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ABSTRACT

This study explores the artistic imagery and exgxesmeans
used in Uzbek and Russian tongue twisters, emphggizeir
artistic-aesthetic functions. Through a comparatiiterary
analysis, the research identifies key stylisticicew such as
metaphor, metonymy, synecdoche, epithets, compariso
personification, anaphora, parallelism, and allisgion. The
findings reveal that while Uzbek tongue twistersqgtrently
utilize epithets and comparisons, Russian tonguistdvs
predominantly employ alliteration and parallelisffihe study
highlights how these artistic tools enhance lingaiagility,
phonetic richness, and didactic functions, makimmgpgue
twisters a valuable component of folk oral credyiviThis
research contributes to the understanding of hopressive
means shape the structure and impact of folk litema

Keywords: Artistic imagery, expressive means, tongue twisters
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INTRODUCTION

Artistic imagery and expressive means in literagrkg serve as
essential linguistic tools that enrich artisticdange by vividly
depicting objects, events, and emotions. Thesecdsyiknown
by various terms such as stylistic figures, podtols, and
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expressive-imagery tools, contribute to the depttl aesthetic
appeal of literary texts.

Among the diverse genres of folk oral creativitpngue
twisters occupy a unique place as they serve betlinguistic
exercises and as artistic expressions of cultdeaitity. The use
of artistic imagery and expressive means in torigisters plays
a crucial role in enhancing their phonetic, rhytbnaind aesthetic
appeal. Such elements not only make tongue twistgestaining
but also facilitate their function in speech trami cognitive
development, and linguistic agility.

This study aims to analyze the artistic imagery and
expressive means employed in Uzbek and Russianug¢ong
twisters, exploring their artistic-aesthetic fuoci. By
conducting a comparative analysis of these twouaggs, the
research seeks to highlight the similarities arifédinces in the
use of stylistic devices such as metaphor, metonymy
synecdoche, epithets, comparisons, personificataorgphora,
parallelism, and alliteration. Through this anaysive gain
insights into how these artistic tools shape thecsiire, meaning,
and impact of tongue twisters within their respeetultural and
linguistic contexts.

Artistic imagery and expressive means in literargrks
serve as linguistic tools to vividly depict objectsvents, and
emotions. These devices, referred to by variousesasuch as
stylistic figures, poetic tools, and expressivegery tools,
contribute to the richness of artistic language. plrticular,
tongue twisters, a unique genre of folk oral créyti employ
these artistic means to enhance both their linigugstd aesthetic
appeal. This study examines the artistic imagexy expressive
means used in Uzbek and Russian tongue twisteedyzamy
their artistic-aesthetic functions.

MATERIALS AND METHODS

This study employs a comparative literary analysisthod to
examine Uzbek and Russian tongue twisters. Theysisal
focuses on identifying and classifying stylistic darartistic
devices such as metaphor, metonymy, synecdochéheepi
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comparisons, personification, anaphora, parallelismnd
alliteration. Data were collected from various folie sources,
dictionaries, and linguistic studies on stylistievites in both
languages.

RESULTS ANDDISCUSSIONS

In a literary work, artistic imagery and expressiveans are
referred to as linguistic tools that serve to Miyidepict things
and events, as well as to brightly express feelarg$ emotions.
According to this, in literary studies, this contegpreferred to by
various names: figures, syntactic figures, styidigures, poetic
tools of language, artistic-imagery tools of langgiaimagery
tools, expressive-imagery tools, and so on. Firdtie use of
artistic imagery and expressive means of languaget the sole
determinant; even without their use, the primaryecsic
characteristics of artistic language — imageryuaigation) and
emotionality — can still exist. Artistic imagery drexpressive
means serve to amplify and manifest these charstoter
Secondly, artistic literature depicts through wofidsagery), and
at the same time, the depiction in artistic literatis not dry; it is
imbued with emotions (emotional), through which taier
thoughts, feelings, and emotions are also expre3set is, one
tool simultaneously serves both depiction and esgiom. Thus,
it is not correct to separate these tools into mmagand
expressive tools. Additionally, referring to thdsels as merely
artistic imagery tools is also inappropriate: dartéools (for
example, repetitions, rhetorical questions, rhetdriaddresses,
ellipses, pauses, and others) specifically enharpesssiveness.
That is, they fall outside the scope of the tertistht imagery
tools. For this reason, it is emphasized that rigfgrto this
concept as artistic imagery and expressive meansnase
appropriate (Quronov, Mamajonov & Sheraliyeva 2039). In
the Dictionary of Literary Studiesit is further stated: “Artistic
imagery and expressive means arise as a resuftviditebn from
the general customary norm when using languaget (#ha
applying language elements in forms, meanings, reyde
relationships, etc., that differ from the usualthwa specific
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artistic-aesthetic purpose in mind, and they sdovenake the
imagery vivid and the expression impactful. Suchiatleons can
be observed at various levels of language — pho(etiteration,

assonance), morphological (asyndeton, polysyndettexical

(archaism, dialecticism, jargon), semantic (tropasp syntactic
(inversion, word repetition, syntactic parallelisngllipsis,

chiasmus)Quronov, Mamajonov & Sheraliyeva 2010: 27).

We know that the historical roots of most artistitagery
tools trace back to folk oral creativity. In our sei people's
folklore works, including small genres, artistic dgery tools
were effectively utilized. For instance, regardle$dhe literary
type, genre, or size, the purpose of any work isotavey reality
to the audience in an imaginative and impactful way
Accordingly, tongue twisters are an independentreyesf folk
oral creativity where artistic imagery tools havweeb skillfully
applied. In this chapter, we will attempt to disstisis matter in
detail.

In artistic texts, words can be used in both thi&ral and
figurative meanings. The use of figurative meaniragkls a
unique charm to the work and enhances expressiverias
literary studies, such methods of meaning transfarén words
are called “figures of speech”. These include mebap
metonymy, synecdoche, and irony.

Although metaphors are not actively used in tortyisters,
they are applied to a certain extent. In metaphansevent or
phenomenon is not directly likened to another bugased on one
of its characteristics. For example:

Ko'm-ko'k kurtak, ko'katlar,
Ko‘klamga ko'rk ko‘rsatar. (Baxtiyor 2025)

In this tongue twister, the workb'klam (spring) in the second
line is used in two meanings. Its first meaningerefto the
greenness of everything, while its second meangéfgrs to the
spring season. Here, spring aamklam are concepts likened to
each other, and in the context, “spring” is omittedth the
similar word ko‘'klam being given. The characteristics of the
spring season are transferred to it.
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Ortigali oshpazning oshini yeganlguzdan osharmish.
(Baxtiyor 2025)

In this tongue twister, metonymy also participates the
transference of meaning, where the phrgsedan osharmish
(exceeding a hundred) refers to a person’s ageedikug a
hundred years. Here, the wowtiz (hundred) also carries the
meaning of “age”, and thus the word “age” is onditte

Literary scholars note that in phrases such asdé&gol
valley”, “fiery heart”, “iron discipline”,and“steel will”, it is not
the entire phrase but only the defining word thassesses
metaphorical qualities. He calls such qualifierbjali serve both
descriptive and metaphorical functions, “metaplarigpithets”.
An example of such a metaphorical epithet can lem $e the
following tongue twister:

Qahraton gishning gahri garg‘ani quvontirdi(Jumaboyev 1996)

In this example, the qualifiegahraton (harsh) in the phrase
gahraton gish(harsh winter) has metaphorical qualities. Here,
the wordgahratonserves both as a descriptor and as a metaphor.

3onomucmutit, kax u3z 6pon3bl

JKyx kpyotcumes 8ozie po3vl

U srcyorcocum: * JKy-oicy, arcy-orcy”

Ouenw ¢ pozamu Opyoic-icy! (Smirnova 2005: 97)

In this Russian tongue twister, the wosdsomucmeii (golden)
andéponsza (bronze) perform the functions of simile, descopti
and metaphor. These words liken the beetle’s smamiluen-
like shine to bronze and gold, using the suAfike to qualify the
description. The metaphor used in the tongue twiptays a
significant role in vividly and expressively dejig reality.

Both Uzbek and Russian folk tongue twisters alsmuihe
metonymy:

Botir, Boir, Bahodir,
Bilagizo'r bahodir (Avvalbaye2019: 2)
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It is known that to measure a person’s strengty ttiench their
fists, concentrating power in the upper arm aréeefls). People
test each other’'s strength by observing this. lis ttongue
twister, the phraseilagi zo'r (strong-armed) metaphorically
refers to a strong, powerful person. The use obmety in the
tongue twister, where a specific part (arm) is usedepresent
the whole (strength), naturally sparks curiositgfldren.

Another example reflecting a concept specific tos&an
mentality is:

bpaynune ne ons pooxux,
Bpaynunz ons opasvix (Avvalboyeva 2019: 34)

Here, Browning refers to a pistol. Historically, iRussian
culture, unresolved disputes were often settledutin duels.
This tongue twister alludes to this practice. Thards robkikh
(coward) andbravikh (brave) are used in place of people,
demonstrating metonymy.

Piyolik ey bola,
Piyolang guli lola (Baxtiyor 2025)

In this Uzbek tongue twister, the phrgsigolalik bola (a child
with a cup) uses metonymy, whepgigolalik (with a cup) replaces
“holding a cup.” This transference of meaning aesathyming
words and enhances the text’'s emotional impact.

In folk oral creativity, particularly in works ofnsaller
genres, synecdoche holds a special place andis@me. This is
because short works aim to express thoughts cdyeiad, most
importantly, vividly. In artistic speech, synecdecks used to
achieve brevity and expressiveness. The charaatesisbrevity
in smaller genres focuses on conveying more meaithgfewer
words.

Examples of synecdoche in Uzbek and Karakalpaku®ng
twisters include:

Tilim-tilim tilla govunning,
To'rt tilimi tilimni tildi
(Sultonov, Rahmonov & Turdimov 1992: 72).
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Here, the phrasglim-tilim (sliced) refers to the cut state of the
melon, whiletilim (slice) represents the whole melon.

Tushlikda tetik tishim tushmay,
Kemtik tishim tushibdi (Dor 2005: 64)

In this tongue twister, the phraseshik tish(holed tooth) and
kemtik tish (chipped tooth) depict a person, using a part to
represent the whole. Additionally, the synecdocheoerages
readers to think about their own teeth falling out.

Eshik oldida buloq,
Bulogdan suv ichar uloq,
Ulogcham-uzun uloqg (Dor 2005: 92)

Here, the whole (log/goat) represents the part (its long ears),
emphasizing the goat’s characteristic feature.

Pichog‘ingiz o‘tmaslashmasin. (Dor 2005: 56)

In this example, the worgdichoq (knife) acts as a synecdoche,
representing a person. The part (knife) symbolittes whole
(human).

In the Russian tongue twister:

YepHoii HOUbIO YePHDBIIL KOM NPLICHYIL 8 YePHbILL ObIMOXO0O.
(Dor 2005: 450)

The word «épnuiii (black) metaphorically refers to darkness,
enhancing the tongue twister's imagery and impacbugh
metaphorical transference.

Another example:

Om monoma konwvim nuliv no nonio remum. (Dor 2005: 98)
In this tongue twister, the part (hooves) represdhe whole

(horses), as “the sound of hooves” vividly convéys image of
horses running across a field.
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According to Lapasov (1996), the phenomenon of & pa
being used to represent the whole is frequentho@mered in
the Uzbek language (p. 94). Indeed, during theyaislof the
above tongue twisters, we often observed this gutieh of a
part for the whole. Consequently, it can be coretuthat the
representation of the whole through a part is a mom
occurrence in both Uzbek and Russian folk tonguisténs.in
tongue twisters, the enigmatic and figurative diégicof certain
objects or events through synecdoche attractsrehilsl attention
and encourages them to ponder the true meanirtiesé twords,
making it highly significant.

One of the widely used artistic imagery tools inldrien’s
poetry is epithets (descriptors). In a broad seapéhets are a
poetic method used to emphasize one of the chasditte of an
object, drawing the reader's attention and enhancin
expressiveness. An epithet is not just a straigivdcd
characteristic of an object; rather, it is a compgbeocess where
the author's emotional and artistic perception ld tworld is
refracted through their individual experience artétc thinking
(Gubanov 2009: 12). Simply put, an epithet is aetgb trope
used to vividly and figuratively describe the gtias of an object
(Hojiyev 2002: 91). Typically, epithets consisttafo words—a
qualifier and a qualified term — which togetheridefa specific
aspect of an event or object and amplify its shadaseaning.
For instance:

Qabhraton gishningsovugi garg‘ani quvontirdi
(Avvalboyeva 2019: 37)

In this tongue twister, the woghraton(harsh) is the qualifier,
andgqish (winter) is the qualified term. Depending on thesage,
epithets can be simple or fixed. From this perspecthe phrase
gahraton gishis a fixed epithet because winter is the coldest
season of the year, and the wayahraton derived fromgahr
(wrath), conveys the idea of a harsh or wrathfulnte.
Considering that tongue twisters are aimed at wnildyjahraton
gishalso provides children with information about treshness,
coldness, and general features of winter.
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Words from various parts of speech can serve dbetgiin
tongue twisters:

Qorboboning qo‘lida ko'p,
Qopida gat-gat o‘yinchoq (Dor 2005: 74)

In this example, the wordat-qat (layered) is an adjective that
specifies the nouw'yinchoq (toy), indicating the abundance of
toys. The wordjat-gatconveys the idea of something stacked in
layers, referring here to toys piled up in a bag.

In the following tongue twister, the noutilla (golden)
functions as an epithet:

Tilimi tilla govunning to'rt tilimi tilimni tilde (Dor 2005: 56)

Here, describing the melon &la (golden) refers to its yellow
color and ripe sweetness. The epithi#fa is not a fixed
descriptor of melons, so it is considered a sinepl¢het.

In Karakalpak tongue twisters, both simple anddiepithets
can also be found:

YV murumku-kpowku 6 nopyuixe kpowku (Dor 2005: 75)

In this text, the wordkpowxu (tiny) in the phrasewsiuxu-
kpowrku (tiny mouse) is an adjective serving as a fixeidhep
often used to describe the small and delicate eattithe mouse.
Here, the focus is not on a regular mouse butsmaill, tiny one.

Epithets can also consist of multiple words. Thasecalled
complex epithets, formed by combining differenttpanf speech
and used to enhance artistic expressiveness:

Pa3z mvtuonok-3abuaxa
Tlooxomumubcs pewun —
He na kpowiky-mypaevtuixy,
Ha nywmiucmozo komuwky
(Dor 2005: 810)

In this tongue twister, several complex epithete arsed
consecutively:
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Pasmbtuonox-3aouaxa (Mischievous mouse);
Kpowky-mypassuuky (tiny ant);
Hanywucmozoxomuwky (fluffy kitten).

These phrases emphasize the distinctive features vand
qualities of the described objects, contributingtheir colorful
and figurative depiction.

In tongue twisters, epithets are a distinctive stdi
expression tool, and words from various parts afesp can
serve as epithets. Creators often use comparisorsghlight
important aspects of depicted events or phenonsnghasizing
specific details by likening them to other objechs. tongue
twisters, comparisons are expressed in various widysugh
suffixes, additional words, or direct juxtapositonThese
comparisons reveal characteristics of objects dreh@mena in
unique ways, emphasizing their artistic impact drawing the
reader's attention through amplification and ddton. For
example:

Yozda yoqgan yomomg'iri yon atrofga yog‘dek yoqdi
(Safarov 2013: 174)

In this tongue twisteryomg'ir (rain) in the summer is likened to
oil for its smooth and shiny appearance, emphagiii rarity
and beauty.

Qushlar gishlogda qishlatyuap xuwnoxoa xuuirap,
Qishnigordekolgishlarm. (Bahriddinov 2022: 31)

Here, the suffix-dek is used to compare birds’ delight during
winter to the beauty of snow, emphasizing wintetfining
characteristic: snow.

Kichik kuchuk - kuchli kuchuk (Bahriddinov 2022: 28).
In this example, the comparison in both parts @& tbhngue

twister highlights that a small dog's size does hotder its
strength, using parallel structures to emphasi®e th
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Mut uepanu 6 xoxomyuwiku,
Mevr 6usdicanu, Kak ceUHywIKu,
Mpvi ckakanu, Kak asa2ywiku,
Bé6oxk u 3a00m nanepéo

In this Russian tongue twister, children playingmga are
likened to pigs squealing and frogs jumping, ushmg wordxax
(like) for the comparison.

Lypuwam no Kpwviuie KameuwKku, KAK MblUU.

This tongue twister compares the rolling of stooeghe roof to
mice scurrying, again using the woigk to establish the simile.

The early people, unable to comprehend natural gghena,
anthropomorphized them, imagining the entire natwald as
animated. These totemistic and animistic viewsrafkected in
myths and continue to influence modern oral andttevnri
literature. However, the difference lies in thatrptive people
unconsciously anthropomorphized, whereas todas, ithidone
consciously. Personification gives human qualitiemotions,
and traits to inanimate objects, animals, or plants

It is noted that two types of personificatiompostr ophe and
intonation — both of which are found in Uzbek and Karakalpak
tongue twisters:

Echki dedi ulogqa,

— Endi ketma uzoqqa (Dor 2005: 25)
Or:

Kukulab deydi kakku:

— Ko'klamga in kerakku (Dor 2005: 33)

In these examples, animals (goats and cuckoosjacttdike

humans, speaking to one another, with their spéectsferring
human traits to animals. This is a vivid exampleapbstrophe,
described by Yakubjon Iskhakov agyto (anthropomorphism):
“Nigto is the artistic device of attributing speett animals,
plants, and inanimate objects.”
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Examples of personification in Karakalpak tonguesters
Jumaniyaz dkemnifi kolinde,
Allaniyaz dkemnigélinde,
Bes gara basimsiq,
Sumisedisigisadi,
Saqgaq urip kilisedi
(Makhsetov & Palymbetov 1993: 28)

Here, sparrows are described as laughing, traimgjemuman
characteristics to birds to make the depictionlyiand engaging.

Suyk-styk sojeler,
“Qéane bizge goje” der,
Gojenisoje ishedi,
Sojeler goje ishedi,
Gojenisojeler ishedi,
Goje ishedigdje ishedi.

This tongue twister is a beautiful example of peifscation,
where chicks are portrayed as speaking and behalkeg
humans, captivating children with its lively and geging
depiction.

Russian Examples of Personification in Tongue Tewsst

Ilopocénox cnpocun cnpocoHox:
1. Ckonvko cocen u CKObKO COCEHOK?
2. Cocuumamo ux mue xeamum cun? —
Iopocénok cnpoconoxk cnpocun

(Makhsetov, Palymbetov 1993: 138)

Here, a little pig is depicted as speaking like uanhn, which
enhances the expressiveness of the text and deliglaiders,
especially children.

Pybum eopon mpocmuux.

“ Bop on! — pewun scmpe6. —
Omo acuo”.

Boicmpo sacmpeb k 6opony.
Bvicmpeti 6éopon om sacmpebka,
Croman cmebenb mpocmuuxa.
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Jlemum sopon:. «Kpa-kpal»
Kpuuum sacmpeb:
«Kpan-kpan!»

In this tongue twister, the birds’ speech adds Ement of
humor and engages the audience through its antmapdic
qualities.

Anaphora in tongue twisters

Anaphora, a literary device that beautifies speaat lends it
imagery, is one of the poetic tools frequently usedongue
twisters. It is actively applied in both prose gmoktic tongue
twisters, enhancing their emotional and aesthgpeal:

Oq tepada oq kaptar, Koo'k tepada ko'k kaptar.
Oq tepada oq kaptar ko'k tepada ko'k kaptarga dendbmi, ko‘'k
tepada ko'k kaptar oq tepada oq kaptarga don berglim

(Safarov & Ochilov 1983: 76)

In this multi-component tongue twister, phrase® ldq tepa
(white hill), oq kaptar(white dove) ko'k kaptar(blue dove), and
ko'k tepa(blue hill) are repeated multiple times, emphasgjzhe
elements being described and drawing the readtststian.

Men siz bilan mashmashalashmoqchiman. Men bilan
mashmashalashmasangiz ham mashmashalashaman,
mashmashalashmasangiz ham mashmashalashaman

(Safarov & Ochilov 1984: 201)

The repetition in this tongue twister emphasizes thythm,
making it engaging and entertaining for the audiendhile
enhancing its poetic quality.

In this prose tongue twister, we can observe thapbex
form of anaphora consisting of compound words. & pay
attention, a single sentence in the text is repeatmost five
times. Such a complex manifestation of anaphoraomgue
twisters encourages the reader to be attentiveicmhais, and
focused.
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Kunu-oviiu mpu kumaiya:. Ak, Ax-yeopax, Ax-yedpax-yedpax-
yeoporu. Kunu-oviiu mpu xumatixu: Leina, [oina-opeina, Lvina-
Opvina-opeimMnamnonu. Bee onu nepesicenunuce. Ak na Lvine, Ax-

yeopax Ha L[vine-Opvine,
Axr-yedpak-yedpax-yeOpoHuna Lvine-opvine-opvivnamnonu.
H y nux poounuce demu. ¥ Hxa ¢ Loinou — [llax, y Axa-yeopaka
¢ Huinou-opwinou —  Ilax-wapax,  y Arxa-yedpaxa-yedpaka-
yeoponu ¢ Lvinoii-opwinoi-opvimnamnonu — Llax-wapax-wapax-
WUPOHU

(Safarov & Ochilov 1984: 271)

In this prose tongue twister, the wowak-tsedrakis repeated
four times at the beginning. The frequent repetitaf Yak-
tsedrakin the tongue twister has added a unique rhythrthéo
text.

CKOpO20BOPYH CKOPO2OBOPUTL CKOPOBHI2OBAPUBAIL,
Ymo 8cex ckOpo20BOPOK He NepecKkopo2080pUlLb
He nepeckopoesvicosapueaciilb,
HO, 3ACKOP0206OPUBUUUCH, 6ICKOPO2OBOPUIL,
Ymo ece ckOpo208OpKU NEepecKopo208opULIUb,
oa He nepeckopoebvlicoseapusaellb
(Safarov & Ochilov 1984: 271)

The given tongue twister also has a very complaicgire, with
one word repeated eleven times. This enhanceshiitbrn and
expressiveness of the tongue twister. In this tenguister,
anaphora serves the purpose of emphasizing a ispédifa,
highlighting a particular phenomenon, enhancing #néstic
speech, strengthening the meaning of depicted weanad
phrases, as well as directing the reader’s attenkielping them
correctly pronounce complex phrases, and comprehthed
reality being described.

One of the poetic devices is parallelism. Paralteliis a
method of depicting phenomena side by side, and widely
used in tongue twisters. Particularly, in Uzbekgiom twisters,
we find numerous examples:
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Oq tepada oq kaptar. Ko’k tepada ko'k kaptar.

Oq tepadagi oq kaptar ko'k tepadagi ko'k kaptarganderdimi,

ko'k tepadagi ko'k kaptar oq tepadagi oq kaptarganderdimi?
(Safarov & Ochilov 1984: 199)

Usually, phenomena are depicted side by side iexa tn this
tongue twister, however, the colors “white” andutisl are used
in parallel. Such a description of colors sparkifddchn’s interest
and teaches them to share with one another, thusngea
didactic purpose.

O'ktam ko'm-ko'k ko‘rkamko‘klam rasmini ko'p ko‘kgalamda
chizmoqchi (Dor 2005: 53)

In this tongue twister, the similarity between ‘isgi and
“pencil” in terms of their color emphasizes thatrisg is
associated with the color blue and encourages renildo
consider this while drawing. Hence, this tonguestan also
carries a didactic purpose. The parallel depictidnclosely
related concepts plays an essential role in dewredoghildren’s
skills to compare and contrast certain phenomena.

In the following tongue twister, Nasim’s act of diag and
observing a picture are depicted in parallel:

DarsdaNasim rasm soldi,Nasim rasmga nazm s@br 2005: 65)

In Russian folklore, we can also find tongue twistereated
using parallel description:

@auna ¢ Haunoti uepanu Ha nuaHumo,
A Apuna ¢ Anunoti pacmunu 2eop2utol (Dor 2005: 56)

In this tongue twister, Faina and Naina playing gi@no and
Arina and Alina growing flowers are depicted in giel.

In any literary work, it is common to encounter aksi
depictions of humans and nature. This can be agilaby the
close connection between the two entities. Suchallghr
depictions of humans and nature are also frequeiiberved in
tongue twisters:
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IImuuxa nemaem,
Ilmuuxa uepaem,
Ilmuuka noém;
IImuuka nemana,
Ilmuuxa uepana,
ITmuyku yorc nem.

T 0e orce moi, nmuuka?
T0e moi, nesuuxa?

B oanvuem xparo
THé30b11LKO 6bEUIL MBI
Tam u noéuio mot

Ilecnio ceoro
(Dor 2005: 218)

In this tongue twister, the bird’s playing, flyingnd singing are
depicted in parallel.

Another poetic device is alliteration, which is tloaly
folklore genre based on consonance. Although tlen@menon
of alliteration can be found in other folklore gesyits use is not
as prominent. It is impossible to imagine the t@guister genre
without alliteration. “Alliteration (from Latin al to, littera —
letter) is the repetition of the same consonanhdsun a poem,
sentence, stanza, and partly in prose works. Ash@netic-
stylistic method, alliteration enhances the expvessand
rhythmic quality of artistic speech.” For instance:

Tyanshan tog'ining tagida Tursunali traktorni tikdtib turibdi.

Or:
Toshkentlik Toshtemirning teshasi toshloglik Todalming

teshasidanmas
(Safarov 2013: 173)

In both tongue twisters, alliteration is built dmetsounds “t”,
“k”, and “r", and saying them quickly without mistas is quite
difficult. This is because the sounds mentioned vabare
phonetically similar and minimally different in pronciation.

Turkic tongue twisters demonstrate various forms of
alliteration, as in the following example from Kka#pak
folklore:
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Jled 0odon 6 dydy dyoen,
Jluxy 0ed 0yooti 3aden (Dor 2005: 67)

This tongue twister is built entirely on the altagon of the "d"
sound, which appears in every word and is repeb&etimes in
this two-line tongue twister. Most of the wordstle lines differ
by only 2—3 phonemes.

Copoka 3acmpoxouem,
Cycaux 3aceucmum,
Coboab nenckoyum,

Cobaxka 3ackynum
(Dor 2005: 176)

In general, phonetic repetitions contribute to theistic
uniqueness of a work, enhancing its artistic quaRepeated use
of sounds creates phonetic harmony, which drawsrehder’s
attention to the described phenomena, enhanceartiséc and
aesthetic impact of the lines, and emphasizesfgpeoncepts.

CONCLUSIONS

In Uzbek and Russian tongue twisters, one can ereowa
variety of images. Tongue twisters also featurdista and
historical figures, representatives of differentciab classes,
professions, religious fields, and individuals afieus ages and
characteristics. Tongue twister samples are craatgdose and
poetic forms, possessing a specific compositiorzedid Their
composition includes rhyme, rhythm, and melody. ékzland
Russian poetic tongue twisters resemble poetis limgh Uzbek
samples predominantly appearing in two-line stanzas
The rhythmic, melodic, and rhyming structure ofgoe twisters
differentiates them from ordinary texts. The poetigthm in
prose and poetic tongue twisters conveys declarsativ
interrogative, imperative, wishful, and ironic tene
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