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ABSTRACT

The article explores some English and Turkish ditere
examples about Timur who was popular in Europeamtes
as Tamburlaine. In addition, the most popular dramad
gained great popularity in 18th-century literature
“Tamburlaine” written by Nicholas Rowe, prototypettie
figure of Amir Timur, an Asian King who made some
consequences to the world image. A comparativeyaizabf
the differences and similarities between the twodas works
of scholars like Cristofer Marlowe and Charles Sarg] in
which this work which had been written before hisngiven.
Scientific research also carried out on the reasdors the
occurrence of this work and the theoretical idedsanced in
the scientific research about it.
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INTRODUCTION

The 17th century ushered in periods when thereangreat need
for drastic changes in the social life of Europeddstil then,
English humanism had adopted Renaissance idealogews,
exploring ways to counter the ideological violeréeghe church.
On this basis, in the samples of written creatjvibe influence
of the ideal of a physically and spiritually petfquerson, the
beauty of the real outer world and the discoveryabyof the
complex world of human experiences, the deep oditupaf
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various edges of the culture of the ancient worl vielt. Their
understanding of humanity was bound by an unequdavidual
with unlimited and untested power of opportunityl grower. In
this sense, the image of Amir Timur was the impébagyachting
as an image typical of the literature of the etghimeriod.
Changes in the artistic thinking of English liten& also
continued the principles of Christopher Marlowe dbdarles
Sanders, tested in the main factors affecting themdies.

MATERIALS

In 1701, Nicholas Rowe (Nicholas Rowe) also entetied
literary field of the drama “Tamburlaine”, dedicatéo Amir
Timur. This drama, like others, brought great faeme prestige
to Nicholas Rowe. For the first time this work wstaged at the
inn field teary, prepared for publication and pesht From the
greatness of the work's popularity, the right tolign the work
was bought by London’s largest publisher, Jacobs®onwho
published it without interruption for a century.

The fame of this work goes far beyond that, in sgvgears,
this drama was held on stage 325 times, becomirgabrthe
main repertoires of the theater. During the 18thtus, the
production ran 348 times in London alone. Accordingthe
testimony of contemporaries of the author N. Thianth by
Rowe has become his favorite work[1;5].

DiscuUssIONS

The events of this drama were also devoted to ihauTand
Boyazid wars, continuing the tradition of Charles8ers. In the
work, such Oriental term images as Tamerlane, Hdyaz
(Bajaset) Hali darvesh, Omar and Salima are trappeain the
very first pages of the events of the work, thet legins with
scenes from the events of the end of the war betviBayazid
and Timur (Tamerlane in the next place), and thet pl
development becomes intense. Over the centuriegnglish
literature, the image of Tamerlane, the main charaof the
work, in which the life path and personality of thestorical
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figure of Amir Timur was prototyped, has become asitive
character.

This can be noticed by the fact that the attitude @apinion
of Europeans towards this warlord is now relied historical
chronicles, original sources, and not on myths egknds,
rumors of Greeks and Turkish people moving from thoto
mouth. Therefore, the author interprets the Asialerrin his
work as a warrior in the drama of Christopher Madaand as an
image with a contradictory character of the imagéhe negative
character. He is now free from the fears of thén b@ntury about
Timur, a distant, positive character from the débns of the
“punishment of God” of the 17th century: N on themple of
Tamerlane. Rou sees a pious, pious ruler, the oafreepeaceful
land, who fought for the welfare of his country. td.create the
main character of a work with such sensations. Ammur
quoted in “Timur’s law” “Timursaid “I gave the delopment to
the religion of my God and the way of my Propheth@onmad
during my life in the world. | have empowered Islarerywhere
and at all times”[2;24] meaning is seem to havel riés& words.
Also, the literary scholar Olimjon Dadabayev, wharreed out
his scientific research on this work, noted: “therhe, plot of the
play, the manifestation of Timur in the image dfigh-ranking,
valiant defender of powerless and oppressed peosiesh
factors as high-pedigree characters and exotic dgran will
overwhelm the viewer”[3;69].

In the process of Turkish and world scholars’ waxkge that
Timur even, a high-ranking figure who was the greetson in
his times. This provides evidence for Amur Timueslity as a
historical figure. Giyosiddin Ali ibn Jamol al-Ista “Memories
of Amir Timur's campaigns to India”; Nizamiddin Sgs
“Zafarnoma”, lbn Arabshah’s “The history of Amir mur”,
Sharafiddin Ali Yazdi's “Zafarnoma”, Rui Gonzales @lavixo,
who was an ambassador of Castile and Leon’s “Deéiy trip to
Samarkand”; The ambassador laon’s “ The life aodrtcof
Timur”, echoed the descriptions given to Amir Sadidn.

Nicholas Rowe’s treatment of a captured Turkish gioted
in “Tamburlaine” clarifies the character imposed dhe
protagonist. He is obsessed with military gloryspiee making a
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name for himself in battles with his bravery andrege, and is
an advocate for peaceful settlement of disputes.

Tamerlane: | dare face death, and all the dangers
Which furious war wears in its bloody front?

Yet would | chose to mix my name by peace

By justice, and by mercy and to raise

My trophies on the blessing of mankind[4;5].

He is able to see the destructive power in war batlles,
comprehend the fear and members of humankind. Akilled
politician, however, thehorror aware of the devia@taof bloody
battles in the lives of ordinary people. Howeverg h
acknowledges his fame by the triumphs of peace jastice,
kindness and mercy to be the one who shares haspinith
humanity, that he does not need a kingdom fullpafils under
his hands. If the hero of the work Timur is suchiraage, then
Boyazid is his opposite, a ruler who enjoys Wartmur's
victory goals in battles are completely different:

To redress an injured people’ wrongs
To save the weak one from the strong oppressot.|(&Axzene |.

In English literature, the same grandiose intenabthe scholars
Christopher Marlowe and Charles Sanders, who pnosat the
historical figure of Amir Timur, for the purposes$ writing the

work, “the dime characteristic of the Kings of Hise, the

arrogance”, is also criticized from the languagetlod main
character of the work of Nicholas Rowe:

Tamerlane: Thou vain, rush thing,

That, with gigantic, insolence, hast dared

To lift the wretched self above the stars

And mate with power almighty, Thou art fall in!

Also, when the writer sees in his hero the feeliogforgiveness,
nobility and solemnity that he dreamed of seeindghie Kings
and Queens of his time, he assures his contempsrtrat the
hero of his drama is Emir Timur, a warlord who &vimm Asia,
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and not a woven image. While the details of thetwap of
Boyazid in the work of Christopher Marlowe were idterized
by Greek and Turkish legends full of hatred and feahis own
enemies, the details of these events were exchaagashtury
later in the work of Charles Sanders for the imafy&imur The
Savior from the expected battles of Boyazid to [pardn this
battle and the scenes of the Turkish sultan’s eytiTimur is
interpreted as a bit benevolence and differ frony&a; he
orders him to return not only his life, but als@ fiamily, even
though he has captured his enemy.

The fact that a certain poetic purpose is envisdgethe
image of the main character in the mythical epititsp the
transfer of the Amir Timur to the artistic imagetbe authors of
the XVII-XVIII century. Scholar O.Dadabayev clagfi in his
views: “they tried to skillfully instill in the dmaatic type the laws
of novel, short stories and other genres of proseks{5'73].
During this period, European literature was goihgoagh the
end of the stage of eidetic poetics. Traditionadvides”, rather
than purely new poetic principles, are important gidetic
poetics[6;118].

In this sense, the depiction of the image of Amimdr in a
mythical-epic spirit determined by this law, whishimposed on
the same “outward image”. In revealing the worldwief the
two-character, two-side images of the work, theinwersations
become a field of ideological struggle. His haughgaven is
placed against Tamerlane, the ambitious Boyazid) ddes not
consider his fellow human, high-minded, tolerantmiane ruler.
Through this, Nicholas Rowe believes that his owmanistic
ideas embedded in the protagonist will eventually, \&s master
writers do. Conclusion of the work:

“Greatminds like Heaven are pleased in doing well”

The author, telling about the glory of the herokthe past in the
work, aims to illuminate the socio-political lifef dnis time.
Through this, the sublime and ordinary audiencehef theater
would see their favorite King in the image of thenbvolence
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Timur, The King of France, who had his enemy ondkample
of the traitor Boyazid [7;10].

According to the scientist who conducted research
Nicholas Rowe’s “Tamburlaine”, O. Zagrieva’s corgitns: “the
work harmonizes with the noble feeling of the pgotaist
Tamerlane’s piety and recognition of freedom oigieh. Such a
worldview of the hero of the work is the same ast tbf the
author, who is in a mood of sharp protest agaiefigious
fanaticism”[8;15]. Hence, the author put forwardead of
interreligious tolerance. Because the main charaiftéhe work
considers the reconstruction of the world basechomanistic
ideas as the main goal of his life. He believes itha possible to
gain eternal flame only by serving in the interestshe people.
After all, the ruler, relying on the power of thegple, believes
that he can melt to his goal both in the intermal foreign policy
of the state and by winning the love of the Peoplé®se ideas
resonate with generations. It is natural that NiakwoRowe
inspired these views, which were the main ideahef ‘holes”.
Judging from this, may argued in favor of the ojdim views of
representatives of the scholar enlightenment. Tenuictory
over Boyazid was not just a historical argumentt auclear
embodiment of the spiritual and enlightened awakgni
approaching this world.

In the play, in scenes based on the results ob#tges of
Tamerlane and Boyazid, Timur said that he is a abiperson,
and as a king, he is mashed of the victories oMfésriors and
did not want to be shrouded in glory, and in thetories over
Boyazid he does not want only to honor himself:

It is too much you dress me,

As an usurper, in the borrowed attributes

Of injured heaven,

Can we call conquest ours?

Shall man this pigmy, with giant’s pride

Vaunt of himself, and say thus have | done this,
Oh, vain pretense to greatness[9;10] (Act Il, Sc.l)

In the drama “Tamburlaine”, the main protagonistamérlane
and Boyazid are, although historical figures, tlemaining
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participants are woven characters. At the same, tiime full-

fledged whole of the events presented in the watkbased on
the events that have occurred in history. In thessven

adventures, the power of influence of folk oraldeds is felt, as
observed in the previous two works. The work begifth the

events of the capture, rather than images of tlitebaetween
Boyazid and Timur. It is understood from this thdicholas

Rowe was more interested not in writing a histdneark, but in

the character of two Eastern rulers, the resulhetistorical war
between them.Because the victory over Boyazid sd&uawpe

from inevitable slavery, N. Rowe was a well-knovaference.
Therefore, as a European, he was able to seeiatpatdefender
of religion in the image of Timur. The author, wisowell aware
of the forgiveness of the Lord, his attitude tov&rdis

subordinates, is born in his heart to create thegamof William

Ill, who, like him, was able to make many worthvehadscents for
England, and the author devotes the work to hinpdrticular,

the author himself writes in the preamble of thekwéit is true

that in the life of this great man (Amir Timur),Ke His Highness
(William 1Il), there are many qualities: couragepucage,
integrity, restraint, righteousness, paternal lof/@is people, his
opposition to shame and ignorance, his concerthisicommon
people will go like him”[8;2].

Among the English-speaking peoples, there is als@alth
of research on Amir Timur, who scientifically stadithis work,
the most famous of his time and the next centutiestheir
work[9;15] the political interpretation of dramah@ author's
interpretation of the creative disclosure of thekydased on his
own feelings, [10] and the importance of it, botiidr Trop and
Donald Clark, famous literary scholars of Europ&ede two
literary scholars are N.Rowe, through the imagelafmerlane,
came to the conclusion that he portrayed King ‘afitli lll of
England, King Louis IV of France through the imadeéBoyazid,
other English sources claim that in the image oy&al, the
author recorded the image of another king of Ergjlalames
[[11].

However, historical records show that James |l &g
Louis IV of France were rapport and allies, whickams that the
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two conclusions given above are also complemenBegause
the tensions between Catholic and protestant deragions in

England did not end in the second half of the Xc&htury, the
English were in a disaffected mood at the statehobdhe

Catholic King James Il. From his early Royal yeds,began to
exalt catalysis in alliance with France. This begin cause a
mood of discontent not only among ordinary el reprgatives,
but also among people of the upper echelons. Tdrerethey

unite and carry out a coup conflicts. In conseqaehcs son-in-
law William 11l was brought by them to the throrihe father-in-

law fled to France in the presence of his ally, kehee remained
until the end of his life.

Although there is no clear information on what s@sr
Nicholas Rowe relied on when writing “Tamburlainghe can
conclude from the ideas and events described thahwvriting
it, assumed that the author was based on Richaiis N@ok
“The General History of the Turks” [11], and not the dramas
of Christopher Marlowe and Charles Sanders. D. kClahe
name of the heroes of the work differs from the @amh the
writers of the two compatriots, whose name givewvab in
absolute terms, when choosing a hame C. Thereiraikarities
in the names of individuals in Clark’s “the life @amburlaine
the Great”, written in 1664. According to scholaD@dabayev’'s
scientific conclusions based on Tmarchenko’s thtagfit was
this drama that caused the involvement of 18thtegriEuropean
dramaturgy in the no classic or new age, and cdicted the
classical period, and the transition to the nositageriod began.
It can concluded that K.Marlowe, Ch.Sanders workglassical
historical dramas, N.Rowe's work, on the other hamsl
appropriate to be viewed as a product of creatibat t
traditionally preserves the characteristics of #idgoetics.
Another Russian scientist was Yu.B. Whipper's pamtthat
17th-century English literature as the literatufetlee age of
etching derived its medieval identity from its wisi of a shift
from a basic measure of humanistic values to aepaddent,
free literature independent of delimitation of itghts and
possibilities. But the literature of this periodeseersonalities as
a point of understanding in their own way outsideeality, in
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terms of the point of deep and wide coverage dityedhus a
force affecting reality” [12;70].

To sum up, the concepts of the representativesnogfigh
literature of the XVIII century about humanity weassociated
with an unequal individual with unlimited and urteats power of
opportunity and power. In this sense, the imag@rofr Timur
was the impetus for an image typical of the literatof the
etching period. The image of Tamerlane, based erpthtotype
of Nicholas Rowe's great commander Amir Timur, viked in
Asia, has gained popularity in English literatuoe ¢enturies as a
hero with such sensations.
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