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ABSTRACT

Numerous studies have revealed that the fantasyregen
contains elements of other literary genres, such ths
adventure novel, the bildungsroman, gothic fictiand others.
In both structure and image system, the fantasyegsnbased
on myths and fairy tales. These features are atsoncon for
"The Chronicles of Narnia: The Magician's Nephew' @.
Lewis and "Harry Potter and the Sorcerer's Stong' h
Rowling. This article investigates the functionsfaify tales
based on the methodology proposed by Russian porfés
Propp in the aforementioned books and provides piesmas
needed, demonstrating that fantasy is “a long nave fairy
tale”. The structural approach proposed by V. Prdpp fairy
tales is applicable to fantasy fiction as well armhn
demonstrate its common genesis.

Keywords: Fantasy fiction, fairy tale, function, structure,
protagonist, antagonist, secondary world.

INTRODUCTION

Fantasy is one of the younger genres in literatinerefore it is
not explored and analyzed carefully enough. Featofefairy
tales and myths can be found in children's fankiéanature. The
essential characteristic of a fairy tale — whicn@ based on
truth but rather on imagination — is that it is @mmple of oral
folk art with a created with didactic and aestheticpose Crox
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sTHOTpadryeckux TepMMHOB M moHsThi, 1991, c¢.114). The

spread of fantasy necessitates a thorough, systemat

investigation of this phenomenon in social realifyantasy
appears to be a remake of ancient sagas, medialiads
various legends, and fairy tales, and the revi¥dhese author's
tales has its reasons in the state of modern go¢ietvever, not
everything is as simple as it appears; fantasy adem society
has features and characteristics that distinguisds ia distinct
socio-cultural phenomenon, rather than simply erdity genre
with as-yet undefined characteristics (heroic epiayel, fairy
tale). On the one hand, fantasy is a continuatiomaglition; on
the other hand, it, like sagas, is a part of theiosoultural
process. Fantasy fiction has been explored fronpénspectives
of different literary and critical schools, mostlyorm
mythopoetic. However, the structural approach psegdoby V.
Propp for fairy tales is applicable to fantasyifinotas well and
can demonstrate its common genesis.

METHODOLOGY

Using structural and comparative analysis, we ailalyze and
explain the functions of magical fairy tales suggddy Propp in
the works of C. Lewis, "The Chronicles of Narniaher
Magician's Nephew," and J. Rowling, "Harry Potterd athe
Philosopher's Stone," and provide examples. Straicanalysis
in folklore is divided into two distinct types: thgpe of which
Propp's Morphology is the exemplar par excellenod,the other
type of structural analysis which seeks to desctitee pattern
underlie the folkloristic text proposed by Lévi-&iss (1964:
312). The first type is linear sequential strudtuamalysis,
borrowing from syntax in the study of language, le/the second
type is paradigmatic, taking out the elements fithi "given"
order and regrouping in one or more analytic schema

THEORETICAL FOUNDATION

Fantasy, according to Russian literary theorisuPewv N., is a
type of fantastic fairy tale in terms of its extarnfeatures
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(Perumov, 2000, p. 320). In his article "Specifiative of J.R.
Tolkin's "Lord of the Ring," Koshelev S. demonstchtthat
fantasy is the closest genre to a fairy tale bynfoag out 25
functions out of the 31 mentioned in Propp's eségrphology
of a Magical Fairy Tale" (Koshelev, 1981).Followinkis
viewpoint, the use of Propp's theory allows us $suane that
fantasy is structurally a "long narrative fairyadl

In 1928, Vladimir Propp published “Morphology of eth
Folktale”, in which he attempted to identify a saled "grammar
of narrative" in which the structure of a magicalry tale is
empirically analyzed. He was a folklorist researchvio was
interested in the interaction of characters andatise. Propp
contended that stories are character driven, aatdpthts emerge
from character decisions and actions, as well as hizey
function in a story. Vladimir Propp asserted thadrmacters could
be defined by their "spheres of action" and the tbey played in
the story's progression. He identified seven ayglest after
meticulously studying 100 fairy tales: the villaihe donor, the
helper, the princess, the dispatcher, the herottenthlse hero.

Propp asserts that there are 31 (and no more than
functions found in the fairy tales he analyzesutifoa given tale
might not contain all 31 functions. Usually, alirfatales begin
with the provision of some initial situation. Farstance, family
members are introduced, the main character isdoted, or the
setting of the events is described. Following thhag fairy
functions are listed in order. (Propp, 1981, pp-68% The
functions include the followings: 1) absentatiof;irerdiction;
3) violation; 4) reconnaissance; 5) delivery; 6ickery; 7)
complicity; 8a) villainy; 8b) lack; 9) mediation; O}
counteraction; 11) departure; 12) 1st donor fumctiti3) hero’s
reaction; 14) receipt of agent; 15) spatial charig®; struggle;
17) branding; 18) victory; 19) liquidation; 20) wet; 21) pursuit,
chase; 22) rescue; 23) unrecognized arrival; 24fpunded
claims; 25) difficult task; 26) solution; 27) recugon; 28)
exposure; 29) transfiguration; 30) punishment; Bledding
(Berger pp. 19-38)



14 M. N. ALIMOVNA & S. N. AKHROROVNA
PRACTICAL VALUE

The practical value of the work lies in the podgipbf using the
proposed methodology when considering texts ofuarfantasy
fictions; in the possibility of applying the maimgvisions of the
dissertation in the preparation of lecture courseshe theory of
literature and genre studies. The results and mttaf the study
can be used in the preparation of textbooks onthkery and
history of literature.

MAIN PART

1. Absentation: Someone goes missing

In this case, an adult, usually a parent, departsdmewhere,
such as work, another country, or even leavingwlidd. Young
characters can occasionally appear as guests oranaund.
Digory Kirk, the main character in the novel "Theagician's
Nephew," comes to London to live with his aunt amttle
because his mother is ill. The main character, \HBotter, loses
his parents when he is a baby and is sent to litkevis aunt and
uncle, his only relatives, in the first book of thearry Potter"
series. “The rumor is that Lily and James Potter-aare — that
they're — dead.”... “I've come to bring Harry toshaunt and
uncle. They're the only family he has left now.”{Rong, 1997,
p.12-13; EcnmuBepurbeayxam, ToJlumuu/xeiimcIlorrepsl... To
oHH... OHN MCPTBEI. .. bl 3J€Ch, 4TOOBI oTHaTh FappI/I €ro T€TC U
aA4€. Ounn — CANHCTBCHHBIC POACTBCHHUKH, KOTOPLIC Yy HCTO
ocramuck.) Moving from one location to another serves as th
starting point for all of the adventures in botloks.

2-3. Interdiction: Hero is warned; Violation of interdio

The protagonist is not allowed to go anywhere, reaugthing, or
touch anything. The prohibition is sometimes giverthe form

of a request, and other times it is given in thenf@f an order.
However, in most works, the hero does the forbideek.

Digory is forbidden from entering the room of hisane uncle
Andrew in Lewis' novel. And the children appear nolingly in

this inaccessible room via a secret door. In H&uwojter, Uncle
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Vernon forbids the magical boy from reading Dumblexds
letter, the headmaster of the School of Witchcaafl Wizardry.
In fact, the prohibition and its violation have hesmround since
the dawn of mankind, dating back to when the firging
creatures of the universe, Adam and Eve, ate thethrat God
had forbidden them to eat. This story is also otéld in the
myths and legends of different peoples. Uncle Vernails the
mailbox, waits for a flood of letters without going work, and
finally, when none of this works, he takes the renfamily to
remote locations where he believes no one cantfiach. But
Hagrid, the school's gatekeeper, arrives and pltwedetter in
Harry's hand, and the boy finally reads the longited letter.

4-5. Reconnaissance: Villain seeks something; Delivériie
villain gains information

The antagonist tries to find the location of theimeharacter or
some magical object and somehow gets the informakio"The
Chronicles of Narnia", Andrew tricks Polly into gig her a ring
to test her reaction. The girl's interest in thmgsi turned out to be
what the mad scientist wanted, because now Unctieein could
easily achieve his goal."Do you mean one of thoskow or
green ones?” said Polly. “How lovely!"(Lewis, 201(,20;
ITonnu odeHb IMOHPAaBUIINCH 3¢NEHBIC U KEITHIC KOJ'IC‘-IKI/I.)
Quirrell, the school professor Harry meets at thgitning of the
book, turns out to be a spy with Voldemort in himi, and his
meeting with Harry at the end of the book is notuaplanned
event, but one.

6-7. Trickery: Villain attempts to deceive victim; Comgofy:

Unwitting helping of the enemy

“And now of course Digory saw the trap in which has
caught...” (Lewis, 2010, p.20) Uncle Andrew inforDigory that
the only way to reclaim Polly is to travel to trecdtion where
she is currently wearing the yellow ring and retwith the help
of the green one. Digory, who is willing to go toyalength to
reunite with his friend, accepts his uncle's offéfou’re too

nosy to live, Potter. Scurrying around the schaolHalloween
like that, for all | knew you'd seen me coming tmk at what
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was guarding the Stone.”(Rowling, 1997, p.28® ciaumxom
J'IIO60HI>IT6H, 4TOOBl OCTaBIAThL TeOA B KUBbIX, HOTTep, -
noscHun Keuppemn. — Kro matancst mo mkone B Xomnoyun? 5
9yTh HE CTOJIKHYJICSA C TOOOH, KOrJa XOTeN MOCMOTPETh, KTO
oxpansier kamenb.) Professor Quirrell, who has Voldemort in his
body, learns that Harry is coming to get the plofeer's stone,
so he traps the troll against him. Curious Harrit surely fall
into this trap.

8. Villainy and lack: The need is identified

Digory demands his friend Polly's return. Wanting be
immortal, the tyrant Voldemort tries to steal thieilgsopher's
stone, and Harry Potter, knowing this, tries tovpre it. In both
works, the need for action motivates the main attara to act.
One of our characters lacks a magical object, wthike other
needs a person.

9. Mediation: Hero discovers the lack

Andrew tells Digory in "The Magician's Nephew" tHa¢ must
use the green ring to bring Polly back. And Hagte, keeper of
Hogwarts School of Witchcraft and Wizardry, reveats a
stranger all of the school's and the philosoplstose's secrets.
When Harry overhears this conversation, he beccamese of
the danger that awaits him. Because the personkwiw all the
secrets was now attempting to obtain the philosopkeone. It is
clear from these passages that while danger isiomect in one
book, deficiency is mentioned in the other. Thet pliothe work
does not always clearly state the existing dangeflaov, but
because the books we are analyzing are examplekildfen's
literature, the author is more likely to do so.

10. Counteraction: Hero chooses positive action

That is to say, the main hero plays the role odeker. Agreeing
to do whatever he can in order to save his fri@idory agrees
to wear the ring and disappears from the room, evhbarry
Potter goes against everyone in search of a magigatt.“I'm

going out of here tonight and I'm going to try aget to the
Stone first.”(Rowling, 1997, p.154eroaus HOYBIO S BHIMIY U3
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CITIaJIbHU U IOIIBITAOCh II€PBBIM 3aBJIa/ICTh KAMHEM. — B romoce
lappu Obuta orwasHHas pemmmocts.) After hearing about
Hagrid's conversation with a stranger, Harry setd@obtain the
Philosopher's Stone before Voldemort.

11. Departure: Hero leaves on mission

Digory suddenly sees that the room has disappear@e pool of
water and trees have appeared in front of him. el ifito
another world. “UncleAndrew and his study vanished instantly.
Then, for a moment, everythingbecame muddled. Ex¢ thing
Digory knew was that there was a soft green liginicg down
on him from above, and darkness below.”(Lewis, 200.@4;
Kabuner pgsamu  DHAPIOUCYE3HJICTUIIOSBUINCHBTEMHOMMECTE,
raesenénsiiiceerménceepxy ) Usually, the culmination of the plot
is related to this task, and the fight takes plaicthe destination
where the characters go. Harry and his friends eledéwe
freshmen’s dormitory and head to the forbiddenrflimoretrieve
the philosopher's stone.

12. Testing: Hero is challenged to prove heroic quasti

Digory and Polly find themselves in a world withred sun and
no living souls in "The Magician's Nephew," and ythering

disaster upon themselves by ringing a bell withagic hammer.
When the bell rings, the queen, who has beengilitie a statue
in the great hall, awakens and follows the childmeto their

world. The plot events in children's fantasy workke fairy

tales, are full of adventure and quests, and itosmal for the
hero to face and overcome challenges. And to gethw&
philosopher's stone, Harry and his friends mustraoree a
number of challenges, such as walking past a theeeled dog
without waking him, falling into a trap of fast-gwing plants,
getting lostand playing chess with real chessmen.

13. Reaction: Hero responds to test

The character can express different reactiongXample, he can
oppose a request or order, or, on the contrarynde agree. In
“The Magician's Nephew”, Digory and Polly bring thel witch
into another world. The witch, who feels ill in tfarest, protests
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a lot, but the children comply.Harry agrees to g¢jinen order,
does what he is asked to do: he looks into theombut does not
tell what he sees there, deceiving Quirrell.“Coreeeli’ Quirrell
repeated. “Look in the mirror and tell me what ygre.”Harry
walked toward him. | must lie, he thought despéyate must
look and lie about what | see, that's all.”(Rowliri®97,p.292; —
W cropa, — nmotoponuin KBuppemn. — 3arissHu B 3epKajo U
CKaXW MHE, YTO Thl BUAMIIG. ['appu mogoien. «f JOJKEH ero
06MaHyTI>, — IpUKasajl OH CaMOMYy ce6e, YYyBCTBYd, UYTO
HaxXOOUTCd Ha TIpaHU OTYaAAHUA. — bl AOJKCH 3arjiiHyTb B
3epKajl0 U YBUAETH TO, YTO MHE HAaI0, U COBpPaTh, TOJBKO H
BCETO»)

14. Acquisition: Hero gains magical item

A magical item can be an object, an animal, an uausreature,
or anything else related to magic. In this case nfain character
can obtain magical objects in a variety of ways;luding
stealing, gifting, and reappearing. The land ofriiais founded
by a lion who came out singing in the land of dass) where
Digory and Polly found themselves after jumpingoir@nother
pool, according to the Chronicles of Narnia. As ftséan Lion??
continued to sing, trees and plants, rivers and mados, and
even animals and birds sprouted from the Earth. The
philosopher's stone, which has been sought thraughe novel,
appears unexpectedly in Harry's pocket. “He sawrdiigction,
pale and scared-looking at first. It put its hani iits pocket and
pulled out a blood-red stone. Harry felt somethimeavy drop
into his real pocket.” (Rowling, 1997, p.292;
OHyBHZ[CHCBOCOTpS.)KCHI/Ie - 6J'ICI[HOC, HCITYTaHHOCIIUIIO. Ono
3aCyHYJO PYKYy B CBOM KapMaH M BBITAlllWJIO OTTyJa KpPOBAaBO-
KpacHBI KaMeHb. [appu omrytun y cebs B KapMmMaHE YTO-TO
OYEHD TSKENOE. )

15. Guidance: Hero reaches destination

Getting to the desired location can be accomplisheal variety
of ways, including flying (on a flying horse or pat, a bird, or a
broom), water, land, and so on. The characterisahrat the
destination can sometimes be described withoutal@ggehow he
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got there. Digory and Polly set out on a journey "ithe
Magician's Nephew" to complete a task assignedsigrA which
is to pick an apple from a tree growing in an ordh@among the
mountains. Fledge, the flying horse, transportstio@ his back
to this remote location. When Harry overcomes thallenges
and arrives at the philosopher's stone's hiddestitot, he finds
himself in the school's basement, where he encuewo-
faced Quirrell.At this point, the quest that hasrbeursued
throughout the book is almost complete.

16. Struggle: Hero and villain do battle

This function is described differently in variowsrf tales. Some
depict a fight scene, while others depict the hiercking or
deceiving the antagonist. Digory encounters an weiith he
brought from Charn while on a mission, and the liattempts
to trick and trap him. But Digory, determined teekehis promise
to Aslan, does not believe the witch's lies andskiher.
Voldemort orders Quirrell to kill Harry Potter bersg he is not
yet strong enough to fight. However, Harry is styen than
Voldemort.-“Then kill him, fool, and be done!” seehed
Voldemort. Quirrell raised his hand to perform aadlg curse,
but Harry, by instinct, reached up and grabbed r@llis face —
“AAAARGH!” (Rowling, 1997, p. 295; —Toruna y0eii ero,
TIIyTIell, ¥ MIOKOHYUM ¢ 3TuM! — XpHIUIO BEIKPUKHYN Boman-me-
Moprt. KBuppemr mogasutr pyky, cooupasch HaJIOXKUTh Ha ['appu
CMCPTCJIIbHOC 3aKJISITUC, HO FappI/I WHCTUHKTUBHO pPBAaHYJICA
Brepen 1 yaapui Keuppemna mo nuiy, MeTs B riaza» -A-A-A-
Al)

17. Branding: Hero is branded

This means that the main character is occasiomadiynded in
battle, or that a trace of a kiss is left behimdshort, there will be
some mark that distinguishes the hero from ott@igory earns
Aslan's trust in "The Chronicles of Narnia" by cdatmg the
task assigned to him and refusing to believe théchis
deceptions. Standing out among other animals amdahs is
also a sign. In Harry Potter's first book, Harryirigired during
the fight.



20 M. N. ALIMOVNA & S. N. AKHROROVNA

18. Victory: Villain is defeated

The hero either wins openly or through trickerypeleding on
the type of combat specified in function 16. In ligwork, they
prevent the witch from approaching Narnia by plagt magical
apple tree. Because the witch who steals and carstime apple
from the tree is cursed by its power. “But whileatthTree
flourishes she will never come down into Narniae $tare not
come within a hundred miles of the Tree, for iteeBpwhich is
joy and life and health to you, is death and hoamd despair to
her” (Lewis, 2010, p. 20; TlokamepeBouBeTET,
OHAHECMOXKETIPHOIIKaThcsIBHapHMIO,
Takkakerosamaxyxkacucmepteaasaeé). And in Harry Potter
series, Voldemort, who has taken up residence irr€liis body,
is defeated, which means Quirrell dies. “He leftirgall to die;
he shows just as little mercy to his followers & dnemies...”
(Rowling, 1997, p.2980u 6pocun Keuppemia ymupaTh — Be/ib
OH 0€3XaJI0CTEH HE TOILKO K BparaMm, HO U K COIO3HI/IKaM.)

19. Resolution: Initial misfortune or lack is resolved

The object sought is found, the bewitched are sel@drom the
spell, the dead are resurrected, or captives afeeseduring this
function. In "The Magician's Nephew," the childremho have
returned home from Narnia on Aslan's orders, desdtbof the
yellow and green magic rings that Uncle Andrew kdisin his
room. They are buried in the ground by Digory aralyP In
"Harry Potter and the Philosopher's Stone," therakguest, the
philosopher's stone, which is the catalyst for afl the
adventures, is finally destroyed.“...As for the 18ipit has been
destroyed.”(Rowling, 1997, p.297; AurokacaercsikamHs,
TOOHOBUTYHUYTOXKEH. )

20. Return: Hero sets out for home

The book's main character returns to his home aginad
destination. Digory and Polly, who traveled to tlands of
Charn, Narnia, and the forest between the worldsvbgring
magical rings, return home at the end of the bdtek all of their
adventures. And Harry is injured and taken to dfesl hospital
after leaving his bedroom to fight the enemy. H# thien return
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to his quiet and peaceful life. “Harry swalloweddalooked
around him. He realized he must be in the hospital
wing.”(Rowling, 1997, p.296;Tappu TsHKEIO B3IOXHYI U
ormsanencs. OH TOJIBKO ceWdac MOHSUI, YTO, CyAs IO BCEMY,
HAXOIUTCS B OONBHIYHOM KpBILIE. )

21. Pursuit: Hero is chased

That is, despite winning, the hero is being pursbpgdomeone
else. Unlike Harry Potter, the characters in "ThHedQicles of
Narnia" are all different children; this functioefers to the main
antagonist, or enemy, rather than the main charadtke
Narnians, who defend Narnia from the evil witchgdgnting an
apple tree, are always under the witch's watchfea| @aiting for
an opportunity to return to the country. Althoudite tenemy in
Quirrell's body is defeated in the Harry Pottelieserthe evil is
not completely destroyed, as Voldemort now seeksravays to
get closer to Harry Potter, gathers strength in ghelter, and
watches over Harry. -“ Voldemort’s going to try ethways of
coming back, isn’t he? | mean, he hasn't gone, He®' -“No,
Harry, he has not. He is still out there somewh@eshaps
looking for another body to share...” (Rowling, 99298; —1
XOTeJl CIIPOCHUTH. BeAh Temeph Bomad-me-MopT OyaeT WCKaTh
apyroii crmoco® BepHyTh cebe cuiibl, paBaa? S umero B BHAY,
Beab OH He ucue3 HaBcerma? — Her, I'appu, — cormacuics
Jamo6mop. — OH Bce erne re-To 37eCh, BO3MOYKHO, HIIET HOBOE
TECJIO, B KOTOPOC MOT' OBl BCCJ’II/ITBCH...)

"The Chronicles of Narnia" and the Harry Potterieseiare
fantasy novels consisting of seven books, with &s/eecurring
in consequence, and the quest changing within &nts @s the
characters grow older. The books "The Magician'phé&" and
"Harry Potter and the Philosopher's Stone" refi&ctof the 31
tasks listed in Propp's essay. The remaining tessiotis will be
covered in subsequent installments of the serimseXxample, the
30th function, which is “Punishment: Villain is pahed”, and
the 31st function, which is “Wedding: Hero marraesd ascends
the throne”, are reflected in the last part of itery Potter epic
"Harry Potter and the Deathly Hallows". And we csee the
following functions described by Propp in later keoof the
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Narnia series. For example, the 23rd function, V&l Hero
arrives unrecognized” can be found in the book "Viogage of
the Dawn Treader," where the children waiting fa train at the
station unexpectedly appear in Narnia. Alternajivéthe "false
hero" from the 24th function appears in "The LasttB" as a
donkey wearing lion skin.

CONCLUSION

Fantasy fiction has been studied from variousditeand critical
schools, most notably mythopoetic. However, V. Bp
structural approach to fairy tales is applicabldaatasy fiction
as well and can demonstrate its common genesidiS¢evered
similarities while analyzing "The Chronicles of M&: The
Magician's Nephew" by C. Lewis and "Harry Potted ahe
Sorcerer's Stone" by J. Rowling through the pri$i®lonarrative
functions of fairy tales.

Perspectives for further researay include further detailed
analysis of structural elements in fantasy works gesire
narrative elements.

REFERENCES

1. Koshelev S.L. Genre nature of "The Lord of Riegs" by Tolkien
S.L. Koshelev. Problems of method and genre in molierature:
Sat. scientific article. M., 1981. Issue 6

2. Folk knowledge. Folklore. Folk art. Code of redgraphic terms
and concepts. M.: Nauka, 1991. No. 4.

3. Perumov N. | love gnomes, and they love beesrldlVin a week.
2000. No. 4.

4. Propp B. Morphology of a fairy tale. Leningratademia, 1928.

5. Rowling J.K. Harry Potter and the Philosoph&tsne. Moscow,
Rosmen. 2009. Translation by I.VV.Oransky.

6. Berger A.A. Narratives in Popular Culture, Medand Everyday
Life. Sage Publications, 1997.

7. LewisC.S. The Magician's Nephew. Full-coloutlector’s edition,
2010.

8. Rowling J.K. Harry Potter and the Sorcerer'ssngtLondon:
Bloomsbury Publishing PLC,1997.



VLADIMIR PROPP’S “31 NARRATEMES” 23

9. Propp V. (1927) Morphology of the Folktale. isa Laurence
Scott. 2nd ed. Austin: University of Texas Pre€68L

MAKHMUDOVA NARGIZA ALIMOVNA
PHD, SENIOR TEACHER
DEPARTMENT OFLINGUISTICS

AND ENGLISH LITERATURE,

FACULTY OF ENGLISH PHILOLOGY,
UZBEKISTAN STATE WORLD
LANGUAGESUNIVERSITY,

TASHKENT, UZBEKISTAN.

E-MAIL : <NARA-27-02@MAIL .RU>

SAIDOVA NOZIMA AKHROROVNA

PHD STUDENT,

UZBEKISTAN STATE WORLD
LANGUAGESUNIVERSITY,

TASHKENT, UZBEKISTAN.

E-MAIL : <SAIDOVA_NOZIMA @MAIL .RU>



