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ABSTRACT

The various literary symbols and images in the wamd not
simply created, but are selected by the author thaze a
specific purpose and act as a kind of mirror thhbws the
writer’s artistic skill and the value of the wor& the readers.
When the writer embodies each episode, he credies t
composition of the work with such talent, embodyangery
meaningful image of society, a certain idea, a jzatrtof a
character, etc. with the speech of images. In tiis, precise
perception of the creative purpose is raised to ltheel of a
work of art in terms of its impact on the reader.

This article aims to more fully reveal to the reexlabout
the novelDaniel Derondawhich is considered the last novel
by George Eliot, and the nature of character, dragviupon
definitions and attitudes to that term. It lookshatv certain of
Eliot's characters are formed, considering them timeir
varying levels of success as representations gflpeo
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INTRODUCTION

Words are considered as the main tool of literaand play a
key role in creating the character and type, thang idea, plot
and composition, image and imagery, type and geavinde

creating a work of art. When it comes to the anslg§any work
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of art, it is necessary to pay attention to thedsoused in it.
Simply put, in order to read a work for the purpogended by
the writer, to “feel” it, it is necessary to reddvithout neglecting
every detail and element in it, and it is here déistry becomes
especially important. F. M. Dostoevsky said thaisay, for
example, in the case of novel writing, is the #pito express
one’s thoughts clearly in the characters and imafe@snovel, so
that the reader, reading the novel, can understandhe same
way as the writer understood it when writing higkviy'; 69].

For example, there are words used in a novel thathave
only one meaning in ordinary speech, but many nmggnin the
work. After all, in this case, the word, in addrtido its lexical
meaning, now appears in a figurative sense or eEg|d new
artistic and aesthetic meaning. For this reasothdranalysis of a
work of art, special attention should be paid sues of artistry,
the artistic speech used in the work, its spe&#atures, such as
imagery, animation, metaphor, and symbol. Becauseectly
used artistic speech serves to clearly, convinginghd most
importantly, “lively” embody the realities and obje depicted in
the work before the reader’'s eyes, and ensureadhievement
of imagery and emotionality. The ability to use rthe
appropriately and correctly depends on the authekd in
creating a work of art.

MATERIALS AND METHODS

George Eliot's (real name is Mary Ann Evaigniel Deronda
was written in 1876 and is considered the last hiovker work.
This work is distinguished from other works by dsamatic
nature and the fact that it is the first novel tver previously
undisclosed real aspects and realities of Engbiskesy. Through
the depiction of the characters of the two mainratiars in the
novel: Gwendolen and Daniel, and the realities @ased with
them, the writer also emphasized social and psgditdl issues,
a number of aspects related to human emotional riexpes,
morality, spiritual world, and self-understanding.
From the very first pages of Mary Ann’'s novBlaniel

Deronda the author skillfully places psychological reglib the
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reader’s mind, so that the reader, without knowingan feel the

emotions of the characters of the work as if theyenhis own

and begins to imagine himself as a companion om ga¢hs of

life. Starting from the first chapter of the wotke reader begins
to live with Daniel's thoughts and feelings, andngtimes in the
whirlpool of Gwendolen’s incomprehensible, slighttpnfused

emotions.

The author pays great attention to every detaddsacribing
the mood of the work to the reader from the vergtfpages.
From the beginning of the novel's events in theuaut season,
in September, to the bad luck at the roulette tabtee casino, to
the depiction of Gwendolen as a snake in a greap-dress,
everything speaks about the spirit of the novel:

It was near four o’clock on a September day, sot e
atmosphere was well-brewed to a visible haze.]3; 9

Eliot, based on the prevalence of gambling in Efghociety at
that time, begins the story with a depiction of géing in a
casino. The writer gives the reader examples of tiagic
consequences of this harmful vice and the way nailehuman
life through the lives of the characters in the eloat several
points. By describing Gwendolen’s misfortunes, penniless
life, the tragic fate of another character, Miragr Hather's
addiction to gambling and, as a result, his desirsell his own
daughter for money, and even the tragic death oériélwlen’s
husband, Grandcourt, which occurs after a gamljizge, the
author Mary Evans tries to warn the reader thatldjag can
only end in evil.

The author, who wants one of the main charactefBaniel
Deronda” to be embodied in the eyes of the reacteates her
image precisely through the language of other chars in the
work:

“the “light-brown hair”, “long narrow eyes”, the ‘a¥m paleness”
of her complexion, the “delicate nose with its graldittle upwards
curve”, “And then her mouth —there never was atigretouth, the
lips curl back so finely...” [3;8]
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From the very first image of Gwendolen, the reasiees her
charm through Daniel’s eyes:

Was she beautiful or not beautiful? And was theeteaf form or
expression which gave the dynamic quality to hengé?...Why
was the wish to look again...[3; 8]

RESULTS ANDDISCUSSION

The dramatic image in the work is clearly visibterh the first
page, where the events of the work begin with gambin a
casino, which brings a conflict to the moral valoépeople, and
the two main characters’ two different approachesthese
gambling games serve as an impetus to form difteaétitudes
towards these characters in the reader’'s heart fiteenvery
beginning of the work. The images of gambling, vahiarn into
a dramatic image, prepare us to understand thdgongblt is in
this scene that the charming Gwendolen’s inabibtgontrol her
own actions, her lack of will, her quick defeat time face of
problems, and her strong desire to control and dataiothers,
and her feeling that she is far superior to thasairad her, are
contrasted with the main character Daniel. It isehthat the
author presents Daniel to the reader as a man dsrhastered
himself, who can control his emotions accordingi®mind, and
who carries out his actions in accordance withpbisition in life,
a Deronda who is able to control himself even dwer initial
interest in Gwendolen:

To say that Deronda was romantic would be to miesgnt him:
but, under his somewhat self-repressed exterioetivas a fervour
which made him find poetry and romance among thentsv of
every-day life. [3; 9]

Gwendolen’s world, the life she strives for andesy is very
“fake” when viewed from the outside, because Gwdéaris
fakeness, such as her attempt to always show hevsathers as
rich, elegant, and superior to other women, lagad$ to her
having a “fake happiness” - a family that she waatachieve in



700 GAVKHAR KHASANBOY KIZI AKHMEDOVA

exchange for wealth. Her attempt to show the peapmend her
that she is superior to others in these gamblingega even
though she loses the game and all her money, bdatht that she
hopes that Deronda will “like” her, pretending te ttalm and
confident”, and losing all her money, was only theult of her
“fake life.”

The writer also shows us selfishness through thagémof
Gwendolen. Although Eliot does not portray Gwendoles
overtly selfish, her actions convey a great dealuto For
example, when Gwendolen knew from her mother'sieither
mum’s Mrs. Fanny) that their family has gone bapkris in dire
straits, and that her mother can no longer sendeyndo her
daughter, her initial reaction is not pity for h@other, but a
despondent thought about how she will survive ingowerty:

There was no inward exclamation of “Poor Mamma”.

The first effect of this letter on Gwendolen wadfistupefying.

The implicit confidence that her destiny must be o luxurious

ease, where any trouble that occurred would be waleldl and
provided for, had been stronger in her own mindntli@a her

mamma’s. It was almost as difficult for her to bek suddenly that
her position had become one of poverty and of Hhatirb

dependence, as it would have been to get intotthagscurrent of
her blooming life the chill sense that her deathuldoreally

come... ."[3;17]

The writer, while condemning selfishness, also ioast its
cause and the factor. She embodies the injusticke vaong
upbringing of children through the image of Mrsnkg. Because
Mrs. Fanny always openly preferred Gwendolen bexahe is
from her first marriage, rather than other daughtieom her
second marriage. And the superiority of Gwendoleer cher
sisters gradually became her nature, and even latgead of
loving her mother, she considered herself sup¢oitrer mother,
and “selfishness” was formed in her heart. For tl@ason,
instead of looking for solutions to the difficubi@nd problems in
her fate, she would look for the blame in othefthomgh she
was “smart” enough to bet her last money on gargblshe
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would never look for the blame in herself or hetiats. On the
contrary, it was better for him to blame his fated &complain
than to solve the problem.

Her impulse was to survey and resist the situatagher than to
wail over it. [3;17]

But despite all these negative aspects, the wdibels not make
her completely “bad,” on the contrary, he gives @sitive
assessment of Gwendolen’s journey despite the dpposf her
family, of her fear of traveling alone on a trai,her striving to
overcome her fears, and of the freedom and joythiatourney
brings her, because this is based on Eliot's ofendkperiences,
and through this he encourages women to work fir tireams.

But the contradictions in Gwendolen’s characteveng the
reader from clearly distinguishing what Gwendoleat&aracter
really is, what kind of person she is: Gwendolehpvgeems to
be the most selfish, the worst, and has the highast of “ego”,
at first glance, seems like a woman who is tryingbe good,
trying to be strong to save her family, unablei¢utfe out what
she wants, unable to understand her feelings, alplelss in the
face of her fate.

The author does not blame Gwendolen, because sh@usia
a girl who had just turned 20. Life’s trials tedwdr such a lesson
that the reader witnesses Gwendolen Harlet, wiicsaaccepted
her fate and seemed to have no way out except amehl
condemn, and find fault with the problems, buthet €nd of the
work, she becomes a person who has gained conteul feer
thoughts and feelings, set the right goals for délergan act
without fear, can seek solutions when faced with Ibfows of
fate, and has replaced the “selfishness and arcefjan her
nature with kindness, humility, and an attempt nderstand the
feelings of others, and is now “a woman with hemodveams
and goals.”

Yes — at least, | want to be good — not like whiaave been,” said
Gwendolen. [3; 726]
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All the characters depicted in the novel have thewn

characteristics, which is judged primarily by theed for a
special classification, based on the presence s#t af specific
characteristics in all the characters involvedha work. In the
system of characters in the novel, especially i ¢haracters,
including Gwendolen Harlet, the psyche of the ctimrma is

revealed through various speech forms, which isstigective
side of the character. The following speech fragnieproof of

our opinion. This dialogue takes place after thethleof

Grandcourt in the work, and through it we can sed faeel the
specific aspects of the psyche, experiences, amagacter of
Gwendolen and Daniel:

“His face will not be seen above the water agaaigd’'sswendolen.
It was with an inward voice of desperate self-repi@n.

“I will tell you everything now. Do you think a vwean who
cried, and prayed, and struggled to be saved frerself, could be
a murderess?”

“Great God!” said Deronda, in a deep, shaken voiden't
torture me needlessly. You have not murdered himu Yhrew
yourself into the water with the impulse to savenhell me the
rest afterward. This death was an accident thatcgaid not have
hindered”.

“He dreaded the weight of this woman’s soul flumqmpn his
own with imploring dependence.”

“And it has all remained in your imagination. shgone on
only in your thought. To the last the evil temptatihas been
resisted?”

“No, no; | will tell you everything as God knows | will tell
you no falsehood; | will tell you the exact truiWhat should | do
else? | used to think I could never be wicked.dutiht of wicked
people as if they were a long way off me. Sincenthéave been
wicked. | have felt wicked.

I have been a cruel woman! What can | do but cnhélp?

I make you very unhappy” [3; 654].

This speech fragment presents the confession ofnGolen
Harlet to Daniel, who was horrified by the drowniof her
husband, Grandcourt, and feels guilty about it,clwréxpresses
the fear and anxiety that is taking place in theeinworld of both
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characters. It is the scene of Gwendolen’s “com@sdo Daniel
that she could have saved her “mentally ill” hushan
Grandcourt, whom she did not love or know well, married
only for his wealth, being deceived by her desii@s] now,
considering this situation as “murder,” she is pegh in a
whirlpool of mental and emotional experiences.

Or in the portrayal of Grandcourt, another charaatethe
work, one can see George Eliot’s very skillful styl

...who can at once describe a human being? Evem \keeis
presented to us we only begin that knowledge ofalpigearance
which must be completed by innumerable impressianser
differing circumstances. We recognise the alphabetare not sure
of the language. [3; 106]

The author uses several symbols to reveal the imaige
Gwendolen’s husband, Grandcourt, to the reatiersnake,” “a
devil,” “a lizard.” In the novel, the author usdsetsymbol of a
shake in the initial image for Gwendolen, “portrayiher in a
green, gray dress like a snake,” and comparingMdndernut to
Gwendolen “with a bright moon snaké&liot gives us Gwendolen
with the symbol of a snake, and applies the deuwtifmto
Grandcourt, and by combining these two symbolsugjinout the
work, the symbols of the snake and the devil aneigdized:

“She has got herself up as a sort of serpent nbwgrakn and
silver”
“A man might risk hanging for her.”

Also, in some places, the snake symbol itself & alsed in
relation to the Grandcourt:

“might as well have made angry remarks to a dangeserpent
ornamentally coiled in her cabin without invitatibn

Based on the fact that a person’s appearance a&s [some
resemblance to his inner world, Eliot describesn@caurt’s
eyes, his color, and even the coldness of his eaas if they
were lizards: “his eyes are lizard-like, and hedkl-blooded like
a lizard.”
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At the end of the novel, the demonic motif also geasto
Gwendolen, describing Grandcourt’s drowning andfiisire to
save her, using the expressions as “demon-visitd” “demon-
faces” in the clouds.

Although at first the reader may think that Gwemrtobhnd
Grandcourt are different in character, their sintiles come
together as the story progresses. They naturallg hadesire to
dominate others, to control those around them, erah to be
unable to truly love others. Their differences atleat
Gwendolen’s will is only increased through selftgieation,
while Grandcourt derives pleasure from the suffgraf others
and the cruel oppression he inflicts on them. Geaod is a
sadist and is embodied in the novel as a vivid gtarof sadism.
The desire to have absolute and unlimited contvelr @ living
being is the core of sadism, and the main weapdheofadist is
to strike at the weakest, most sensitive side sfopponent, the
person in front of him. The main factor that creasadism in
science is a void in the human psyche and the teedil this
void, and the author describes Grandcourt as apexto fills
his spiritual weakness at the expense of the snffesf others.
Grandcourt is also depicted as a sociopath, whicdso a term
commonly used to describe people with personalisprders.
People with this disorder may appear charming dratismatic,
at least on the outside, but they usually have icditfy
understanding the feelings of other people. Thegnoforeak
rules or laws, act aggressively or impulsively | fgde guilt for
the harm they cause others, and use manipulatemeption, and
controlling behaviors.

Eliot's deep knowledge of psychology suggests thnes
mental state, actions, and personality of Grandsocharacter
are shaped in exactly this way.

Also, the phrase “the navy to wake from sleep amtiout
malice or motive crush one’s sleeping friend totdeaith a
stone, is an action which fits straightforwardlyoirthe category
of overt behavior” used in the portrayal of Grangitds not just
a simple descriptive style, but also another pmfothe skilled
writer's close familiarity with the modern psychgloal science
of her time, and was created in the world of sa@einextricably
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linked to the murder committed in France in 182BafTis, the
image of Grandcourt as a man with a strong navalreavas not
actually a symbol of his intelligence, mind, butsnesed to show
the highest point of violence and cruelty, andhis he described
the level of violence in the murder committed imatkge in 1825 -
in which a young child was impulsively beheadedabyoung
nurse who was looking after him. This condition waser
determined to be a mental illness known in sciermse
“monomania,” and the author's main purpose in gvian
interpretation of the disease of “monomania” in\w@k “Daniel
Deronda” was that Eliot concluded that deviatingnir the
golden rules of life and living through the imageGrandcourt
would cause a spiritual and moral crisis.

He is one of those who believe that everything ten
achieved with wealth and power, and for Grandcawting an
animal and a person is seemingly the same conteetimage of
Grandcourt’s beloved dog is used in the work to lsylinally
express his attitude towards people. After all, @caurt treats
his subordinates in the same way that he ruleslugeatog: to his
loyal servant Lush, to his unmarried former lovgdia Glaser.

“He exerts easily-won power over his animal sulsieatlding his
wife to his collection as prize showpiece:

She had been brought to accept him in spite ofygvieg —
brought to kneel down like a horse under training the arena,
though she might have an objection to it all thélevh.”

It is here that the author expands the artisticgenaf these
images by using the symbols of a horse and a dabgeirwork.
We know that “horse” means such symbolic meanings
prestige, glory, and power, and Gwendolen is degdidh the
novel as a good rider. Despite being a woman, gidinhorse
helps Gwendolen feel “strong and happy.” Grandcaives
Gwendolen a horse as a wedding gift, but the haese trained
to chase after Grandcourt’'s dog. Grandcourt haavarite dog.
After they get married, Grandcourt forces Gwendolen
regularly ride the horse he gave her as a weddifigJgist as
Grandcourt controls his dog, Gwendolen’s horse lzrdelf are
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doomed to chase after the dog. This gave Grandbaugreatest
pleasure — “dominion”, because it was a symbol we@dolen’s
servitude to him. Like the horse, Gwendolen’s poaed glory
had been captured and broken by Grandcourt: “Gamtievas
contemptuous, not jealous.”

While reading the novelDaniel Deronda the reader
sometimes encounters images of individuals withuinén
characteristics, and sometimes encounters the usarjmins
experienced by people with diverse personalities.

CONCLUSION

Based on the above considerations, we can saythia reading
the novel “Daniel Deronda,” the reader sometimesoanters
images of individuals with inhuman characteristicand
sometimes faces the various pains experienced bgleevith
different personalities. While conducting an aitisinalysis of
the work, we witnessed that the constant changeflaotliation
of emotional tonality in an epic work is explaindyy its
importance both in the expression of the intendwttent and in
the reception of the work.

It was also understood how important the languagéhe
literary work in the novel is, that with the held ecenes,
episodes, and dialogues, the reader can bringiesalo life in
his mind, have the opportunity to “hear” the toné the
characters’ speech, and the reader, who is ablidar” the
intonation of the characters’ speech, can entér gwche and
deeply understand the essence of the events aationships
between the characters described in the work.
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