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ABSTRACT

The article deals with the emergence of genre and stylization
of speech in the novel "Sisyphus' by talented writer Khurshid
Dost Mohammed. The myth of "Sisyphus’, which came down
to us from ancient times, was seriously revised, brought to the
level of the novel-myth, based on the artistic and aesthetic
purpose of the writer. In the speech of the narrator there is
also a mixture of different techniques. As a result, a work in
the genre of a mythical novel is created.
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INTRODUCTION

In Literary Studies, a separate method called ztyibn was
formed. In this, the writer can apply the means amathods of
speech, which are actively used at different caltwtages of
social development, process the previously existiagrative,
fairy tale, parable, narrative plot composition refzderistic of the
genre and express it in a new way with his own reedrartistic
expression, or use it to perform a single artiagtid aesthetic task
by combining the Such a process is the stylizatiba work of
art. Its manifestations can be counted as histogtdization,
genre stylization and stylization of various speewthods. But
in modern literary studies, the problem of styli@athas not been
sufficiently researched. In particular, it is caeied an
important task to learn how to use stylization lve novels of
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Timur Steelov, Khurshid Dostmuhammad kabyozov. Ishigt

Dostmuhammad used the ancient myth of” Sizif “(egehen

creating his novel” Sizif The Wise " [1]. But it waa serious
remake that brought hajman to the level of the hoMee result
was a novel-like work at first glance. But the &igtion used in
the novel-myth has not been researched in etaajalar

LITERATURE ANALYSIS AND METHODOLOGY

The Bayonne method is said to form a unified systeim
language units used in the work, and shows the raapé
expression of the writer. After all,"stylization &way of being
narrated by a writer through the way he makes tersent
characteristic of a person, in which the writer tsthwés to a
stylistic system typical of people of a certainiabenvironment
or era." [2] this allows the writer to create amliindual style
using a specific spine of different Speech Systems.

E.V. Halizev defines stylization as:” stylizatiors ithe
author's purposeful application of the previoustiseng method
and the inherent imitation, expressive propertiethe art of fine
speech " [5]. In this, the writer can apply the meand methods
of speech, which are actively used at differentural stages of
Social Development, rework the previously existingyth,
narrative, fairy tale, parable, narrative plot casifion
characteristic of the genre and express it in a wey with his
own means of artistic expression, or use it togearfa single
artistic and aesthetic

Prfessor D. To "raev put forward specific points the
analysis of the novel' Donimand Sizif", which shbube
recognized: "the novel is at first glance represegs of the
literature of modernism and postmodernism J. JofdBeckett,
A.Almost without plot, without events, without -claater
conflict, as in the works of Kamyu, it consists yrdf the
spiritual experiences of the main character. In esgrages, the
character's thoughts are mixed with those of théhaas
disillusionment and merge. The writer had alreaesndnstrated
the experience of showing the events in the wdrl,characters
showing the interweaving conflicts, even the climaxd the
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solution, through the experiences of the characterén some of
his stories” [4]. It is impossible to agree withetlpart of the
scientist in this opinion that without a plot, wetlt a collision.
But in the rest of the seats, absolute puts forvhedright idea.
After all, the events in the novel can also be egped through an
epic supplication or the narrative style of thehauds speech. In
this, the plot, which we are used to in realistwels, is given on
the basis of epic experiences or thoughts of tileoauTherefore,
it should be Doctor of philological Sciences M. Ko&va calls
the genre of this work an essay: "in our opinionD&.
stmuhammad's wise Sizif" is not a novel, but a gsaphical
essay. In this work, which is recommended as aIndivere is
neither Romani thought nor Romani hero nor Romaaiity”
[6]. In Buer, olimakeskin expressed an opinion. Véas,
Romani thought refers to a comprehensive reflection a
historical event that concerns all of humanity, Kdnid Dost, in
the image of Muhammad Sizif, reflects on the rdlalbmankind
in society. On top of this, the author put the geoirthe work he
created as a “novel”. Professor Islam Yakubov ligtse Sizif"
among the important novels of the time of indeperdeand in
the third chapter of his dissertation, entitledstiss of Roman-
myth and mythopoetics X.Do' stmuhammad's novel 8&Wis
Sizif"... the genesis of the artistic reality urigterg the"novel-
myth", the formation paths of an epic plot and aafenotives,
as well as the system of images are studied orpeldyical
basis, " Notes [7]. Indeed, the novel is builtaomythical basis.
Religious transplants are also cited in it.

Another source, reading the novel "Wise Sisyphus”,
concludes that the absurd is the promoter of trexlgdea that
the meaninglessness of life, promoting the irratiity of living,
with this idea, does not necessarily achieve tha gba person
who lived with hope, and not a depression-baseeastrthat
serves to cool a person's frustration” [3]. ltossidered a certain
concept to all that even in fact it is also the @lrfinding MA
from absurd meaninglessness.
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RESULTS ANDANALYZES

The writer turns an ancient myth into a modern hovieh the

aim of illuminating the spiritual, economic problenfacing
modern humanity. It is he who stylizes the mythisalrk and
reshapes it in the speech of Rovi. As a resuliRaman-myth
architecture, such images and details as Sizif,sZ&anatos,
voice, harsangthosh, Peak, Mountain, barefoot, coade to the
forefront. But during the narrative of Rovi, ag&eya, King Ibn
K., Characters such as Kronos, sangtarosh mastenseh
grandchild, ASOP, daughter of ASOP, fisherman olhnare
also mentioned. Only they will now be in the imadion and
imagination of the Sizif. More precisely, an evesiated to the
birth of Zeus is included in the speech of RoviheTresult is a
narrative method within the narrative, another forai

stylization: “the fact that Zeus knew his genealagyfive hands-
had determined the impatience of the judgment toeld over
Sizif. So... previously, harmony, peace of mindgned in the
family of Kronos and Rhea. However, this osudalrbtigo far —
until Reya said that she had children, Kronos makémbit of
beating them in the squire of pacqos without imagjrthem. In
Vola, Reya puts uvwos, smokes a cry, and her masBaonos,
who has lost his peace from the prophecy that hik lve

destroyed by one of his children, did not makehaleit of raziml

kanda, as he was perceived from the throne as rprefeto

remain genealogical rather than mosuvo. As soaloascomes
into the world, the next fetus of the middle Rh&us-wraps it
around and hides it rotting, and instead presest$ibsband with
a piece of stone wrapped in a sheet. Kronos detbearstone”.

In this land of the narrative, we see the earlfesin of a
selfishness-like trait in the novel “The Rockingr&sia”. In
addition, a feature at the waterfall, such as skispt of the
subordinates, was also present in Kronos.

Later, Khurshid Dostmuhammad, like Temur Steelefens
to Rovi's speech as “a reference to the narrativeeise 258 of
the Quran in Karim's Surah “Baqara”. In fact, Buefers to
Namrud (). And when he argued with Abraham, and saihim
that | am the creator, the Qur'an is quoted indatdid you not
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know that he and Abraham had made a record ofdmd for the
reason that Allah had given him the kingdom? Whdmaham
said, “My Lord will raise up and bring down,” heiga“l will
raise up and kill.” Abraham Said, " Of Course.Gad lring the
sun out of the East, so let it come out of the Wadsil, who
disbelieved, remained. And Allah does not guide tmgust
people." The verse says that a king goes to aroegand
considers himself “the superior of heaven”. Terawho is
skeptical about this, represses all those who ttBok look at the
fate of God that one day a fly will go into his rosind he will
grow in the King's brain and become like a moud® King thus
draws the torment of Hell in this world itself.

So, as a result of the style of narration in theesp of Rovi
and the stylization of works of different genrewiit, an analogy
arises with the novel “The Wise Sizif” “rocking Esia”.

Thus, in contrast to the effect of using the methad
stylization in the speech of the writer Rovi, tHetf the novel,
in turn, also in the composition of the novel, @ign internal
expansion in the monological plan. Such a featare e found
in the novel “rocking Eurasia”in the speech of &tat

Khurshid Dostmuhammad in his work The Myth of Sirifd
the grandson of Sizif, the plot part related to f\seiso meditates
on other images. In this part, Sisyphus is his ggpees as a
human being. Those who miss loved ones or call AS@P
brought. The writer in this way achieves the exjan®f the
inner space and time of the plot in a retrospectigg. So, when
historical stylization comes to the surface, we say that it also
used the retrospective image method.

But before him, he observes a stone that has bedeaneto
him. In this case, the narrated event is reconstdudén the
imagination of Sizif, since the events in the wadok place
much earlier than the space and time in which these going.
As a result, the plot, which is described in theegjh of Rovi as
real reality, moves to the botinian world of SiZi8izif is right
and keeps his tongue straight. What do you think® Wants to
give a doshnom, who now needs his knighthood?!ldelspusa
kharsangganigohyugurntir, for some reason out of Heart,
reached the thought lip, what if he was a ferventt
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approaching, he looked at his head-foot, side-b#ulew one
step at a time and turned around him from an immeade
distance. With a round, round, round, crispy, grispt smooth
sip, grumpy-budir, carved-deep, sharp edges likeetige of the
Sword are visible. Some areas are filled with maldrk...”.

The passage quotes the rhetorical interrogativeic ich
monological speech of Sisyphus. Then Rovi brings story to
the outside world with great skill. That is,the iSiill observe
the Stone, turn it around, pass it and bring hirthiok that it is
uneven. It is seen that in one passage, Rovi pysrieality while
goh portrays the character from his inner world) gortrays it
through his own gaze. The result is a variety eRiva style.

Thus, in order for the author to live in this brigkorld, he
assures a person that he must have hope for tomorro
confidence, the will to go through hardships, reflen each past
day and the work he is doing, and have inner strenghe
spiritual qualities that we bring in the narratighow that
eventually Sizif falls in love with the stone, exaes his soul
and, through countless times, leads him to the magunand he
breaks up in a charsangtosh.

Khurshid Dostmuhammad does not receive exactly the
ancient myth that he introduced into his work,bdaas it to his
artistic-aesthetic concept. Introduces the endhefmyth into the
work by partially modifying it. At the end of theowel, Sizif
describes taking harsangthosh up a hill, with teensngly
impolite hardships left behind. Sisyphus also ditesexample of
the inner monologue of the hero, how many timeseadswhen
he finally took the stone to the top, and was profid: see the
intention that Sisyphus ended up in the heartsnef ttme, and
finally... finally came the opportunity for baralta put a jar on
the universe! He does not hesitate in a partidesdcot Twitch,
but jars the universe as much as his voice does$oHte-ey-y,
people and Man-ar, do not say that | have not hadidam the
beloved son of kim shahonshah Eol and Queen Etieeroom
of arzanda of the Merope dynasty, Padar of Glavkeg
punishment prescribed to Kamina by the convictexf 8imsan
Zeus, the loving grandfather of Bellerophonta, Ifina | passed
with Honor, managed-i-m-m! Ha-ha-he-ey-y-y! Beholdpk,
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bear witness, | took harsangtosh to the peak, hwered the
peak triumphant-im-m!..

In the quoted passage, the reality of the drearBinf is
described. It brings tireless work, triumph of terigs. In this,
Sizif, feeling the same guilt as before, bowedhdad, shrugged,
moved, does not suffer in the pain of conscieneh&ps he
wants to emphasize by keeping his head high artthgw&t jar on
the universe. Shouting as much as his voice frardiment that
has gnawed on him for centuries, he said, " theishament
prescribed by Zeus to Kamina is the right, finaliyally... |
passed with Honor, managed-i-m-m! Ha-ha-he-ey-\ityiurns
out. In this sentence, a rhetorical appeal is sadrigh point of
epic supplication, which fades in the inner worfdtlee image.
Therefore, he finally repeats the saying, and thiem some
excitement, The Voice of entikib seems to be injged. To
show this, a lot of points are brought up in theesfh of Rovi.
But these statements, the intentions of which hatsvéo say,
remain within him. Because many times he was stinggvith
the harsangthosh and in the end fell in love withitved one, a
talkative gung who understood his heart, occupisdrtind, as a
product of his aspiration.

Delighted in the victory over harsangthosh, Sitibws his
family one by one. It is here that he reveals ttehas received
strength from the memory of the hard work, agomjzittempts,
hard work, self-confidence and, of course, thoseseclto his
heart. The original text had no such image. It weasoduced
after Khurshid Dostmuhammad's own creative intentibhus,
there has been another characteristic of the sodelhtity.

Having reached the top of the mountain after thesage
above and seemed to have lost its purpose tod, izrsang
takes possession of the rock fractures, fragmaiteady an
inner force pulled him towards those rock fragmeand threw
himself over them. In this act of throwing, thetdess and pity
of one's heart are seen, as if the target hadlb&eximless.

It is here that the more skillfully the images theiter
portrays the image of Sizif, the more consistemtigntioned
heraldry next to him is realized that it shouldoate taken as the
leading image of the novel. At the beginning of thiork, the
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stone Sizif seems to be a component of the serdence
punishment. Therefore, the Sizif first looks at himb the
beginning as if he is someone who does not knowt vehao.

Sisyphus did not think too much.not knowing whatwees
doing,he did not stand with his chest as stiff &s Head,but
pushed both palms to the base of the harsangthibisthis chest
and shoulders, whose eti-muscles turned into sgtetk in a
mixed stone, until he pulled his legs to the grouriga-a round,
ha-a round, ha-a The harsang, which is set ogrinend with a
whole hall, moves lightly, as if it were a stonedwaaof leaf,
standing on the same impulse Shai and revenge. féatsof
Kharsang had already been understood by Sizif.

In the passage, the Sizif, who pushed the horsahgiot of
place and silently stepped up in response tolking about the
stone and its character, the writer points out thatstone detail
is obliged to become an image. In his speech, Rotas that the
Stone has a verb, and this is what Sizif realitedhe speech of
Rovi, on a metaphorical basis, the stone is exptesss if
revived. It would seem that in his plot compositio& wants to
show that the harsangthosh has an artistic-aesthetction in
his own right. However, it becomes clear what dyabie task is,
for example,the one who controls the characterppresses him
and carries with him the exclamation of punishnmignentering
into conflict, as yet unknown, but has an artististhetic
function. So, starting from this image, the harshogh has
become an image from detail. Sizif goes to undedsthat he
silently teaches himself a lesson, so in the neddiption, After
throwing a half-step, Sizif, who understood that had to
properly distribute his strength, quotes a litéeipe.

It can be observed that another of the religiouxepts was
brought into Rovi's speech precisely through tHndien given
to the stone. “In the eyes of sizif? some aredb@harsangthosh
seemed to be hardened from ordinary soil, as ivas also
possible to scrape them by hand. In this dreamif Sias
smeared with broken-netgan nails, the edge of ldeding palm,
but the particle did not move from Kharsang eithrr, instead
their land, which seemed to be Kharsang soil, diroet to be
solid, methine from the stone. Sijjilmikan said” @ther it was
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Soil, stone, other — whichever husband of Sizif t§hag he
touched, he hardened and turned into methine".

It seems that Sizif first treats the stone as ifihieot so
disdainful, and later, thinking that he is groundekecks. As a
result, the Quran is associated with the word iI'Sijj the old
"Hud" Surah. More precisely, it explains that theaming of this
word is interpreted as "a stone that has hardeted' cThis is
how it applies the Islamic concept here too.

In addition, kharsangtoshni imagines that he hesuh As a
result, an artistic expression of an animistic |eokers the roviy
speech, the center of the work: “Kharsang has namgér left for
Sizif. Even forehead, beti, kifti, chest, kneee.ttyebrows have
nowhere to stick to the chipboard to the body oakshng. Only
inside, did not know the inside, could not know., Harsangtosh,
yoriltosh,l will see you inside,let you know youedrt,he will
blur in harmony, Sizif. After all, for him there o brother,there
is no brother here, whether he wants-a condemned, tha
words "desire" are foreign after all... Friend ddaft,
interlocutor... his opponent,even a solitary Ghamumo is likely
to be assaulted ".

On the one hand, while the stone serves as a-itetaijle to
serve as a punishment for Sizif, on the other haradso affects
Sizif's godly world, soul, becoming his interlocytdis close
confidant. For this reason, the edges of the Sagthicarve out
their name with the help of stones. As a resulhaagangtosh
will also appear in the novel in the status of aspa. Even the
Sizif starts talking to him. Primitive Man begins toll around
the stone and dance as if he were dancing. Heteeispeech of
Rovi, an animistic look comes to the surface.

The writer revealed the spirit of the characteotigh the use
of a colloquial form of stylization. After all, dough doomed, it
depicts Sisyphus as a person. He will also hawpém his heart,
talk to someone so that he does not lose his igerithis is a
socio-spiritual necessity. A special role of stameshown in the
spiritual improvement of the Scythian.

As you know, a number of components of fiction,lulng
novel poetry, such as plot, composition, systemiméges,
artistic speech, acquire systemic integrity. Théavmanifests
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itself as a kind of expression of his artistic aedthetic views. In
this sense, Rovi's speech, the language of the,\aerlell as the
stylization process in them are also aimed at fogmhe main
core issues of the structure of the novel. A siyleartistic

thinking, roviy speech form a stylization of spécifmeans of
image, whether it is a realistic image, or an asimilook, and
sometimes a symbolic one. The portrait of Sisypthesjmage of
stones and the various inclusions around them ggpexial

artistic logic and conditionality to the speech thie story,

narrative, myth, narrative.

CONCLUSION

1. The writer stylizes various methods, genreglest of
narration, events into it until he turns his aitistea into a
plot. As a result, the story, clearly speaking, ingh about
Sizif is reborn in the world of the writer botiniamd grows
to the level of the novel.

2. The world of art, created in the process oftreation,
synthesis, is filled with the necessary image, itgta
construction of a sentence. Image tools are intedranto
one system.

3. Each artistic image and the way it is expresgsehs up a
characteristic of the character of the Sizif, amdbaigh him a
personality trait condemned to loneliness. As aultest
becomes increasingly clear that society is a so@al, that
a person is obliged to tell someone about his thtsjg
feelings, actions, that loneliness is tantamountid¢ath for
the human psyche.
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