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ABSTRACT

This article is about the scientific works and researchs carried
out in the world and Uzbek literature on the study of the work
of Chingis Aitmatov. This article explored the artistic synthesis
of motifs and narratives in Uzbek national literature.
Furthermore, compared some samples of the work of Chingis
Aitmatov with analytical comparative evidence with Uzbek
works and sources. Also, the directions in Uzbek and world
literature related to divine-religious motives, methods of using
mythology are scientifically based.
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INTRODUCTION

Literature and dialectics of life are assigned bg tlegree of
reading of people in world literary studies. Ttetthey must first
read those works getting acquainted with noblelgjea order
for members of society human ideas in fiction, #ket an
example from them. Representatives of Uzbek prase put in
the center of their works important spiritual andrat issues that
are relevant for all times. They clearly demonstain the
medium of real-life realities what tragedies vasoinhuman
vices lead to. Each of their works is a mirror angign to a
human members.

Chingis Aitmatov as one of the brightest represieres of
World prose of the 20th century, a writer whose ksdrave been
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translated into many languages of the world andl redth
pleasure, has become the focus of World Literangli®s, a huge
number of different monographs, dissertations amidles have
been created in dedication to the life and workvdfer [1]. An
important component of Aitmatovism, which arose World
Science, is also widely studied at the level ofld/@nd Russian
and Uzbek literary studies [2]. Notable in this teatis the
selfless work of Chingiz Aitmatov’'s loyal translatditerary
scholar is professor Asil Rashidov.

By comparing the problem of artistic synthesis ofirce
motives and narratives in the works of Chingis Aitav and
some Uzbek writers, it consists in assigning thecHjgs of
works that came to the field in the 20th centuraaerivative of
the perception of the universe in philosophicailstic harmony,
as well as defining their principles of perspectinenational
thought. “Literature begins with a myth and endshva myth,”
says Jorge Luis Borges, one of the great Latin Agasr
scholar[3]. In other words, any art, including the of artistic
words, begins with folklore and progresses alonti violklore”
[4], emphasizes the literary scholar with a compglEshonqul.

The use of myths has existed in all eras, whenctkator
wants to tell the truth about the political-socie¢onomic life of
his time, he usually uses myths. This can be obsgem the
works of hazrat Alisher Navoi, in particular in thepic
“Khamsa”, the fact that the statesman slaughteriedtime a
genius writer like Navoi with the language of myttenfirms the
existence of a conflict between the creator anckthe

MATERIALS AND METHODS

Indeed, the literature of the Soviet period, asslt of political
molds and religious restrictions, retained to soex¢éent the
folkloric traditions-the folk art, although the igibuswas not
supported with the ideas of Koran and did not regordivine
motives. Neomifs-were created in this period of ékzbterature
along with the famous myths of the Turkic peoplbg, Uzbek
nation, myths of a new nature — legends[5].
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In particular, the narratives in the novel “Sycaafoby
Askad Mukhtar, one of the literary figures of thevigt period’s
popular writers. There is a function of the fivernaéives on
different themes that take place from the novdjgaed to the
idea of the work and the writer himself accordinghis artistic
purpose. The writer symbolically instills in thetdaphrase of
myths that cannot be said or written in the timeéhef show. The
same boss, in myths, the exact space and timeoanecorded,
in this context, it is a convenient way for theterito use myths
or create a neormif that suits his opinion thatvaats to say.

Askad Mukhtar also feels the need for myths inwWask, and
when the place comes, he gives a hint to his iddaneomyphs,
which reflect the purpose of literary. This is htive compelling
Eshonkul comments on myths. It should be notedithfittion,
myths do not know boundaries and do not talk abmupast, but
rather the motive refers to the present through rtteans of
images and symbolic representations, speaks frerprésent.

The novel “Maple” by Askad Mukhtar, which is
retrospectively fictionalized in a unique style wstten in a new
form reminiscent of eastern literary traditions.eThovel tells
about the ancient, near past and today. Thatfistéothe depiction
of the passing of the child and grandchildren (domes himself)
of the hungry grandmother, a story and narratienbaought up,
expressing its meaning, which helps to better wstded the
content, the artistic purpose of the writer.“Thetimig not only the
past of a person, the delusions of ancestors, Ibattheir mood
and experiences that he himself has not realizg¢dsabsorbed in
the brain. It is necessary to look at the mythast wild fantasy
or shepherds of ancestors, but as a gift of theanupsyche, for
this reason, the myth is not the echo of the pisis the
embodiment of yesterday, today and tomorrow, thedeape of
the human psyche. A myth coexists with a persorlgvehperson
lives he creates a myth on his own. However, nety®ne “reads”
the myth created by their own brain [6], justifibei scholar the
compelling Eshonkul. The opinions of the literamtic help to
correctly understand the essence of the narrativebe novel
“Sycamore” by Asgad Mukhtar.

The first narration, which takes place from the elov
“Sycamore”, is about one of the distant ancestofsthe
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grandfather namely Ochil who planted the plantaithie year of
the plague, and it is predicted by the luminaries this plantain
will burn when it turns a thousand years old, et prophecy will
not come true. On the second Friday of the montlerwthe

Sycamore should burn, the villagers witness thatgtandfatherr
stood upright under the Sycamore until dawn. Thghtn the

Sycamore does not burn and goes into the tongusays “when
| burn, the time will be the end”. In the narratitke maple tree
acquires a symbolic meaning and is reflected aynabal of

Eternity. The writer refers to the immortality dfet religion of

Islam in the image of the eternal — Sycamore, Tamity of God

in the hearts. The forgotten religion of Islam, tord, eternal
history of the nation, which survived so many “fiisin the time

of the invading Chingisians, the authorrefers &séhtruths in the
image of Ochil, who believed that even one day frtm

oppressions of the tributary era, peaceful daylscaihe.

Through this neomif-narrative created by Mukhtamself,
Askad made his way even in the strict period, inmgyhat he was
opposed to the policy of the Soviet period on thsid of the
mythological model. The writer is embodied befote eyes as a
creator who, on the example of the image of Oalnilah was able
to show who he was and who was on his side, stoodirf his
faith, adopted the light of faith in his soul. “TAenerican scientist
Erich Fromm argues that the language of symbolspramon
language that everyone is obliged to know, is tigghpone of the
most necessary and only means in interpretingnaemeral.”[7]

This mythological analysis requires a new perspeabin the
analysis of “Sycamore” by Askad Mukhtar. The writestilled his
main opinion not in the development of events ia tlovel, but
precisely in the composition of five narrativesdiffierent topics.

In the modern literary process, we witness thatfitts¢ and
most beautiful example of prose works based on the
mythological model, which today is considered aeaityvand is
influenced by Western literature, was created blya@lsMukhtar
in Uzbek literature, as early as the middle of2d¢h century.

Each social political period affects to some extéme
development of literary art, the ideological poettope, images
and methodological situations. It will cause itsvelepment,
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renewal. For example, the development of the formeicro

literature, including Uzbek literature, in an emviment that has
reached the days of independence for the new avandigot rid

of the compassionate oppression, political moldssaodialist

realism, began to harmonize with the principlestied most
progressive world literature. Such qualitative afdmative

changes are manifested, first of all, in the anésiof creepy and
partially middle-aged creators by nature. Such gkanfirst of

all, are noticeable on the example of large-scakehsamples,
such large-scale works as a reflection of the natigpirit, the

glorification of national values, the restoratioh established
national spiritual principles, its characteristicE commonality

with Universal ideological qualities.

As scholar Damin Turayev admits: Uzbek art pross ha
experienced serious updates, changes in the nar$ ye terms
of life themes, creative style color, spiritual aphilosophical
analysis, character interpretation. Theoreticalleogibns in
literary criticism frequently mention the concepifstraditional
prose and modern literature. In particular, the ksoof Uzbek
scholars who followed literary currents such as lsgiism and
surrealism in Western literature, Franz Kafka, AlGamus, Jean
Paul Sartre, Louis Borges, James Joyce, are coadide be
related to modern prose” [8;54].

Hamidulla Karomatov, a devout and courageous schdia
has devoted himself to the deep study of the haynodruzbek
literature and Koranic teachings as early as Indégece, also
writes about the literature of this period: “in R@entury literary
studies, religious ideas and topics that had aicemfluence on
the occurrence of the works of our great This isl@wed not by
the fact that Uzbek literary critics did not undarsl the laws of
the literary process, but by the repression of doeninant
ideology in the Soviet era. Some Uzbek literaryotats and
writers have been torn between reality and perseeairity, and
their lives have also been ruined.” [9;4].

RESULT AND DISCUSSION

In modern national novels, such directions as matistic
reality, a parallel depiction of mythological plotgth a divine



142 UMIDA MUKHTOROVA TOLIB Kl1ZI

interpretation real reality, which were banned le tprevious
period, began to be brightly visible.

Both in Uzbek classical literature and in modertiglal
period literature, the interpretation of divine iwes, the image
of mythological events and, above all, the Kurandisectly
related to the appeal to the ideas, plots of it.

“In the composition of Oriental and large— scalerldio
literature, Uzbek literature has mastered the Koaradifferent
ways over the centuries and has created tuhfa wiagsd on its
themes,” writes, professor Hamidulla Karomatov. éfophrases
have been absorbed into the Uzbek language anddiecbm
literature and folk Proverbs. The scientific andtunal heritage
of the Movarounnahr scientists not only remainedlgtoperty of
the Islamic world, but also enriched the culturel areasure of
science of the West and the whole universe. Thek wbrour
great gods brought the Renaissance to the surfatdasd the
foundation for our cities to be known to the whelerld as
Bukhara and Samarkand "[10;3].

The issue of the Koran and fiction gained its Stafis a
divine phenomenon, which in the years of indepeocdewas
absorbed into spirituality, cultural life. “Progeebegins with the
original culture and literature and receives adjieing feed from
it. The study of the influence of Quranic themes the
development of Uzbek literature promotes the rastom of our
values and is a factor in the correct understandingur past
history and literature”[11;4].

In the literature of the national independence qakria
complete process of evolution and a new procegmnadination
arose in the perception and interpretation of tagonal spirit.
Such principles inherent in the euro of artistinking have
become evident in the search for Romanianism ohgaunodern
writers. This process is reflected in the uniquéste directives
in Uzbek national Romanianism, the use of colonbaetic
elements in the image of reality, changes in gancestyle. This
literary phenomenon first draws attention to thet fhat in the
interpretation of the character of an artistic herational spirits
and values are embodied among themselves. Alsay tdite
bottomless and apparent world of the nation's rhanexpanses
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of thought, interests, lifestyle, the process oéliging the
national identity, his active attitude to sociafeli faith in
tomorrow and his enthusiasm for strengthening irddpnce
find their large-scale artistic expression in tl@nples of the
novel genre.

Literary aesthetic, ideological artistic updateshsas Omon
Mukhtar, Khurshid Dostmuhammad, Nazar Eshonkul,gbék
Hamdam, Isajan Sultan, Halimurod Rustam, Asad Ditdu
Ahmad A’zam, Shoyim Boutayev are manifested inrthewvels,
short stories and stories. It should be notedtti@tvorks on this
subject attract attention even with the literagditions inherent
in the work of jamhonshumul adib Chingis Aitmatov.

Examples of folk art prose, including products ¢ genre
of the novel, have a wide range of possibilitiesthis regard,
reflecting in their bosom both various historicalerts and
ancient traditions and udums that have become thremof the
people’s psyche, and the botinian evrations theg ltaken place
in the hearts of the nation's people. Therefore,dudy of the
issues of the use of divine motives and mytholdgiesearch in
the artistic interpretation of the national atteudnd national
psyche within the framework of the analysis of pr@aamples
provides an opportunity to make new theoreticalegalizations
in the system of problems of the era of the heobiaracter, as
well as creative skills [12].

CONCLUSION

As a conclusion, it should be said that Homer, Bate of the
literature of the ancient Greco-Roman period toRle@aissance,
which serves as a general example, giving the basighe
development of world literature. Bokkachcho, cleakiworks
belonging to the pen of representatives of eastdistic thought
such as geniuses Abu Rayhan Beruniy, Abu Ali ibmoSi
Saikaliy, Ibn Rushd are also considered jewelshef divine
universe, appeal to noneal life, the method of mgkjood use of
mythological motifs.
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The masterpieces in Oriental literature createdAbynad
Yassawi, Naziruddin Rabghuziy, Suleiman Bakirgh&ufi
Olloyor, Abdurahman Jami, Alisher Navoi are beautif
examples of divine and mythological poetics. Imaotly, it

is especially valuable for such qualities as thatgam, the
most ardent propagandist of the moderate Islamic
Enlightenment, the Kuran and the Hadith, as welltfas
compassion of the creators of today’s independprded in
these matters and the guiding star.

In their methodological studies, 20th-century Uzlvaiters
began to write works with a mythological plot, irhiash
religious-educational,  divine-Iranian motives  were
artistically synthesized, based on the experiende o
masterpieces of eastern classical literature andldwo
classical writers. Significant in this regard ane works of
Asgad Mukhtar, who continued the tradition of the
mythological model after classical literature. The
mythological creations of the foundations of therkture of
the Istiglal period are delighted with the boldnekgrogress
towards a nearly global society.

In particular, mythological works based on the iévimotif
and myth, narration are found in the work of thebig
associated with other peoples, which enriched nmodebek
prose such as as Askad Mukhtar, Omon Mukhtar, dHlkgb
Hamdam, Khurshid Dostmuhammad, Isajan Sultan wétli n
forms, styles and figurative research. the facdt shah works
have increased in modern literature is Deaconessaye
actions towards understanding the history, religiand
identity of the nation.
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