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ABSTRACT

Each nation, in its speech and artistic creativitrjves to refer
to the lexical units inherent in its national cuktuIn particular,
in a work of art, the creator uses historical figsr historically
significant places, historical events, mythologieald textured
images in order to reveal a certain content of whark. From
this point of view, onomastic units in works of amanifest
themselves in different states. They participatgetteer with
various associations in a literary text in accordanwith the
writer's artistic intention. Precedent names, whiute one of
such onomastic units, are studied in an interdistipy
connection. The article uses methods of descriplisgtorical,
dictionary-spiritual, linguistic-poetic analysis. Mn studying
the language of works of art, it is necessary tdarstand the
period in which the writer lived, the conditions wfiting the
work, the purpose that the writer wants to expréssugh
writing the work. This is due to the science ofjliopoetics,
which arose at the junction of linguistics and pe®tA number
of our scientists have contributed to the develogmef
linguopoetics. X. Daniyarov, S. Mirzayev, G. Samadb
Kochkortoyev, H. Abdurakhmanov, N. Mahmudov, B.
Umurkulov, I. Mirzayev, M. Among them are suchaldashev.
Other researchers classify linguopoetics as: 1)tipqghonetics;
2) poetic lexicology; 3) poetic morphemics; 4) pweemantics;
5) poetic syntax.

The linguistic and poetic analysis of a literarxteovers
not only the linguistic, but also the substantiwpect of the
work. He is able to show the harmony of the condéat form
of a literary text. In the linguistic and poetic aysis of a
literary text, one of the most important methodsoisdentify
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units filled with poetic content. Since precedeames with
poetic content are among the units of onomastitsjsi
important to include poetic onomastics among thevab
classifications of linvopoetics. Any science shddde its own
object of research. The object of the study of @wtits is any
eminent types of nouns in the language. Linguog®etin the
other hand, analyzes the artistic value of lingaisteans. The
term poetonym is used as the subject of poetic astics.

Precedent names, historically formed, passed dowem f
generation to generation and spontaneously appeairnour

speech, are a kind of poetonyms.

Keywords: Linguopoetics, poetic onomastics, poetonym,
precedent name, chrononym, antinomy, onomasticnyaty.

INTRODUCTION

When investigating the role of onomastic units iliterary text,
two cases are considered: 1) a statistical casgetklto the
treasure trove of a writer's or poet's word. Thég/rhe important
for purely linguistic research on a specific tof#¢;creating the
possibility of weighing individual units of the lag isolated
from the lexical base, into analysis based on vari@pproaches.
The connotative, signature and denotative meanirfy o
anthroponyms, which make up a structural elemergpexific
layer of the vocabulary of a literary text, changfes functional
and stylistic function of names, and this phenomeleads to
their study using various approaches. The expregsigperties
of onomastic units in a literary text were initjaktudied under
the term *“onomapoetics.” The connotative, signatured
denotative meaning of anthroponyms, which make sipuetural
element, a specific layer of the vocabulary of teréiry text,
changes the functional and stylistic function ofmes, and this
phenomenon leads to their study using various agbes. The
expressive properties of onomastic units in aditertext were
initially studied under the term “onomapoetics.”sRian linguist
N. V. Podolskaya defines onomastics as “an onomastim in
fiction that studies the methodological and ide@abtasks of
famous horses, embodying the idea of the authong first
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studies on onomapoetics were conducted by V. Nhilikv, E.
B. Magazani. It was conducted by such scientistsaskolova.
Russian linguist N. V. Podolskaya defines onomastis “an
onomastic term in fiction that studies the methodmal and
ideological tasks of famous horses, embodying tlea iof the
author."

The first studies on onomapoetics were conducted.bi.
Mikhailov, E. B. Magazanik. It was conducted by ls$cientists
as Kolokolova. In recent years, various questidwiaithe place
of onomastic units in a literary text have beerdistd under the
term “poetic onomastics." In this regard, the Ukian linguist
V. M. Kalinkin's doctoral dissertation and the mgraph “The
Poetics of Onym,” based on the same dissertati@serde
special attention.

In the works devoted to the terms of Uzbek onorosstine
can find some thoughts about the terms associatbdive art of
onomastic units. In particular, R. Nuretdinova, dshson the
aesthetic features of famous horses, the reseaothihis issue
speaks about the existence of an independent idmeaif
onomastics and classifies specific terms of thieation as
follows:

1. Terms denoting scientific directions, methods afdging
artistic and stylistic features of names: literaryomastics,
literary and artistic onomastics, onomastics didit, artistic
onomastics, onomastics of artistic language, ontosasf
epics.

2. Terms elated to the stylistic features of names: stylistic
features of noun nouns, stylistics of anthroponyftedking
names," stylistic features of noun names, talkifggmames,
"talking" noun names, stylistic Ma "no" carrier nesn
stylistic and poetic function of the name, poetie&utiful”
names, onomastics works of art.

3. Terms denoting concepts related to the name ofrticpar
work, personality, artistic images, characters:eréity
pseudonym, title of an artistic work, plate of atiséic work,
title of an artistic image, title of an epic, onaties of an
epic, permanent pseudonym, seasonal pseudonyngctéar



PRECEDENT UNITSIN WORKS OF ART 639

name, character name, texture of the name, textuitbe
image, the name of the negative image, fabricefil
images, fabric-names.

N. Makhmudov in the article” the language of scerand

linguistic science wrote: “to study and assimilate/ science, it
is necessary to know its alphabet-terminology. A8 know, the
basic concepts of science, large and small, areessed directly
in terms,"” ta'kidlak said, "the terminological ®st of the same
industry should be streamlined, scientifically chganterpreted

and unified.

It seems that several works on the poetics of nahses
been carried out in different linguistic disciplserhe research
in Russian, Ukrainian, and Tatar linguistics is tigatarly
noteworthy. In Uzbek linguistics, studies devotedhis problem
are not systematically studied. In particular, arfiethe urgent
problems is the issue of linguistic and poetic wsial of
precedent units used in a work of fiction.

In studies related to the linguistics of the textseparate
phenomenon is noted, generalized by the term “gesteunits.”
Nouns, stable phrases, sentences and texts thdtraikar to
native speakers of a particular language and stamedheir
linguistic memory, which are repeatedly referrediriospeech
activity, are accepted as “precedent units.” D. ddiberganova
this term was first used in linguistics by Yu. Nardulov also
emphasizes that precedent names occupy a specie¢ ph
precedent units. The linguist also highlights, ggime example of
a precedent, another function of names, participain the
creation of a text as a subject of microtext.” widoiberganova's
reflections on popular names associated with théonms
mentality of the Uzbek people, on their role in theation of the
text, can be called one of the first in our lingjos

MATERIALS AND METHODS
In this article, we have reviewed several methdtlss the

method of linguistic and poetic analysis that ipamant for us in
determining the precedent units presented in tlosiest of
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Abdullah Kahar. Because linguopoetic analysis cevest only
the language of the work, but also the content @sypeshows
the harmony of the content and form of a literaeytt With a
linguopoetic analysis of onomastic units in a &rgrtext in
Uzbek linguistics. Andaniyazova and D. Khudoibemanwere
seriously engaged.

The linguistic-poetic analysis of a work of art uggs the
study of a literary text from the point of view tieoretical
knowledge of both linguistics and poetics. At tlaene time, it is
assumed that the linguistic and poetic study ofguient units in
the stories of Abdullah Kahhar will solve the pmbl of the
onomastic scale of the literary text. G. E. Lessivg V.
Vinogradov, F. Schiller, A. A. Humboldt, G. O. Pbtga, V. M.
Vinokur, V. Ya. Zhirmunisky, L. V. Zadornova, O. Shcherba
contributed significantly to the development of tmethod of
linguopoetic analysis in world linguistics. Withethinguopoetic
approach to the onomastic scale, only those naha¢sate used
for the artistic purposes of the Creator are ingdhin the
analysis. The onomastic scale of the artistic tdgb plays an
important role in creating an effect inherent invark of some
genre character, in ensuring the splendor of tke ite showing
the national mentality, the original culture of tipeople, in
showing the level of artistic thinking of the CreatThat is why
it is important to determine the limit of precedamits in a
literary text. An important task of our article ts identify
precedent names in the stories of Abdullah Kaht@mmeveal
their functional and stylistic features.

RESULTS ANDDISCUSSIONS

Several onomastic units are used in the storidsbdbillah Kahar.
Among them, units that have been preserved in itiguistic
memory of native speakers, have a sign of populant serve to
reveal the writer's artistic intent, i.e., precedemits, are of great
importance. The use of precedent units dependh@rwtiter's
skills. From onomastic units that serve to revéal ideological
content of a work of art, precedent units todayselda on
popularity, will consist of universal, social andtional precedent
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units. Universal precedent units refer to histdrioa textural
names familiar to almost everyone. Social precedsmis are
well-known nouns known to certain social groupsdArational
precedent units are designed to show the natipiritbiality of the
Uzbek people. We see the peculiarity of the uggretedent units
in the work of Abdullah Kahhar. In his stories grsficant place is
occupied by national precedent units based on fAmeng them,
precedent names are of particular importance. Beet@ames are
ready-made blocks of content that, as a multifacpteenomenon,
should be studied in linguistics in various aspdctghis regard,
the linguist also had in mind the linguistic andepio study of
precedent names, saying that with the help of stictiies it is
possible to shed light on the fact that popular emim a literary
text, familiar to most people, can be an importamdl in
illuminating a creative artistic idea. At this stagt should be said
that Abdullah Kahhar is a witness to how the naofésistorical
figures are mainly used: Zuhra's face is not a,jdke standing
like that, because she considered both the reqtibst wives and
the phrase, which in response meant “thank youlifilmg my
mood,” Fatima looked down on. - What am | ashamgdhe
question of free love was raised by Navoi, Tolsteye said,
turned around and entered the house. Fatima wésiseoh by
people and got sick. Of course, this is not thes@emwho has not
heard such writers as Navoi and Tolstoy, whose nasne
mentioned in this example. The question of loveupEs a
leading place in the work of Alisher Navoi, who, thwihis
“Hamseh" and other works, occupies an invaluatdeegpin Uzbek
and world literature. At the same time, the gra@aireé of Russian
and world literature Leo Tolstoy became famousvadlr the world
with the novelAnna Kareninaglorifying love. The writer quotes
these two creators in the story, according to éimeolus Tatar poet,
“Love itself is an old thing, but every heart rerset’

The writer in another story: The guest could navesr my
question. After that, | saw the guest “at lightnsgeed,” naming
several people who have become world famous incountry.
No, the Guest did not hear any of these people,emen Ibn
Sina. Ibn Sina, known in the east as "Sheikh URSRamd in the
West as "Avicenna', made a huge contribution to the
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development of medieval Uzbek science. His bAtkanun fit-
Tib (“the laws of medicine”) made a huge contributimnthe
development. His boo#l-kanun fit-Tib(“laws of medicine") is a
popular work in medicine not only in Uzbekistant blso around
the world. This work was translated into Latin imettwelfth
century and was used as a basic guide in Europedicime until
the seventeenth century. The writer shows that ithis sad
situation when none of these world-famous histbritaures is
recognized as the hero of the story.

When it comes to the formation of Western culttine, great
Greek philosopher Plato appears before us. Hislegaty is still
used by the countries of the West and the Eastclear from the
sources that Plato, that is, when Plato's nameeistiomed, was
both a mathematician and a writer, as well as tvader of the
early academy in Athens. A person with such mesttahgth, of
course, will not go unnoticed by Uzbek writers. particular,
Mukhtar survived from our creators, who also deigdahe novel
Plato to him. The writer Abdullah Kahhar, on the othanti, used
the historical anthroponym of Plato to symbolicadlypress the
great sage in the story "prophecy"you will sow poppies on all
your lands! The chairman was disappointed. Saidl Jé&han is
gone. Along the way, another thought occurredim HiVon't | be
able to become khan if | do what | did to the Oimain, to the
government?" The thought made his head feel evggebiand
much heavier. “When the mind makes the head soabi so
heavy," he said inside, "I can't believe Plato diedatural death,
he was definitely killed by his head."

Universal precedent names are also appropriatelg imsthe
stories of Abdullah Kahor: 1) my husband, comradkighan
Bakoev, drank four cups of tea in a row and sweat#ill he was
very thirsty. "although the tea after the dumplimggoing very
well," he said, wiping sweat from his face - Hmine tbeard is
also growing, without a hairdresser, people wouletdme
monkeys. The monkey shed its fur and became a Bragels has
an opinion on this; 2) Hamida said that she studietbgy, what
else will take place this academic year, and agaired the word
to Chekhov, saying that her acquittal also intentbedhow the
physiological foundations. "Hmm," Bakoev said, dve my own
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opinion about Chekhov. No matter what others sawny case,
in his view of the world. His worldview differs fno that of
Pushkin and Lermontov. It's completely differentithbeing
writers of an era, a class, a country! - Chekhardit live at the
same time as Pushkin,said Mukarram, - we have a photo of
him in the library with Maxim Gorky. Chekhov musave died
in 1904; 3) even the famous writers Saltykov anah&drin
cannot be distinguished from each other, two pecsds.
Laughing, I'm dying. | remember telling you. Theivansal
precedent names presented in the examples can iy ea
mastered by every Uzbek reader of the Republicatdis.
Precedent units are manifested as a means of titingm
cultural codes from generation to generation. At sme time,
the study of texts containing text-analogies, tegtaphors,
precedent units, standards, speech labels is ttst inmportant
source for creating a scientific interpretation tbé linguistic
picture of the world inherent in a particular ethgiroup. Any
type of onomastic units can become precedent imisliterary
text. For example, in Abdullah Kakha's short sttpgople with
tails”, we can consider toponyms as precedent:unésiployees,
which required a book. My passion for English, oficse, is not
accidental, as a child | heard a lot of the dabnitof America:
But for skyscrapers, for hanging streets ... Theneyin this story
do not take place in an American country. The hbogd are
there-he doesn't even sit, giving a descriptiothefstreets by the
writer. The precedent of the only American placeneaused in
the story based on the signs of presence or pdfyuiar the
linguistic memory of a person, inherent in the singmbodies the
landscape of this place right before our eyes. Jieed for the
word and the breadth of content inherent in Abdulahhor are
obvious here. When studying works of art througiguistic and
poetic analysis, an important place is occupiedhayperiod of
the writer's life, the circumstances of writing theork, the
purpose that the writer seeks to express througmgithe work.
Abdullah Kahhor's short story “Asror bobo” coversartime
events. The story was written in 1943, during thens 2nd
World War, everyone contributed to the war. In saene spirit,
one of the story's caretakers, Asrorkul, is alsssymmate about
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this case. His work with the same enthusiasm asahgoung
people, despite his advanced age, also attractstdrtion of the
secretary of the mayor of the district: His fatdat a lot himself
after sending the samovar. At the district meetiofy the
advanced brigades, the governor's secretary préisedather:
“Asrorkul father, the best agitator in our areasianding here
and setting Berlin on fire,” he said. When we rélael passage,
we see the war taking place in Berlin, and how mahyur
compatriots are fighting on its field. This meanirexpressed
through the connotative meanings of precedent uistof a
metonomic nature. In another story about Abdullahior, we
can also say that the toponyms came in a metongamse:
Fahriddin looked at his father while pouring waieio a turd.
"Yes, son, are you sad?" - said the father. "Naghrkdin
drawled. - Don't be sad. | sent a man to the ¥defre sending
them to the hospital. Anyway, the wife's seed isfron Herat!
One of the areas of Uzbek onomastics that has etabeen
sufficiently studied is chronology. Chronicles atadied as units
that make up a chronology. Chrononym (Greek. Chyoauh-
time, deadline, onomanice horse)- it is considered a glorious
horse of historical epochs and stages. In theestaf Abdullah
Kahhar, which we are exploring, there are some festations
of chrononyms: Baki Mirza was a famous man in lifg with
that name. In the time of Nicholas, he served immanies, on
farms. In this in an excerpt from the story of theator of Mirza,
the chrononym of the time of Nicholas is in a coaplorm and
reflects the reign of the last emperor of Russiather stories of
the writer, this same connection, as a precedeity, .l@embodies
the functions of confirming and proving the autbaypinion. In
other stories of the writer, this same connectama precedent
unity, embodies the functions of confirming and ving the
author's opinion. Let's look at the examples belbwin the time
of Nicholas, raisins were expensive, poppy seeds wieeap: in
our time, raisins were cheap, Poppy seeds. Justméer the
poppies, which were slightly compressed at thagti) then one
of the people sitting, apparently bored with thekpistatement,
yawned heavily and said:I'll tell you, Mullah Norkuzi, it's not
about the burga, but the fact that in the time ichilas, wives in
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correction were not thugs! In the story “Asror bghas a result
of applying the name Ak Pasha to Nicholas Il andhigiming it
with the word year, denoting time, a chrononymidtyurwas
formed: in the year when Ak Pasha received thetiposione
evening, when Father Haidar went out to the shop aofiaster
believer, an outsider rested and interrogated, $h@ythat he is a
"fugitive from ult."

The *“talking names,” which are the artistic textwk the
Creator, assume certain functions in the artiségt.t They
comprehend information about the character of #ve.hWe can
also see this situation in the nickname given thétashermat, the
main character of Abdullah Kahhor's story “the mottivolcano”:
Shermat, brother, we have both been relativeshfay{five years.
| have been working under this man for thirty-fixears. This man
raised me from a watchman to a scout, from a swoat driver,
from him to the head of the farm, alhol, | am instlposition
stably. In these thirty-five years, we have seeweseoffices.
Whichever office this person went to, | was alstked up in less
than three days. | should mention that all thessrsyeas | was
climbing more and more from the bottom up (I repdnino one
needs to laugh), this man continued to roll updeer ladder. |
would say that I've always been sad, I'm still sagv. I'm not
talking about a career here, even without a bid, des man's
career is great, his reputation is in place, hione will say for
sure: shermatjon aka-Chi shermatjon aka, shermia¢r-Gthi
shermat other!.. | feel sorry for something elbé tman did great
things, playing and laughing, he had problems Vitt positions,
first of all, he had a long arm at a big job, hegeal on everything
he could, like “ugina from you, from me to todayd, which no
matter how they turned to the head of the offibeirtrequests did
not remain on the ground; secondly, no matter hoadga job
there was in the office, the reward went to thedhead the sin
went to the poor citizen; thirdly, if a report, fe, speech,
assistants would have had time to do everythingyoiild only
have remained for brother Shermatjan to trandlatéo the Arabic
alphabet (shermatjan aka knows little of the nephatbet), to read
it in the appropriate place; fourthly, a person ldouweed to read a
newspaper, not to mention that his assistants “egadything that
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is said in the newspaper related to the officeraadagement, and
tell me about the content.” A few days later, tleadhof Shermat
called his brother for a conversation. Brother 8tatrdid not tell

me what was said in the conversation, but he saitething that

escaped his soul: he is called an “extinct volcano.

CONCLUSION

The most important signs of precedent units aresibas of
popularity and presence in the memory of nativeakess.
Precedent units in the stories of Abdullah Kahidren studying
on the basis of these signs, there are both pretedats
containing both of their signs, and onomastic urefgresenting
one sign.

The linguopoetic analysis of the onomastics ofsadiworks
based on signs of popularity, symbolism, and thevipus
presence in the memory of native speakers inhéngmtecedent
units constitutes a significant part of modern agske. However,
precedent is just some of the aspects of the timatshave yet to
be explored. In particular, it is important to stutle functions of
precedent units in the works of Abdullah Kahharewealing the
meaningful nature of the work of art.
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