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ABSTRACT

In the article, the phonetic poetics of the language of the works
of T. Jumamuratov, one of the greatest figures of modern
Karakalpak poetry, is studied in the lingupoetic aspect. The
problem of phonetic-semantic connections due to vertical and
horizontal use of assonance phenomena - the use of identical
or similar vowel sounds at the beginning of adjacent words,
the skill of using each sound, the repetition of homogeneous
consonant sounds - alliteration phenomena are discussed. At
the same time, it is mentioned about the problem of achieving
artistic effect due to skillful use of positional sound change -
ancopa, syncope, apocopa, haplology phenomena,
combinatorial sound change - apharesis, elision phenomena,
phonetic tropes - anagram, verlan, logograph, amphibole, pun
in the poet works.

Keywords: Poetic phonetics, positional sound change, aksthe
taste, emotional-expressive meaning, ancopa, SgnaEocopa,
haplology, combinatorial sound change, apharesisior,
phonetic tropes - anagram, verlan, logograph, abgbai pun
and others.

1. INTRODUCTION

The material form of the language is formed by g¢bands, and
it's appeared through the words in the language,rdwo
combinations, sentences and sounds. The sounditosfgeech
also perform stylistic services in some situatigksa rule, in the
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literary works, especially in lyrical works, soundstress in
sounds, intonation — are tools that increase ttpaaihof speech.
Scientists show that “there is a direct connecti@tween the
degree of expressiveness and effectiveness of d aod the
phonetic meaning that express its sound form” (WaL2017: 4).

“Emotionality, impressiveness, pleasantness in ihgar
expressiveness in narratives, their artistry, asthetic role — is
the object of phonetic stylistics” (Kilichev 1985).

A number of scientific opinions related to phondistics are
given in the works of L. V. Shcherba, R. I. Avanestl. V.
Panov, L. R. Zinder and others in Russian lingessiiSherba
1957; Avanesov 1984; Zinder 1979; Panov 1979). §laee few
special studies on this topic in Karakalpak lingags Only
“Linguopoetics” by Sh. Abdinazimov, doctor of pHigical
sciences, “Phonostylistics” (phonostylistic anadysbf the
phraseology of the language of Sh. Seitov’s néirel kabad) by
B. Yusupova can be shown (Abdinazimov 2020; YUs@pov
2021). Alliteration, assonance, dissonance phenana@d other
issues related to the theory of literature wereuwised in the
works of literary scientists K. Jarimbetov, K. Qrabetov,
B.Genjemuratov, A. Dosimbetova afimbetov 2004,
Adebiyattanlwdan 2012; Orazimbetov 2018; Genjerourat
1997; Dosimbetova 2017).

Phonostylistic tools are more visible in oral spgeec
However, in the works of T. Jumamuratov, phonetdvices
perform a stylistic function and increase the intpafcthe text
from the lingupoetic point of view due to its owrethods.

The phonetics learns the language in a systematd a
structured way. The smallest element in the pdatiguage is
the sound, and forms the poem coherence by credanchythm
in the construction of the poem, sound repetitiod the sound
harmony. By specially selecting and arranging tbensls, the
rhythmic poem is created. In the artistic text, ythean be
distinguished by their use in an adjacent, desedptharacter,
their special selection, and the arrangement ofhdeuHowever,
such a difference is not only from the form sideit also
occupies an important place in the poetic language in the
compositional ideological-thematic, compositionajoetic-
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semantic structure of the artistic text createdhenbasis of it. In
this case, the phonetic factors acquire expressaesthetic,
semantic meaning and serve as a type of poeticeabnt
disclosure (Abdinazimov 2020: 23).

Phonetic factors in the construction of a literaxt, in other
words, are alliteration and assonance that reffectmeaningful
and phonetic-semantic connections of the soundranging by
sound terms of the text. Also, paronymy is condeio be a
phenomenon that appears in relation with the setmdture.

2. MATERIALS AND METHODS

The language of the works of Tileubergen Jumamuratovell-
known poet of the Karakalpak people that we aregadd talk
about, is distinguished by its rich lexical, phommantic,
phonostylistic and lingupoetic peculiarities. Wearleed and
analyzed such phonetic poetic phenomena that atemymet
works.

Alliteration, assonance Repetition of homogeneous
consonant sounds is a phenomenon of alliterationylich
vowel repetitions are used vertically and horiztptaand have
an important meaning in the formation of phonedmantic
connections (Nasirov, Bekbergenov, Jarimbetov, 1979

In the works of T. Jumamuratov, the repetition bk t
following consonants is met:

1) The repetition of the consonant “B”:

Bilgenler de, bilmesler de géap tabar, Both those wiow and don't know
will talk.
Bilimpazd bir gatesi bilinse. If a mistake of the scholaki®wn

(Jumamuratov 2015: 26).
Birew aytar: — Bugin qiziq kérdim, — dep, Someoaiels‘l| had fun today”
Birew aytar: — Baliqti kép berdim, — dep Someaaie:s'| gave a lot of fish”
(Jumamuratov 2015: 75).

2) The repetition of the consonant “J":

Yadimda tur, men bagajetimmen, | remember, I'm still an orphan,

Jetimlerden talay jayggetilgen. Many of the orphans have matured
(Jumamuratov 1978: 84).

Balaligtigarriligtan jek kérdim, | hated childltbfsom the old age,

Jek kérmedim, uwayimin jep kérdim. | didn't hiafeé thought about worries.
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3)

4)

5)

6)
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Juz jastgl garnhqtin gaygisin, The sadness of a hundred years of old age,

Bes jastgl balaligta 6tkerdim. | spent it in five years alildhood
(Jumamuratov 1978: 84).

Jilan da jiljip kiralmas, Even a snake does noterand enter,

Jazdh jags! kaninde, On a fine summer day,

Jaganat uship jaralmas A bat cannot fly (Jumamura@ib: 121).

The repetition of the consonant sound “K”:

Quwdn korki — kék shatinli The beauty of the swan is with

kol menen, the blue meadow lake,

Eldin kérki adam menen el menen. The beauthetountry is with the
people and the country

Ele talay garizim kép bermegen... | didn't payhyndebts yet...
(Jumamuratov 1978: 84).

Egiz tungan quwanish ham gapaliq, The birth of twin®ysgnd sorrow,

Kan artinan kanler keler tagalip, Days cafter day,

Kunler 6tti, korgen tustey belgisiz, The daysgml, like a dream,

Kunler 6tti gaytip oni korgisiz. Days have pakset seeing him again

Jumamuratov 1978: 84).

The repetition of the consonant sound “Q”:

Qayg! oti tunshiqtirdi anamdi, The fire of greffocated my mother,
Qara Uydi gapladi tas qaig. Dark covered fully the yurt.
Bulagayli garli boran tanlerde, In stormy blizzard s,

Zarlanadi suw q@magay dep balamdi. She prays that the water protrcsdn
(Jumamuratov 1978: 82).

Qiyallardan qiyal tuwar shaqgalap, Dreamdbare of dreams,
Eli-jurtim xizmetimdi bahalap, People appreciatedgarvice,
Quwatima quwat gosip kelmekte, Adding powentopower
Qarshgaday gurildesken shapalag. Applause roared |Hanek

(Jumamuratov 2015: 134).

The repetition of the consonant sound “M”:

Minezi shep bar eken dep, Think there is mah lad character,
Min togsan bir semyg. For one thousand and ninety one families.
Jamaninan jagsisi kép, More good than bad
Malel tiyer jagsga da. Pleased the good
(Jumamuratov 1978: 58).
Muamkin bir narseni kitken, Maybe waiting for somiath
Magar isti almaspaqqga, To exchange possible work

(Jumamuratov 1978: 89).

The repetition of the consonant sound “S”:

Sirttan gatti ura-ura, Loud cheers from outside,
Sindirdi sol terezeni. Broke that window
(Jumamuratov 1978: 78).
Sainishtn jalinina jansa da, Although burning with longing,
Sir sandigta sagladi qiz bar uwin. The girk ide@ poison in the secret box

(Jumamuratov 1978: 38).
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7)

8)

9)

The repetition of the consonant sound “T™:

Taw bawirinda jaysgjira, If you lay on the side of the mountain,
Tarmag-tarmag quwislari. The corners are separately
Targalip qaragl duman, Dispersed dark fog,
Tébemizge tusti jaqti, The light fefi our top

(Jumamuratov 1978: 73).
Tariyxi — tehiz Jayxunnmi Sirdn, The history of the Sea of Jayhun, Syr,
Turan dep burin atapti atin, It called by name drefore,
Turkestan eken bul ata jurtim, Turkestan my fatret!
Jutipti sansiz 6mirditatin. He had countless live tricks

(Jumamuratov 1978: 136).

The repetition of the consonant sound “Sh”:

Miywe berdi shabitimii jemisi, My inspiration bore fruit,

Nagiz shiiga shiggan gezimeusi, This is time when reached the real peak
(Jumamuratov 1988: 134).

Al shalindi! Shapship gani atildi, And killegleeding quickly

Patsha shorship, kashin jiynap ggir  The king was shocked, gathered his
strength (Jumamuratov 1988: 15).

The repetition of consonants “HX":

Hadal adam bolsin senghin dost, Let a sincere person be your true friend,
Xalig massasi pikifie Un gossin. Let the mass of the people
voice your opinion.
Xalturshiktia hiylelerin talganla, Defeat the tricks of the devi
Isi menen kérinbese gum bolsin. Should be awag iSmot seen

with work (Jumamuratov 1962: 14).

In the works of T. Jumamuratov, alliteration isg@eted in the
following forms:

1)

2)

Repetition of the same sounds at the beginointhe first
three rows of poem rows:

Bir héripten barip-barip, Going from one letteatmther
Bir roman quralar, A novel will be formed,

Bir gerbishten jatanisip, Connected from one brick,
Piter biyik binalar. Tall buildings will binished

(Jumamuratov 1956: 15).

Repetition of homogeneous or similar consonantke first
two rows of poem rows:

Jetim qaldi jgtiz qizi, The only daughter became an orphan,
Jaa jetken bes jasina, When reached her fivesyear
Eniregen sa jalgiz 6zi, After moaning alone,

Semen gan 6z gasina. Semen took his side

(Jumamuratov 1978: 63).
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3)

4)

5)

6)

7)
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Repetition of the same sounds in the next twwasrof poem
rows:

Otkenlikten giga gagi-salmag, Sadness from the past to the girl,
Radigga da ol nazer salmadi. He did not pay attertbamadio either.
Bir waqtta shalip ketti quan, At one time, his ears heard,

Bir jayip guwanishii salma. The weight of a wonderful joy

(Jumamuratov 1978: 31).

Repetition of homogeneous identical soundfiénrtext three
rows of the poem rows:

Sezbedi dushpan eken dep, Don't notice thinkghgnemy.
Qaraydi qayta erkelep. Looks with caressigagin.
Qiyal buzig sum gasqir, A dreamy mischievoo#,w
Qarsi jurdi entelep. Went against wainde

(Jumamuratov 2015: 5).

Repetition of the same consonants in all rofyzoem rows:

Tutasip jerler shaharler Connected places witascand towers,
menen munardan,
«Togpagtan mingen mishiglar Cats riding on stanke out of Bukhara,

shgip Buxardan,

Tolisqan shagta, ajdarha jutip aqirip, When hefwih the dragon
swallowed and roared,

Talay bir sapar wayranin Many times destroyedpthaple

xaligtin shgargan. (Jumamuratov 1978: 228).

Repetition of the same consonants in the fikgt rows of
poem rows and the same consonants in the lastows: r

Jan Moskva! Sayran etip men Sizde, Dear Moscowkédl in you,
Jargenimdi umitpaspan hesh gezde. I will neverdbngy walking.
Har muzeyh Ulken tariyx arnasi, Every museum is a big histdrgnnel,
Har bir kdshé bir ajayip koérgizbe. Every your street is beaut#xhibition

(Jumamuratov 1956: 9).

Repetition of the same consonants in 1-3-4 rolvpoem
rows:

Quiral etip quriqti, Withered the bottlesaweapon,
Suwga qulash uripti, Falling into the water,

Qurigti belden ildirip, Handing the bag from thaist,
Qirga qaray buripti. Turned to the edge

(Jumamuratov 1978: 34).
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8) Repetition of the same consonants in rows 1dét-poem

rOWs:

Sonligtan qiz quwandi alagaylap, That's why thieghappy,

Saiinan bilay dedi biri soylap: Then one of them said:

- Qaytedi Sizdi utgan kisi menen, - how it will ibé with the one
who defeated you,

Sinassam bir sapga 6zim oynap? Will play for a once?

(Jumamuratov 1978: 146).

Alliteration serves as a tool to enhance the exsiresess,
emotionality and aesthetic impact of speech.

Qawip gazani gaynap-gaynap, The danger potlisgpand boiling,
Kekli giyal biylep keter. A whimsical dream @re.

Qiras1 kéz ottay jaynap, His watchful eyes flashée liire,
Jiger artar onnan beter. Becomes relative morevaore

(Jumamuratov 1978: 43).

In these lines, the homogeneous sounds “q”, “kbften used,
and the horizontal harmony is met.

These examples have expressed the symbolic symbolis
The repeated sounds at the beginning of consecuirds do
not create a new meaning, but they increase thectaféness
from the acoustic side due to the interaction @f tontent and
phonetic sides of the text.

The term assonance explains the use of identicalnoitar
vowel sounds at the beginning of consecutive wdodsartistic
and stylistic purposes. In the scientific work of\Bisupova, we
meet the following opinion: “In the linguistic dioharies of the
Karakalpak language, the definition is given ass@sance — is
harmony of vowels in phraseological word combinadipin the
dictionaries of Russian linguistics, ‘Assonances-td repeat the
same vowels in a consecutive phrase, stanza™ (Yo 2021:
27-28).

T. Jumamuratov in his poem lines skillfully usede th
phenomenon of assonance - the repeated use oasoniVowels
which has the same pronounciation in the same wasdsn
artistic tool, in order to create an artistic amavprful expression
in the phonetic composition of the Karakalpak lzamggt We can
see the following forms of it:
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4)

5)

6)
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Repetition of the sound “A”:

Alip Ivan tusti joga, Brave Ivan went on the road,

Al, Ayap dem alip jatti, But, Ayap was havingte

Azdan keyin jurmek bul da, He will follow aftershort
(Jumamuratov 1979, 50).

Alimlardi aldirtipti alistan, Brought the sciistd from the distance,

Arab, parsi, gitay, yunon, oristan. From AraBiersian, Chinese, Greek,

Russian (Jumamuratov 1978: 133).

Repetition of the sound “E”:

Erinleri kemsé-kemsa, The lips are sidelong,
Eniregende jas baladay, Moaning like a younddchi
Eglenip kep zalim Xusen, Being angry the eviken,
Kuldi gargildapgargaday. Laugh like a drowning crow

(Jumamuratov 1978: 107).

Repetition of the sound “O”:

On bes jigit, on bes qiz, Fifteen boysefft girls,
Otirispa quripti. Made a party.

Olar bari jaragsiz, They are all unarmed,
Bara saldiq quriqgti. We set a trap going there

(Jumamuratov 1978: 220).

Repetition of the sound “U”:

Ush jigirma bes jasti 6tkerip bastan, Having peddbree twenty-five years,

Ush jaz jilig tariyx kérgen balbalim. My nightirale, who saw three hundred
years of history (Jumamuratov 1970: 98).

The repetition of the sound “I”;

lyeledin neshe tarli salasin, How many different branches

do you manage?
llimdi bir darya desek misali, If we call science\eer, for example,
Durkin-ddrkin garagalpaq balasin, The group of KKalpak boys,
Shariglatth aship ilim qushén. Made happy by opening the bosom

of knowledge (Jumamuratov 1970: 104).

Repetition of the sound “O”:

Osken edi bir gbzzal bolip, She grew up as a beauty

Otkirligi tawdin tasinday. Its sharpness like a mountain stone
(Jumamuratov 1970: 107).

Repetition of “E” and “O” sounds:

Ermen desedushpaga, If you say not to follow the enemy,
Eki k6zdi jumbal. May two eyes not to be closed.
Otip ketken is ushin, For the past work,

Okinip bala turmgil. May the boy not to regret

(Jumamuratov 1970: 147).
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We can see that the poet tried to convey the idestieally, and
enhance the impact of the words through the assenan
phenomenon.

The positional and combinatorial changes of souadd
phonetic tropes. Words are made of sounds, anddsoalso
affect the meaning of words. The change of one g¢danthe
composition of the word affects its overall meaninbhe
linguopoetic phonosemantic branch learns the megasiisounds
in a word, their importance in speech, bringing adtitional
meanings, creating the equality and rhythm of rows.

It is necessary to analyze the phonetic factorthénartistic
text not in isolation, but in connection with thengantic and
compositional structure of the text. Sounds canehawctional
relevance only when they are used as part of a wwatis a
lexical-semantic unit. Therefore, the arrangemeiange of
place and positional differences of the soundasdferred to the
word. In the artistic text, the words are combinetb certain
groups according to the phonetic structure and camnected
with each other. In some cases, the connectiorsterklto
phonetic structure may be stronger than grammagsaitactic)
connections.

Changes in speech sounds occur due to two conslition

1) The positional sound change; 2) combinatorialnso
changes. In case of positional sound change, tnedsan speech
change depending on their position (beginning ofdyoniddle
of word, end of word) (Mirtojiev 2013: 88). Suchariges are
also used in the poetry of poet T. Jumamuratov.niptes of
changes in the beginning, middle and end of a word:

Hukimettia bergen erkin, Freedom given by the govenmtme
Ozinshe burmalap har kim, Everyone changeeir ttwn way,
Buzgan eken asqgganlar, Broken by those who get worse,
Duwriligti bassiganlar. Those who despise rightness

(Jumamuratov 1988: 17).

In these lines, the “t" sound at the beginning bé tword
“tuwrihq (rightness)” has been replaced by the sdund. This is
a case that appears in the basis of the stylistiairements, and
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the poet used in this way to attract the attentibthe reader to
the opinion to be expressed in the poem.

Tawdan aqgan bulaglarday, Like springs flowing fritv@ mountains,
Tarap ilim hammavaq, Spreads the science every time,

Min janaliq déremekte, A thousand news are being made,
Jakiz minut 6tpey-aq. Not a single minute has passed

(Jumamuratov 2015: 19).

In these lines, the sound “it” in the auslaut positof the word
“time” is omitted.

Anamizday aq sut bergen magluqti, A creaturedgivas milk like our mother,
Qoldan kelse janday hurmeterem If possible, | will respect
(Jumamuratov 2015: 64).

In these lines, the sounds “di” in the inlaut piositin the word
combination “eter edim” is omitted.

The combinatorial sound change is understood ashtaege
of sounds as a result of the influence of anotband during the
speech.

Kim qorlasagazigi joq janlardi, Whoever insults innocent peopl
Qay wagq bir wag,gbalina kes bolar. Either way, it will cross os hick
(Jumamuratov 2015: 62).

In these lines, as a result of adding the possesitfix to the
word “jaziq”, the sound “g” has turned intg."

In poetic phonetics, the change of positional ssuhds
various emotional and expressive meanings in teaesthetic
taste. Changes of positional sounds include phenamsach as
ancopa, syncope, apocopa, haplology, and the chanfe
combinatorial sounds include phenomena such asregiba
elision. In the works of T. Jumamuratov, these jpneena were
used to ensure the consistency of the lines fraampthetic point
of view, and from the semantic point of view, theypressed
various emotional relation and performed a stylisérvice in
creating new images.

Ancopa is the use by omitting the sound in the anlaut
position of the word (Mirtojiev 2004: 95).
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Eger, erkelese men de shidayin. If you caress me, | wiktate it.

Jaligtim dep, hesh etpeymemyim. I never complain about being bored.

Sahar turip, pal berdesebereyin, If you ask the honey, getting up in
the morning, | give.

Qayda jumsaseada barip keleyin. I will go wherever you send
(Jumamuratov 2005: 66).

Aqili kem, shala dese, shalaman, If they say Branded, I'll be retarded,

Aqili zor, dana dese, danaman, If they say I'mewi$l be wise,

Ne dese de igtiyari 6zinde, No matter what lge,sa

) he has a will to do it.
Aytewir men xalgim aytsaanaman Whatever my people say, | will believe
(Jumamuratov 2005: 146).

In these lines, anlaut sound “u”, “I” was omittetl the words
“uwayim”, “inanaman” and by this the poet intendedprovide
the rhythm of the poem lines.

Apocopais a use by shortening the word due to the onmissio
of the sound in the auslaut position of the wordagixov,
Bekbergenov, Jarimbetov, 1979: 27).

Dawlet ushinpag ushin, For the sake of wealth, for the
sake of happiness,
Hamel ushintax ushin, For position, for the throne,
Ogiz bolip stzisti, They fight like an ox,
Qoraz bolip julist. Plucked like a rooster
(Jumamuratov 1970: 7).
Janday 1siq eldipaytax galasi, The capital city of such a hot country,
Erkindarya, Qaratawdliarasi. Between Erkindarya and Karatau
(Jumamuratov 1970: 47).
Dep oyladim Saraxandi kérggez | thought when | saw Sarakhan,
(Suhwligga kimnh jani tebirenbes), (Whose soul does not admirbdagity),
Dal boyinda noqattay bir mini joq, There is notatitflike a single
pea on the body,
Esik kéldih moldirindey kérkem kéz. The eye is as beautifuitlear lake

(Jumamuratov 1970: 69).

In these lines, the auslaut sounds “t”, “it” of thwerds “baxit,
taxit, paytaxt,” the auslaut sounds “de” of the dv6gez” was
omitted, and the poet expressed that he has edtablia
relationship with the lyrical character in oral epk language. As
a result, he was able to create the image of hididant, who
established a close relationship with the reader.

Syncope is the phenomenon of omitting of a sound or
syllable in the inlaut position in a word (Nasirdekbergenov,
Jarimbetov 1979: 184).
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Haq boganda jermedi,
Negeakep bermedh?
Nege sorap almaa?
Urisisa almanf.

Hamme birden topganda dogerek,

Qiyganlardh giysiglarin jéer ek,
Bes barmagfi bari birdey batanda,

Adam ushin sud, prokuror ne kerek.

Isqinsip kelgewagta guz basi,
Telmirisip jetpey tursa 6z asl,

Aldap jurgen reyimsiz naysapti,
Ursa deymen janiwarlar k6z jasi.

If you were right, would you eat.
Why didn't you bring it?
Why didn't you ask?
You are a thief of an apple
(Jumamuratov 1988: 11).
Everyone is round when
gathered together,
Overcome the crooks of the slayers,
When all five fingers are equal,
Why a persodsiaecourt, a prosecutor
(Jumamuratov 1970: 17).
When the beginning of autumn
came whistling,
looks miserablyis own food
is not enough.
Cruel dishonest theating,
Will be threatehg tears of
animals (Jumamuratov 2005: 62).

In these lines, the inlaut sounds “li” of the wdikelip,” the
inlaut sounds “di” of the word “edik,” and the infasounds “It”
of the word “wagqitta” is omitted. The poet wantedeistablish a
relationship and get closer to the reader throdgg rmethod in
oral communication. Also, the rhythm of the poem aiso

formed.

Haplology is the phenomenon of omitting one of two
identical or similar syllables (Mirtojiev 2004: 96)

Garga sonda: «Dunyafiied suliwi» -,
Dep 6zini palapanirap kepti.

Abaysizda aytqan ayip sédi,
Atli quwip alalmassai gqaytarip.

Crow said: "The most beautiful
in the world" -
So he brought his child
(Jumamuratov 2005: 104).

Careless words of accusation,

Can’t bring back even you chase
with horse (Jumamuratov 2005: 107).

It can be seen that one of the syllables “lip” dad that should
be used together in these lines has been omitiethiB8 the poet
made the hero of the work speak in his own langaagkcreated
beautiful simple lines. It provides a free underdiag of these

lines.

Combinatorial sound changes have purposefully pmdd
stylistic service in oral speech and literary style
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Apharesis is the phenomenon of changing or omitting the
anlaut of the second word under the influence efabslaut of
one of the two words used together (Mirtojiev 200@).

Kémilgenni képdur sani, A large number of burials,
Ashimagan hesh bir jani. Never regrets anything.
Arzimizdi aytar edik, We would like to tell our cpfain
Kéregoysagbasgarmani. If we see the management

(Jumamuratov 2005: 23).

In these lines, under the influence of the wordré&bthe sound
“q” in the word “goysa” has changed tg,” and by this the poet
carries several emotional meanings, such as sadgest and
anger.

You can see this case in the example below:

Izrail qanin sormagq arabtin, If Israel sucks the blood of the Arab,
Arablar da qalagoymas qarap dim, The Arabs also won’t look at it.

Har wagqitta kim burin mush koterse, At any time, whoever shows his fist,
Otkir jeri sogan tiyer jaraqtin. The sharp point of weapon will touch

on him (Jumamuratov 2005: 33).

Elision is a phenomenon of the omitting of the auslauheffirst
of two words used together under the influencehef anlaut of
the second (Mirtojiev 2004: 99).

Tinish eldi shuwlatip, Making noise in theefgountry
Jazigsiz jandyiralmas, Innocent souls will not be killed,
Jilasa bul jubatar, If he cries, thisl wilothe.
Kérgende shidap turalmas. Can't stand whenisees

(Jumamuratov 2005: 38).

In speech, the change of the meaning of a wondflisenced not
only by the omitting of sounds, but also by theréase of
sounds. One of such phenomenaldsthesis and it is considered
the phenomenon of increasing sounds at the end wora
(Mirtojiev 2004: 99).

Jazgoysa talantlilar Awez shayirday, If talented peoptite like Auez poet.

Har kdnini tariyxasi bolar on kitap. The history of every day wid ten books
(Jumamuratov 1970: 84).
Ashiqg aydin pirge boligumara, Being an eager to pir openly,

Niyet penen shigqgan kibi sagar Like going on a trip with intention,
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Berdi ga yaili danishpanlaya, To wise man like Berdi aga,
Shakirtlik sdlemim bermege keldim. | come toeggiay discipleship
greetings (Jumamuratov 1970: 87).

In these lines, he added the sound “a” to the wtats/x” and
“gqumar,” and through this the poet required to pdtgntion to
that word, and gave the enhancing meaning to thd.wo

If the use of homogeneous or the same sounds entwe
musicality of the poetic poem rows, the exchangesaifinds
ensures the expression of the inner feelings ofpthet in every
way. So, we can call these phenomena as the phdrogies.

Various methods of phonetic depiction related te th
arrangement of phonemes (letters) in the textartistic pimples
— arephonetic tropes(Florya 2013: 201).

The stylistic possibilities are strong in the varief sounds
given by phonemes. In other words, where therehigce in
speech sounds, there is also stylistic color. Aisthesho fully
understand the nature of this phenomenon try toemile
language of their works rich and colorful (Haydar2008: 9).
The poet T. Jumamuratov is also one of those. k=l tto
provide the artistry of his works in this way ansed phonetic
tropes productively. One of them is the logograparmmenon.

Logograph is a kind of artistic repetition related to the
repetition of sounds, in which the sounds are reggkdess in
number not repeating fully (Haydarov 2008: 207).

Baxit tasqinlasasende sgas|, If happiness overflows, the base in you,
Kimler tatiw bolsasende gaslt Whoever is friendly , brother in you
(Jumamuratov 1962: 18).

As can be seen in these lines, repetitions of dlrttes same
words are used to create a parallel rhythm, butréipetition in
the second line is reduced by one sound compareHetdirst
line. This, in turn, ensured the artistry of thevso
Amphibole is a phonetic phenomenon that form two

meanings and is lexically derived from homophomnethis case,
words written almost identically form two differembeanings
(Florya 2013: 208).
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Ey Gulsimim,Gulsimim! Hey, my Gulsim, Gulsim!
Kéz aldimnan keter emegilsinia. Your face can't leave my eyes.
Geyde kundey kulimleysejanasa, Sometimes you smile like a sun, sparkle,
Geyde bulttay gurkireysgawasa, Sometimes you thunder like a
cloud and rain,
Ashiw qiyin jareghnin tilsimin! It's hard to open the heart of ydgart!
(Jumamuratov 1962: 13).
Bir sawdager etip tarBawdasin A merchant do various trades,
«Sawdaga da saglan ekersaw basin  Put his head into "trouble”,
Suliwiraqg janan kelse dukga, If a beauty more beautiful comes
to the store.
Alga tutgan nabat penen halwasin. The sweet and Isaiggested

(Jumamuratov 2015: 17).

The words “Gulsimim” and “Gulsinat and the words
“sawdasin” and word combination “Saw basin” in théses are
written in different ways, but there is a similgritin
pronunciation and create a rhythm and these simpi@anounced
words have different semantic features.

Amphibolia becomes a tool of artistic depiction only when it
is in the context of a pun. Puns are used in iramd satirical
lines, giving them a humorous quali#. pun is a way of using
different meanings of a word or similar pronounaexds to make
fun of someone (Nasirov, Bekbergenov, JarimbetG®1206.

Ne bolsa da duzaq boldi usiman, No matter Wwhppened, it was hell.

Jigit joda magtanadi ygn. The guy is very proud of this
(Jumamuratov 2015: 17).

Aytganimdi islemese Olesa, If you don't do what | say, you die

Omirianen Gmitlisé ele sen. You are the one who has hopes from
your life (Jumamuratov 1978: 4).

Kaypi uship, puli kaydi, Keef flew, wastesmoney.

Qozga basip qoh kuydi, His hand burned touchingfitee

...Bul sorlinnh toni kaydi . ..The coat of this poor burned

(Jumamuratov 2015: 209).

In these lines, words of a similar structure infibyen of “usiman
ham usgan,” “6lesen ham ele sen,” “kuydi” are repeatedd an
with these words, humor is added to the whole pd&sma result,
the image of a person with funny words appeared.

3. CONCLUSION

We came to the following conclusions during lingaefpc
studying the language of the works of T. Jumamuwtatme of
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the greatest figures of modern Karakalpak poetithéphonetic-
poetic aspect:

1. In his poems, the poet not only paid greatntitia to the
choice of words, but through the skillful use otleaound,
he achieved to increase the ideological-artistielleof the
poem, as well as the creation of aesthetic bearig, an
increase in the emotional and expressive effectisgrf the
poem.

2. The poet achieved the emergence of phonetiesim
connections by using vertically and horizontally e th
phenomenon such as the repetition of consonantdsotn
alliteration, the use of the same or similar souatishe
beginning of adjacent words — assonance phenomena.

3. The poet skillfully used the positional sounbawge —

ancopa, syncope, apocopa, haplology phenomena, and

combinatorial sound change — apharesis, elisiomgrhena,

and phonetic tropes — anagram, verlan, logograph,

amphibolia, pun and increased artistic effect mygoems.
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