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ABSTRACT

The article deals with the linguistic peculiarities of image-
bearing lexical stylistic devices which is one of the important
problems of investigation the language of literary texts. Such
lexical stylistic device as metaphor has been investigated
through analysis of fictional works of English and Karakal pak
writers A.Huxley, J. Joyse, T. Kayipbergenovand others. More
than 120 examples of metaphor have been analyzed from
structural and semantic viewpoints.

Keywords: Artistic speech, linguistic peculiarities, lexical
stylistic devices, dictionary meanings, cognitigemmunicative.

INTRODUCTION

The problem of investigation the language of fictie one of the
most important problems of stylistics. The workaof is first of
all the act of verbal art, system of figurativenespressed by
language means. All the investigations of artispeech can be
divided into three trends.

The first trend investigates artistic image asdclmeaning”,
the second one as “clear form” and the third tremdsiders the
both two trends.

The representatives of the third trend stick onpttieciple of
indissoluble systematic unit form and content, idigtsf which
the work of art can’t exist. Alexander Block sat the style of
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a writer is so closely connected with the contdxtis soul, that
the experienced eye can see the soul through yles ahd by
studying the form penetrate to the depth of thetexdn The
analysis of an author’'s language seems to be tts important
procedure in estimating his individual style. Thisobvious not
only because language is the only means availableohvey
through analysis of the author’s ideas to the read@recisely
the way he intends, but also because writers ungiyt
contribute greatly to establishing the norms of ftiterary
language of a given period. In order to compel limguage to
serve his purpose the writer draws on its potengisburces in a
way different from what we see in ordinary speech.

The article is an attempt in investigating imageating
lexical stylistic devices such as metaphorin thekaaf English
and Karakalpak writers.

LITERATURE REVIEW

The notion of imagery

Among the lexical peculiarities of fiction the firdo be

mentioned is imagery, which being the generic featof the

belles-lettres style assumes in emotional proseorapmessed
form: it is rich in associative power, frequentdocurrence and
varied in methods and devices of materialization.

“An Image” writes A.E. Derbyshire, “is a use of tarage
which relates or substitutes a given word or exgpoesto or for
an analogue in some grammatical way, and whichoida@ng
endows that word or expression with different lekic
information from that which it has in its set. Amage, in this
sense, is merely a linguistic device for providiogntextual
information” [1, 67].

In spite of its being rather complicated, theraigrain of
truth is this definition of an image, for an imagees give
additional (contextual) information. This informati is based on
associations aroused by a peculiar use of a workpression.
An interesting insight into the essence of figuatiess is given
by V. H. Efimov: “poetical image”, [2,99] he write&is not a
frozen picture, but movement not a static repradacbut the
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developing idea of an artist”. He calls the imad&l@uble unit”
thus pointing to the twofold application of the wprword-
combination or even whole sentence.

Imagery is defined by I. R. Galperin [3, 156] asuise of
language media which will create a sensory peroeptif an
abstract notion by arousing certain associatioosésimes very
remote) between the general and the particularatiséract and
the concrete, the conventional and the factualis Ithardly
possible to under-estimate the significance of iemagn the
belles-lettres style of language.

Imagery is defined by the American Heritage Dictighas
follows: according to that, imagery is ‘the use afid or
figurative language to represent objects, actimrsideas.” A
writer uses his or her language to vividly desctibe incidents
of the story by addressing to our senses. The humdy has
five basic senses. They are vision, hearing, sniadite, and
touch. As there are five senses, there are fivestylh imagery as
well.

That is so that, each type of imagery can addesné of
the five senses imagery is the use of concrete sviwdeplace
the abstract ones in order to enable the readarlitdrary work
to join in everything experienced by the author [4,
1969].Elisabeth Drew [5, 51] states that accordiag-rost, a
whole essay might be written on the danger of fhigpkvithout
images. Griffith [6,406] defines imagery as the adgdion of
physical phenomenon that appeal to one or moréefsénses.
Roberts [7, 570] states that imagery refers to Sesn
experiences transmitted through literary form Sensory
experiences mean everything that is sensed andierped by
one through five senses and then it is transmétetitransferred
through words. As a result, the readers will be dblexperience
everything that is mentioned in a certain literargrk just by
reading it. The Wikipedia mentions that imageryersf to
descriptive language that evokes sensory expeserinegery
can appeal to any of the five senses. From therdrite
Dictionary, imagery means a rather vague critieaint covering
those uses of language in a literary work that evsknse-
impressions by literal or figurative perceptible ‘moncrete”
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objects, scenes, actions, or states, as distimt fhe language of
abstract argument or exposition. Imagery may odcwa single
word, a phrase, or a sentence.

CATEGORIES OHMAGERY

An image can be decoded through a fine analydiseomeanings
of the given word or word combination. In decodiaggiven

image, the dictionary meanings, the contextual nmggsn the

emotional coloring and the last but not the letist,associations
which are awakened by the image should all be datfi® play.

The easier the images are decoded, the more gibédli the

poetic utterance becomes to the reader. If theenmdifficult to

decode, then it follows that either the idea isauite clear to the
poet himself or the acquired experience of the eedd not

sufficient to grasp the vague or remote associatiedden in the
given image. Images from a linguistic point of vieme mostly
built on metaphor, metonymy, epithet and simile.e3é are
direct semantic ways of coining images. Images bwylivided

into three categories: two concrete (visual, aumatld one
abstract (relational).[3,134] Visual images are #wmsiest of
perception, in as much as they are readily caughtvhat is

called the mental eye. In other words, visual insagee shaped
through concrete picture of objects, the impressibmvhich is

present in our mind. For example: Simile.

Her fair hair had streamed out behind her like goldhe sun.
[16,255]

Eileen had long thin cool white hands too because gas girl.
They were like ivory, only soft. [16,255]

The similes have called up a visual image thatobd gnd ivory.
One of the main personages of the novel“Crome ¥éllby
O.Huxleyis Eileen. Eileen’s hair is compared witiichin the sun
and her hands described as ivory.

A relational image is one that shows the relatietween
objects through another kind of relation and twadki of relation
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will secure a more exact realization of the innenrections
between things and phenomena.

He broke into a fit of laughter and coughing added...
manufacturing that champagne for those fellows, 48]

A cry sprang to his lips, a prayer to be let offitBhough the tears
scalded his eyes and his limbs quivered with paid lkright he
held back, hot tears and the cry that scaldechhist.[16,144]

Such notions as “broke into”, “a bit of laughtets, cry sprang”,
“the tears scolded”, “held back hot tears”, “thg scalded” all
create relational images, in as much as they aisn@ting the
relations between the constituents of metaphorsitiuthe actual
images.

In the cognition or perception of the world there three
stages: 1) sensory perception, 2) intellectual eyion, 3)
imaginative, or artistic perception. Image is thairmmeans of
generalizing reality. An artistic image is specifis it not only
gives a man new perception of the world but evo&edain
attitude to what is depicted. The main functionsaaf artistic
image are cognitive, communicative, aesthetic ahecational.
Image may be defined as an artistic presentatiothefgeneral
through the individual, of the abstract through t@ncrete.
There also exists verbal art where imagery is elooih words
— thus words are the material writers /speakerswisen they
want to create verbal images. The verbal imagepsrapicture
of a thing, person or idea expressed in a figueatray by words
used in their contextual meaning [8,142].

As LV. Arnold[8,150] points out the verbal imags &
complex phenomenon, it is a double picture gendrdig
linguistic means, it is based on the co-presendsvofthoughts
of different things active together: the directugbt termed the
tenor (T), the figurative thought — the vehicle (\Mhe tenor is
the subject of thought, while the vehicle is thaapt of a thing,
person or an abstract notion with which the tesadmpared or
identified. The structure of a verbal image alsoludes: the
ground of comparison (G) — the similar feature chrid V; the
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relation (R) between T and V; the type of
identification/comparison or, simply, the type of taope
(metaphor or simile). Trope is the figurative useaovord or a
phrase that creates imagery. Tropes are used alvart to
create general or individual images and to attaigher artistic
expressiveness. A trope is based on establishimpeabions
between two notions, two things, being differenttba whole,
but understood to have some connection, some sityila the
given context. From the viewpoint of a linguist| abpes are
based on the interplay of lexical meaning. It sHodde
remembered that imagery can be created by lexRa &ly. All
other stylistic devices (such as phonetic, graptmiorphological
and syntactical SD's) do introduce imagery, but sarnve as
intensifiers; any of them can add logical, emotiegpressive
info to the utterance. More brightly individualityf creative
manner of writers and poets are displayed in siylgevices.

METHODS

Comparative  method, comparative-typological = method,
descriptive method, analytical, method of stylisti@alysis

RESULTS ANDDISCUSSION

English and Karakalpak writers mostly use suchistgldevices
as simile, metaphor, epithet and metonymy in thairks of art.
Distinctive feature of these stylistic devices Isttthey create
definite image. Writers use the above mentionelistitydevices
in depicting appearances of his (characters) henmoekescription
of nature, surrounding atmosphere and for exprgssheir
feelings.

A stylistic device as Prof. I. R. Galperin [3, 5fined is a
conscious and intentional intensification of somgpidal
structural and or semantic property, of a language(neutral or
expressive) promoted to a generalized status argbétoming a
generative model. Stylistic device’s function inxteeas marked
units. They always carry some kind of additiondbimation,
either emotive or logical.
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METAPHOR INENGLISH AND KARAKALPAK LITERATURE

Metaphor is a stylistic device based on the priecipf
identification of two objects. The term “metaphorheans
transference of some quality from one object totlaeoV. V.
Vinogradov states: [9, 23] “A metaphor, if it istreocliche, is an
act of establishing an individual world outlook,ist an act of
subjective isolation, therefore a word metaphor nisrrow,
subjectively enclosed, it imposes on the readerbgestive view
of the objector phenomenon and its semantic ties”.
Let's investigate next example:

And she came to me and told me one Morning shatwas going
to melt; [17, 195].

In such words as to melt, as in “Melted down thatél or “she

was going to melt”, we can still recognize remnaofsthe

original meaning and in spite of the fact that theaning “to

vanish” “to disappear”, is already fixed in dictaies as one of
the derivative meanings, the primary meaning stilkes itself
feel. The interaction of the logical dictionary mesy and the
logical contextual meaning assumes different forB@netimes
this interaction is perceived as a deliberate pitgr of the two

meanings. In this case each of the meanings pesés/relative
independence. Sometimes, however, the metaphodcofisa

word begins to affect the source meaning; i.e.nleaning from
which the metaphor is derived, with the result tha target
meaning, that is, the metaphor itself, takes theeugmand and
may even oust the source meaning.

| rested me a little and went on, my Blood wal,in a Fire, my
Heart feat as if | was in a sudden Fright [17, 28].

Metaphorical usage of the phrase blood’s all inra Hescribes
the character’s condition very brightly.
Next example:
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My every Heartwould sink writhing me at the inevitable approach
of Misery and want [17, 41].

This word “sink” in this situation is used metapicafly and we
consider it is original metaphor, as heart couldimk, and the
word is used in its contextual derivative meaning.

Turned off that value at once and opened the splriieroic
refrigerating apparatus, invented and patentedl icoantries by
Dante Alighieri[16,177]

This example is unusually brightened by the usétefary
name.

“The spiritual heroic refrigerating apparatus ..anie
Alighieri” - with this allusion the author wanted show knightly
sophisticated relation of Dante with his sweeth8awtrice. This
unusual use of allusional metaphors implies brighage to
character drawing.

Karakalpak scholar A.Bekbergenov defines metaplsoil a
transference of a quality of a thing or phenomeimoderivative
meaning associated with the second one on the bassme
similarities of two things or phenomenon [10,76].

Metaphors in two languages present images thatrbalters
picture things and people clearly.

Uzbekistan is famous to the world with its cotton,
figuratively called as a white gold. Many writersida poets
vividly depicted it in their works. We’ve found niedescription:

Kenalaplardialipatganpahtazarliglardajapiraglargungirttartipsepkil
lenebaslgansawashalardibirli — yarimertegorekleriajjedey
agmamginkorsetipniyigtartipturadi [18, 3].

Using verbal metaphor ['miyigtartip’ smiling], andimile

“ajjedey” the author could create bright depictmincotton. The
sight of half-opened cotton box is probably ideetfwith the
human being’s smiling. One can hardly perceive simjlarity in

the two kinds of movements which are by the fordethe

writer's imagination identified. Consequently, toeate image
means to bring a phenomenon from the highly altsta¢he
essentially concrete.
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In the next extract, the life is depicted metaptadly. Life is
identified with scornful steam place.

“O’mirdegenjan’aaralasqanadamushintikeneklibirggpir
Adamdikirgizbeydi, asshiushlitikenleriboladi.Tirrdly denen’'di de
ganatadi, biragbatilkirgenadamo’zineha’'mbasqagiajuhdi...”[19, 44].

Generally speaking, one feature out of the mulétodl features
of an object found in common with a feature of aeotobject
will not produce resemblance. This idea is wordest lof all in
Wordsworth’s famous lines”. To find affinities inbgcts in
which no brotherhood exists to passive minds” [3, 8lere is a
recognition of the unlimited power of the poet oriter in
finding common features in heterogeneous objects.

It is illustrated in the next examples taken frame works
ofKarakalpakwriters. Richness of Karakalpak gardeith
various kinds of fruit is figuratively depicted ithe next example:

Qulipiganjemislibglardashaqgalarinmayistirip,
turlirenlergedoniptuganqirmizialmalar, uwlilganalmurtlar,
shiyringareliler, solgqim-solgimjuzimlkézdmjawinaladi [18, 3].

The epithets (qulpgan, qirmizi) and the metaphor
(ko’zdinjawinaladi) helps a reader to imagine beautifah fruit
garden. The metaphoric use of the word begins fectathe
dictionary meaning, adding to it fresh connotationshades of
meaning.

«-Shirgim, doktorqgizim, - degenianigesitildi.-
Sennenjglizganadtinishim bar. Birewdkozinalip, birewge salsa
boladi, deydi. Mertibirkbzimdioyipalip,usikaraga

Gullzardegenggasalh. Awa, men Maratfidkesiusap, folmasa,
biradangashadligbgshlasam, armansizban. Buljurggin-gun
gizdnbirkulgenin,  quwaganinkérgimkeledi.  Olgullewitiyis,
nalshekérinedi, jardemetiwkerek. Guldeydi... — defdi9, 381].

In this extract the author creates visual imageith the help of
metaphor “na’lshe” “ju’regiam-gun”. Naturally identification
human being with the plant creates bright image.
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Bizlertargadiq. Tarbiyashufbb6lmesinhaldinandtipbaratiredim,

ishten Elena Semenovnamenen, ganarhajgedh -
gattibagirisipotganinqulg mshaldi. Elena Semenovna
«Ladanhqgettiiz, balanfzeyninetiydhiz.." dese, anawhayaan;
“Sizonimgiantanbagshimisiz? Birk6zigdy...

Qizashiganguldeyboliwikerek, ols@angul, gumshalamaydi,
Erjetkendejigitalmaydi.  Agligh  bola  almasam..." pde

jenislikbermeyatireken. Men
olardngapinitiykargiménisineolwagittatisbegenmenen,
ganarhayaldipantinenpisimqurip, tulabedenimtitirendi. Sol
kunidomirimdebirinshimartebeorelitandikiripikgagpéyeadim.
“Menigaytkendeéaketereken? Olézanambaediyabasqa ma?
Koézimnin ne zéleli bar ogan?Basgalardaykéremen,
séyleymen,juwiraman®, deymend6zimnendzim.
Hammeqizlaruyqilapagianda men krovatimdabilay-

bilayawdariliptu’stim de jattim. [19, 367].

This extract attracts reader's attention with thsage of
convergence of stylistic devices such as epithenaghayal”,
simile “ashilgangildey”,metaphor  “soligangil”, especially

antithesis “soligangul” and “ashilgangil” creates bright image of

the poor girl. Also rhetorical questions, using pair words “qatti-
gatt””, “bilay-bilay” and phraseological unit “kikmaqpay”,

“pisimqurip” makes easy to reveal the image.

— Menihamulim, hamgizim,
erteiimushinkdgertkenjalg’iztdpmiywelidarag’'im —
ilayimsenhsoliganndikdrmegeymen... Mefik6zaldimdagamiqpa,
perzentim.[19,372]

Given extract illustrates father's kindness to daughter and
comparing her to a unique fruitful tree which isnsered as
most common comparison of children in Karakalpakuce.

So, we may say that metaphors are great forcedatiog
imagery in literary texts in English and Karakalpakguages.

CONCLUSION

The results of investigation show that imagery apuaely
linguistic notion, is something that must be decbbig the reader
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so is the subtle inner relation between the pdrigterance and
between the utterances themselves and it is creabdstly with

the help of stylistic devices such as metaphorpmeny, epithet
and simile. In the article we've analyzed metapdiad epithet as
one of the brightest stylistic devices in Englisid &arakalpak
languages. More than 200 examples from fictionakkeaoof

English and Karakalpak writers have been analynedevealing
their ability to create imagery.

The analysis of vast practical data shows thatissiyl
devices (metaphor, epithet) both in English and akKalpak
languages are the most universal means of chawziater
personages, for understanding their inner worldgd dheir
relationship.Trite and genuine metaphors have bm®ayzed
through examples taken from literary works of Esigliand
Karakalpak writers. According to the results of tmalysis of
metaphor in both languages are forceful languagans for
creating bright imagery.As |.R.Galperin identifizstaphor
dealing into two trite and original. In the arécl original
metaphors have been collected and analyzed andegtbat in
both languages metaphor becomes a stylistic devieen two
different phenomena are simultaneously brought ittdrby the
imposition of some or all the inherent propertiéste object on
the other which by nature is deprived of these @irigs
imposition generally results when the creator af thetaphor
finds in the two corresponding objects certain dezd which to
his eye have something in common. We distinguisio tw
structural types of metaphor used frequently byailor. These
are: nominal and verbal metaphor.
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