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ABSTRACT

The article discusses the issues of studying teéglanguage
in Karakalpak literary studies. Author I. The atigslexicon of
Yusupov's works interprets antonyms, synonyms, s
and phraseology. The improved forms of the poatiguage,
the use of examples of artistic vocabulary, and ribbness,
artistry, and deep imagery of the poetic languageravealed.
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INTRODUCTION

These are lyrical works, which are especially vdldier their
delicacy, subtlety, and artistry in the artistitedature. In this
regard, V. G. Belinsky writes: - "... everythingathcomforted,
angered, delighted, saddened, offended, gave tosaented, in
a word, everything that was the content of the esttly spiritual
life, everything that appeared in the subject. Vileept it as a
lyric" [1.72] - he said. Indeed, lyrics depict thmer world of a
person and give special importance not to evenisrdther to
feelings and moods. According to the words of ditgrscholar
Professor K. Orazimbetov, "lyrics are a genre ifkatomplex,
difficult to analyze, has a strong impact on peppled at the
same time, it touches their most tender feelin@s53]

Lyric is an unparalleled example of the art of seand
artistic skill. In lyrics, the language and its mdasportant unit,
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the word, the arrangement of words, as well as reesaf

thoughts and the depth of imagination, provide r@istec image.

Therefore, it is the depth, clarity and aesthetipriession of the
poetic language of the lyrics that enhance thetartijuality.

Artistic literature, including lyrics, is the worlaf art. It lives
by the qualities of beauty, harmony, and artistityat's probably
why the definition of "artistic" is added to the sd'art". Art is a
broad concept. Especially, when it comes to thddaairlyrics, it
is not only an appearance of "external beautygtakred words,
but in scientific terms, it is a correspondenceaftent and form,
a correspondence of artistic language that contlegysthought
(poetic idea) of the poet. Artistic language inidgris a sign of
the power and strength of the device (instrumenthe life of a
human being.

All sources have recognized the fact that artigtécature, in
its work, lyric is an art of words, and its firdement is language.
Famous Uzbek writer O. Sharafiddinov said: "Ther@o art of
painting without paint and no music without rhythso, there is
no literature without language. In fact, the writearns the
character of people of all walks of life and regeahportant
truths that contribute to the development of sgcigtowever, all
of these are realized in literature on the basilamjuage" [3.3] -
he writes.

Poetic language is a language that serves podiistiaand
aesthetic purposes. Although the concept of pdatiguage was
related to the language of poetry in recent tirfagsy it began to
be used as "artistic language" to express the alpgaeality of the
language of artistic literature. Poetic languageeiated to the
topics of poetics, literary theory, stylistics ahguage education,
linguistic poetics.

MATERIALS AND METHODS

The artistic-aesthetic, poetic properties of thegleage were
well-known by thinkers of the ancient period (Garldristotle,
etc.). The beginning of its study in language etlopais
connected with the representatives of the aestkde®ction (B.
Crome, K. Fossler, A. A. Potebnia and others) atehd of the
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19th century. Prominent Russian approaches to ithielgm of
poetic language G.O. Vinokur, V.V. Vinogradov, L.Shcherba,
B.A. Larin started research in a new direction.

Poetics is a science that taught a person to shedgrtistry
of all arts and poetry as an art. [4.376] Viewingefics as a
learning direction of artistic literature as a sce is related to
representatives of Western European romanticisietder, F.
Schilling, and F. Schlegelder. In theoretical lirsgies, V.
Humbold, Shteintal's minutes appeared. The thealgtroblems
of poetics in the linguistic orientation were shapgsy A. A.
Potebnya's essay called "Notes on the Theory oé@pArt". In
this way, the speaking service of the language dixdiged into
two: poetic language and prose language. L. P. biakly, who
promoted this science, emphasizes two types of chpee
depending on "what language material the speal@sds.” One
of them shows that it is a "practical language"t thas no
valuable qualities and is a means of communicatarg the
second one is a "poetic language" in which thehagist effect
prevails over the practical purpose. Therefore,twk@ mean by
poetic language is artistic tableaus made of weanmi$ artistic
tools and methods of providing art.

Academician V. V. Vinogradov, in his scientific eegch on
the problems of poetic language, under the titleollems of
Russian Stylistics", emphasizes the fact that stgy aesthetic-
stylistic, literary studies, and artistic studigs aombined in the
framework of poetics. [5.169]

B. Sarimsokov pointed out the need for linguist &tetary
scientists to conduct joint research while learniagistic
language exercises, "whether a linguist or a liyesgientist, it is
necessary to engage in linguopoetics, artistic &gdrative
problems, only then they will become true philokigi Artistic
problems are counted as philological problems 7p.2 he
writes.

Poetic language is a different system, which, ableithy the
symbolic features of the language, has its own umiq
characteristics in the form of data, structure, araderial of the
art of speech. Poetic language is considered ta kenguage
based on texts of all genres, types, and formshinee an artistic
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and aesthetic meaning, with the goal of artistjcalbrtraying,
communicating, influencing. The national languaged ahe
poetic language are created separately from ealshr,onhot
separate, different systems. [7.10]

The artistry of the lyrics is shown by its poetanguage.
What we mean by artistry is not the external form tle
language of a lyrical work, but the correspondesfosontent and
form, the harmony of thought and language, the esqiveness
and emotionality of the words that express the iglepoet and
have an aesthetic effect on the reader's feellPgstic language
is not evaluated by the quantity or quality ofstiti devices such
as metaphor, epithet, simile. In the creation ofieerful image, a
lyrical hero is appreciated for his ability to e@ps the aesthetic
requirements of a lyrical hero in an artistic waigtwman aesthetic
impression based on artistic language. On the otiaerd,
expressiveness and imagery can be given by metmpdd
similes, and by words without any expressive caborby word
combinations. The problem is not only in the mallesppearance
of artistic tools, but also in the presence of thdistry in the
work, in its impact on the reader’s feelings.

The science of learning language and vocabuladivisied
into three. They are linguistics, stylistics and theory of artistic
words. It is necessary to be able to distinguigsehthree areas
from each other, to feel the secrets and charatitayiof each of
them. It is a composite category common to thadialf literary
studies, linguistics, stylistics, psychology, pbkibphy, cultural
studies, folkloristics related to the interpretatiof poetic and
artistic concepts.

B. Croce, K. Fossler, representatives of the atsthe
movement in European linguistics, paid specialnéitte to the
study of language as a result of the artistic sereff poets, while
the outstanding Russian philologist A. A. Potebrayad his
students were among the first to develop the thedrgrtistic
(poetic) language. Their research in this area,clwviput the
aesthetic factor in the language in the first pla@ae rise to the
science of stylistics. In this way, the aesthetcvise of the
language opened a wide way to study the relatipnbbiween
the poetic language and the folk literary language.
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A. A. Potebnya, who developed the concept of aéisthe
language, considered (just) language to be a fofiorah of
educational service. According to him, in a poetark, a word
can have a symbolic meaning based on its form.h@ankasis, a
poetic image is formed in the mind of a person.nirthe
epistemological and aesthetic category, the imag® In the
inner form of the word can be a sign of not onlg thord itself,
but also the conscious constructive service ofethigre artistic
world. A. A. Potebnya's scientific views on thisus greatly
influenced his later researchers. Also, on theeiseli poetic
language, L.P. Yakubinsky, R. Yakobson, V.B. Itridwa special
appearance in the theory of the Shklovskys. That fhiesis of
formalists is that practical language and poetigleage are not
the same, they are different. Poetic languagel@éguage with
peculiarities that do not obey the rules of pradtianguage.
Second, lyric is a special art that requires aytisthirdly, a work
of art is a collection of pure language methodshSopinions
were mentioned by a number of researchers in #grddg and in
subsequent periods.

In lyrical works, words can be given different megys, and
thanks to their artistic use, poets can depictdifents in a vivid,
artistic way. In this way, they ensure easy andaetive
reception and readability of their works in thedaage and heart
of the readers. The author molds his style only usmng
figurative artistic words.

RESULT AND DISCUSSION

If we understand the art of words in a narrow senss limited

to the use of those words in a variable meanindy witanged
semantics. In addition, a word that has a figueativeaning can
to a certain extent eliminate its nominative fuostin a work of
art and acquire a figurative, expressive meanimghé¢ direction
of researching the meaning of word art, the uskxatal verbs
that give the word an aesthetic-artistic meanindaigen into
account. According to D. B. Olhovikov, it is knowmat the term
"Imagery" is related to the meaning of the semastijistic
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categories called "expressiveness", "metaphorical”,
"symbolic","poetic”. [8.341]

While learning the ways of conveying imagery, oran c
distinguish trope, which is used simultaneouslyhwite concept
of metology (the figurative use of words in anstiti work), and
non-tropical art, which is used simultaneously witile concept
of autology (the figurative use of words in an stiti work).
Thus, the image-trope has two orientations in tesfivghether or
not it is used in functional styles. According teettheory of
literature, the words used in the figurative seoséhe word in
the literary work are called autology, and the vgouded in the
artistic, figurative sense are called metologyisltknown that
imagery and art can be studied in the fields @rdity studies
rather than linguistics. Literary studies consideopes as one of
the tools used to create the artistic world ofterdiry work, and
connects the word imagery with the inner imagehef work. If
in literature we use the term "trope" in relatiortite concepts of
"image", "imagery", then in stylistics we rely omet term
"internal image", words and word combinations (obai In
language education, the concepts of "internal fofrthe word",
"lexical meaning of the word", "variable meaningtb& word"
are considered. The internal form of the word esgbmantic and
structural unity of the morphemes that make upnbeds.

In lyrics, words lose their original meaning anck aften
used interchangeably. The meaning of the words irsédical
works is deeply revealed in the context of thatkwvdihe place
where the concept of an artistic image comes imeoworld is a
literary work. Here, language is the key figureadfand the main
tool. The depth of the artistic word can be seehamby in the
fact that it is a form, but also in the fact thatanveys a certain
meaning transformed into a form. From this we usiderd the
trinity of "idea-image-word", in short, image is meaningful
form.

Figurative words are found not only in fiction, baiso in
other fields of science. For example, term metaghiie bottom
of a mountain, the brain of a computer, etc. Alffflousuch
figurative words are used in the figurative serfsthe word, they
do not have an aesthetic quality. They are notraftly literary



290 GUZZAL OTEPBERGENOVA

words, they are used only in the vague sense afridésy the
external image of something "other". And sincesitaifigurative
word, it is impossible to use the word in its amimigs meaning.
The transition of the word to figurativeness is tfansition from
its literal meaning to ambiguous meanings, the ritue

meaning of the word is to remove its original noative

meaning service, especially to paint, color.

In order to acquire art, special use of artistiolzoof the
language is a condition. In this way, the technigok
composition, that is, rhythm, etc. As such, thepasate the
world of lyrics from other forms of artistic speech

If we look at a work of art, let's say a poetry, asvhole
aesthetic world, the tool that expresses its canignpoetic
language. The place where the poetic languagesisane clearly
visible is the lyric.

CONCLUSION

We believe that language is a means by which people
communicate with each other, and we talk a lot abbis
service. Language is also an aesthetic tool, adbtihe artistic
world. This service of language is not a separdtenpmenon
that is not related to each other. On the contrtrg, poetic
service of the language is related to the sernvi@@mmunication
(as a means of communication). At the same time;rbates a
new world of artistic phenomena subject to aestratd secular-
historical regularities. [9.155] Therefore, fronetpoint of view
of relation, from the burden of communication (hédtes a work
of art, he does not write for his own sake, heegrib express his
thoughts to the reader, hence this relationshipgrit comes to
performing artistic poetic service, it has its owuales and
regulations. . It is known that the image problesmthie most
important problem in analyzing the poetic languadelyrics.
There are cases where the means of describing te poage,
words with stylistic color, or words without arftstcolor are
given. Studying the linguistic appearance of aipgaetage is one
of the goals of analyzing the language of a lyrneatk.
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In general, we can talk about the poetic languafiepurse,
the artistic tools in the text of the lyrical workopes and their
types; use of paraphrases, similes, metaphorgatiga epithets,
etc. and showing the use of poetic synonyms, imatudefining
their artistic function. In addition, it is necess#o determine the
methods of making those decorative tools. Thesehodst
include changing the meaning of the word (metaation) and
include other poetic expressions. Expressivenessd an
emotionality of words in a lyrical work, etc. arls@artistic and
poetic problems.
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