself
Sometimes the truth, sometimes the metaphor. (272)

The reality of love is the love of Allah, that ithe attainment of
the guardianship of Allah, His beauty. The metaptiolove is
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the love for the mistress, the attainment of thetmass's vision,
the praise of her qualities. It is impossible ratdmire the skill
of the poet in the above line. The reason is tleaptomotes the
philosophy that there is real love on the basidiaihe love and
figurative love. In the first verse, he denies ithea, saying, "The
essence of love is the same." This negativity ese#tte art of
ruju. The essence of Ruju is this self-denial dredstrengthening
of thought.

If you want to see it, it's too late.
When will she be seen soon? (272)

If you want to see Him, it is too late for you, yoannot see her
without forgiving yourself. The phrase "self-laté\ the first
verse is quoted in the second verse as "self-laigiich
reinforces both the content and the art of tardiecton in
classical literature. In the second verse, “Whelh yaiu be seen
later? The poet asks himself knowingly. Naturathis situation
requires the art of tajohulu orifona in our clastliterature. Now
we will see that the poet used the art of tajolodliona, three
poetic arts at the same time, with great masteyybdautifully
proving his opinion, by analyzing his words, byleefing his
words, and by questioning himself. This is a testatnto the
artistic perfection of Hafiz Khorezmi's work.

To the sick lovers, O Hafiz, Love cures pain. (273)

We can see that Hafiz Khorezmi used very beautiftd in the
above line. The words love, romance, pain, sickneaee, in
turn, are words that mean semantically close cdacdjrough
these words, the poet creates figurative expressima plates,
which means that the art of proportionality in claal literature
is emerging. At the same time, Khorezmi is makiogels look
like patients. In other words, the poet did not,s&pvers are
like the sick," but left the sick as lovers. Appatg, the line
ensures a balance of metaphors and proportions.

Hafiz Khorezmi gives his nickname in the first e the
above, in the 8th line of the 9th verse.
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The second narrator of Hafiz Khorezmi can be carsidl as
a logical continuation of the first narrator.

Because the owner is lucky,
The full moon is the interlocutor's collar. (276)

In classical literature, the worecbllar is used in three different
senses:

The first is the neck of the dress, the collar.
The second is the coast, the height, the beach.
The third is an edge, a hunting ground.

In the first verse, the poet wants to say that owelt and | are
lucky in the hunt, far from people, | am happy witim. The
word musahib in the second verse means interlocutor
interlocutor, ulfat is a person who usually driigether, friend
in classical literature. So, while comparing théaroof the lover
to the full moon, he is directly comparing it toetffiull moon
itself.

In the second tarjiband, we also see that the wiajdss are
rhyming:

Life is pure, | want to meet,

The soul rests when it meets (278)

Because the letter is genuine musk for fragrant,
I'm sure there will be no mistakes.

As a result of the gradual development of the seré high
degree of exaggeration is applied:

That tulip is beautiful,

Everyone is surprised when she opens her face.
The pirate was a black eye,

There are no healthy people left in the world

We see in Hafiz Khorezmi's third tarjibandi the udéook art,
which is not found in the first and second tarjithsinlt is known
that the Arabic alphabet consists of letters inigtrit and curved,
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arched and circular shapes. Book art is used ttetgrical and
epic symbols in the form of letters of the Arablichabet.

Read "Yosin" now you tell me,

My heart was shot by her eyebrows (282)
Alif, make me strong,

She shows me her beauty,

Situation Hafiz means always imaginary,
See the beauty in that word too.

We find the first examples of this art in our pgdtr the literary
monuments of the late fourteenth and early fifthex@nturies.

Our observations show that Hafiz Khorezmi skilljulises
the means of art in his translations. This shoved this lyrical
skill is at a very high level.

Hafiz Khorezmi is one of the poets who had a sigaift
impact on the development of the Uzbek dream. Wherstudy
his lyrics, we see that Hafiz Khorezmi develope@ thest
traditions in our classical literature, applieddifferent weights
and seas tested a humber of dimensions that afeurdad in the
works of Atoi, Sakkoki, Gadoi and Lutfi, and intiozed them
into our poetry.

CONCLUSION
From the above points we can draw the followingohasions:

1. Hafiz Khorezmi began to create perfect exampleshef
genre of tarjiband in Uzbek classical literatureud, before
that we will find examples of the genre of tarjidam the
work of Sheikh Ahmad Tarozi "Funun ul baloga". Heee
they are not considered perfect examples of thighaad
genre.

2. The poet Sayfi Sarai, Lutfi, Atoi, Sakkoki creatadrich
creation in the seas and weights that are not fannthe
works.

3. We observe that in Hafiz Khorezmi's works the meafnart
were used "many and well" and the poet used thdifulix.
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4. We see that the Khorezmian Khorezmi tarjibands are
thematically intertwined with the ideas of love idity and
love metaphor.
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