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ABSTRACT

This article examines the classification of propermes and
translation methods in a literary text, their fuioctal aspect -
the creation of subtext due to the fact that theyspeaking or
characterizing a character. Attention is paid teetworks of
Russian translator Maria Spivak who translated tiarry
Potter” novels into Russian language, and also tabék
translator Shokir Dolimov who did a direct transtat of the
series of “Harry Potter” from Russian. An analy$ssmade of
occasional proper names, names with certain meatirzg
were invented by the author, which are consideredé the
most difficult in terms of translatability. The en@size of
proper name make an extremely important from thietpaf
view of understanding the text of fantasy genreerahts
interpretation of which subjective assessment amaination
play an important role.

Keywords: Classification of proper names, translation me#o
anthroponyms, Harry Potter, literary text

INTRODUCTION

The translation of a literary text is a rather céawpand
responsible process, since it involves not justa@pg the signs
of one language system with the signs of anothérihe clash of
different ways of thinking, the contact of diffeterultures and
literary traditions. Understanding and adequategveying the
structure of the fantasy world is an important tisla translator.
J. Rowling's works on Harry Potter attracts therdton of
linguists and literary scholars for their origitglin many aspects



202 TASHPULATOVA VISOLA ISMATULLAEVAN

and for being an interesting area of research.@chgresent a
particular interest in the study of proper nameshe works of
J.K. Rowling. Her fantasy novels about "Harry Pdtie full of
multiple anthroponyms, which carry expressive promezd
semantic load, that has a peculiar sound appearaince
Rowling’s work we can see that proper names plggegial role,
they are used to enhance the character, intrigud]iact, cause
comic situation, or can characterize the qualitésa person,
occupation, social status. The choice of name @arelated to
artistic intent, genre or style and, sometimesraenaan say more
than the writer intended (Garcheva 2011: 78-81).

The first book is in fact considered children’sryatale,
while the last parts become more serious, gloomg ean
already be attributed to teenage or even adulatitee. Due to
the huge amount of literary material, fantasy amdjuistic
realia’s, the entire cycle of books is of interesit only to
ordinary people, but also to a sufficient numberspécialists.
According to A. A. Plotnikova, “proper names play important
role in literary works of the “fantasy” genre, aoper name not
only names the character, it also describes hirarefore it
performs a descriptive function” (Plotnikova 20193).

There is a classification of proper names, dependim the
stylistic function they play in composition: 1) Neal names:
such names are quite typical for the heroes ofticphar culture.
2) Descriptive or characterizing names: these natoesain a
direct or indirect characterization of the charact€o this
category names can be added that have positiveegatine
connotations, also talk about the sound of the sglimaw nice or
frightening they sound), and the accompanying naofethe
epithets. 3) Speaking names: their meaning is keys on the
surface, sometimes it is necessary to trace thaatbgy of the
name in order to understand what trait of charaittdescribes
(Abbyy Lingvo online Dic.).

Joan Rowling studied at the Faculty of Philologythwa
degree in French and ancient classical literatwtdch greatly
influenced her work, this can be traced in paréicuby the
selection of names for many characters in “HarritédPbnovels.
A British or even European young-adult reader daethe
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cultural environment under the influence of thepbringing
which, when meeting the characters in “Harry Pbtbeoks, can
easily grasp the irony, word play, hidden direotiithin the
names of characters. As it's known, the main Eumope
languages come from Germanic and Romance groups, ar
lexically close and have a direct connection wittih, so many
features can be felt intuitively.

MATERIALS AND METHODS

The material of research work we are analyzing tre
translations of “Harry Potter” novels into Russigrnd.Spivak,
and also Sh. Dolimov’'s indirect translation of “iHarPotter”
novels into Uzbek from Russian translation of Mivaks
works. Russian language is part of the Slavoniaidireof the
Indo-European language family, it is closely redate other Slav
languages such as Polish, Czech and Serbo-Cro&tiahwith
major contrast to these two languages Uzbek isidied into the
group of Turkic languages.

With its own distinction in culture, religion andemtality
Russian and Uzbek readers, and in Uzbek readeséstbare is a
matter of religious differences, readers are mdmy to miss
the author's "reference" or explanation, becausy thill see
only a foreign name devoid of prehistory and megniihames
and titles that have double or even triple meanirg®king
subconscious associations, are an important part].oK.
Rowling. It is difficult for an unprepared readerdistinguish the
stylistic shades of English names or to interprspeaking”
names without knowledge of the English languageapkova
2019: 131).

That is why we set ourselves the task of invedtigat
classification of the proper names and methodsaoistation to
Russian and Uzbek languages, which contribute te th
preservation of the specified qualities of theréitg text. One of
the most difficult tasks for translator is the sélen of an
adequate analogue to the language unit of thenatigext. The
names of the main characters of the literary coiitipos
interacting with the adjectives functioning in ttext, create a
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special tonality of the work, create a specialonsof space and
reflect author's position as a writer. In the higr text
anthroponyms  perform  various functions: nominative,
conceptual, aesthetic, stylistic, emotional andlwatave. The
author's “creative names” play the role of an aaml stylistic
device which is used to enhance the characterinthigue, the
conflict, the comic situation which is associatedhwpersonal
qualities and social position of those whom thegigigate. Since
the task of the translator is not only to achiee maximum
equivalence of texts, that is their semantic andctional
proximity, to have the same impact on the recipieguivalence
to literary expressiveness, but also in the predgem and
transmission of stylistic techniques, and thereftite transfer of
proper names.

In Russian editions of “Harry Potter” there areesal ways
of translating names, but since the Uzbek versiénthe
translation was carried out directly from the Rassianguage,
the translation methods are reflected in the fathguw

e traditional and generally accepted: transliterationthe
transfer of graphic, alphabetic, word form withtaking into
account phonetic transcription (in modern transfati
practice, it is rarely used) and transcription phanetic way
of transferring English names in Russian and Uzbtérs;

e tracing — reproduction of the combinatorial compogiof a
word or phrase, in which the constituent parts ofvad
(morpheme) or phrase (lexeme) are translated by the
corresponding elements of the translating langweaitje the
subsequent addition of the translated parts withaoy
changes;

e contextual translation - replacement of dictionary
correspondence in translation with contextual, dally
related to it;

e transposition — is another way of translating propames,
the principle is that the source language in diffier
languages, differing in form, but having a commioiguistic
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origin, are regular correspondences to each other
(Komissarov 1990: 47-50).

RESULTS ANDDISCUSSIONS

Let's take a closer look at all of the above tratinsh techniques
and classification of proper names. Let's starhwlite name of
the most important character — Harry Potter(Rowlir@®7: 8)
himself. At first glance the name Harry Potter mbkes nothing
remarkable — the simple name of Harry, found evleme, the
simple surname Potter, is also quite common. Howeled's
look at this combination from the point of view efymology.
The name Harry is a truncated form of the name ylehAnglo-
Saxon origin, meaning “power,” “master of the hqueé his
land,” which is curious, because among his peersryHes
actually considered the heir to the brave Godrigfigdor,
studying at the faculty/house named after the feundnother
possible full form of the name Harold (Harrysonyeas us the
meaning of “commander” or “ruler of the army.” Ihet fifth
book, Harry and his friends create a secret orgdioiz
“Dumbledore’s Army” for self-training of defense aigst the
dark arts, whose participants in the last battie jo the ranks of
the defenders of the Magic School. At the same timere is a
verb to harry — to disturb, annoy, worry. Harrywitis presence,
if not his existence, irritates and simply “enrdgesny, starting
from Slytherins, some of teachers to the MinistérMagic
himself. Potter is a fairly common English surnartigsrally
meaning “potter,” “pottery,” “pottery seller,” alttugh on the
other hand “potter” is the earthly nickname of maanycient
gods. The potting craft is one of the first, whigieople,
according to legend, learned from Gods. This showsthe
simplicity and at the same time a certain greatnesghe
character. However, at the same time, there isrb with the
opposite meaning: to potter — to idle around, deething
carelessly, do nonsense, work not at full capawitych can also
be directly attributed to the character of the héioe boy does
not study systematically, is late for lessons, msuyjects cause
difficulties, except perhaps Defense against thek Derts, in
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which Harry excelled much more than his peers, @uitlditch -
a magical sports game on broomsticks. And althougis
believed that the character received his last nanhg in honor
of J. Rowling’s childhood friend lan Potter, perbahis is the
case when the name can say much more than the intdaded.

When translating the name into Russian and Uzbek, M
Spivak and Sh. Dolimov had to transfer the nameonbt within
languages, but also the alphabett. In the 18thucgnthe letter
“r”in literary Russian meant the soundfficative” close to the
Ukrainian ‘r,” much more resembling the European sound [h]. In
both cases, the translators chose the translieratiethod, while
choosing the well-established and generally acdeptehat time
variant of spelling the hero’s name, starting melsi with the
letter “r” and “n” in both languages: Russiamdppu ITorrep”
and Uzbek I"'appu ITortep” (Rouling 2018: 9).

One of the motives in the Harry Potter series ig th
confrontation between good and evil. The main dtarais
inevitably drawn into the fight against the dark zand
Voldemort, who is trying to seize power in the wdoaind destroy
people. The image of Voldemort is a personificatddrevil and
the whole life of the main character Harry Pottetd real brave
battle of light and good, against darkness and stige”.
Voldemort is agnomen for a wizard named Tom Maruiddle
and he is considered as the most cruel and evirdinf our
time. Tom is a common English name, but the charatom
received it in honor of his father, whose last namses Riddle,
which means “mystery, puzzle, problem, enigma”. Wéo was
received in honor of his grandfather.

M. Spivak translated Tom Marvolo Riddle by using
transliteration method with modification due to graan Tom
SIpsono Pummne/ Tom Yarvolo Riddle, where we can see the
replacement of the first letter from Marvolo tod"/Ya.
Sh.Dolimov used transcription methd@m Mapsanon P/
Tom Marvalon Riddl.

Tom Riddle is subject to the maniacal idea of yumi the
wizarding world from unclean wizards and half-blepdvhen
only purebred wizards are selected, and at the game not
related to Muggles — none magical people. In themss,
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Voldemort is a direct allusion to the most terrilyeant of the
twentieth century - Adolf Hitler, who promoted tlpairity of
Aryan blood, although he himself was not a purebkeghn. In

the magical worldt is not customary to pronounce Voldemort's
name out loud, usually it is replaced by the eupbem® You-
Know-Who or He Who Must not be Named, whose name
bespeaks evil to such an extent that it should beotspoken
aloud.

M. Spivak and Sh. Dolimov translated these euph@siisy
using tracing methodCamu-3uaere-Kro; Tor, Koro Msr He
HaseiBaem/Sami-Znaete-Kto; Tot, Kogo Mi Ne Nazivaem in
Russian, S}BI/IHF-BI/IHacaH-KI/IM;I/ICMI/I-TI/IHI/IFa-OHI/IHMaﬁHI/I/
O’zing-Bilasan-Kim; Ismi-Tiliga-Olinmaydi in Uzbek.

Tom Riddle gave himself an agnomen Voldemort, whieh
invented for himself. The origin of Voldemort isefch - ‘vol’
means, variously, “flight” or “theft;” “de” meansf” or “from”;
and “mort” means “death.”

The translator M. Spivak simply translated by thia@sation
- JlopoBoa(v)oemopm/ Lord Vol'demort, and same method was
used by Sh.Dolimov/#opoBoa(v)oemopml Lord Voldemort.

In the wizarding world, Voldemort is a member okarf the
oldest purebred wizard families — the Gaunt Fanalthough to
all his might of wizardry, his father Tom Riddleas'muggle” —

a non-wizard, an ordinary person. Marvolo- fromtihdavors -

the god of war Mars. Gaunt — from English gauntotghy,

repulsive, haggard.” The aperance of Marvolo Gaust
forbidding and haggard, almost nothing is lefthad former state.
The house where the Marvolo Gaunt live amazes \gh
repulsive atmosphere.

Morfin Gaunt is the son of Marvolo and Voldemortscie.
The name Morfin is a paraphrased version of Engligird
morphine. The name is an analogue to ancient Gk
Morpheus — the god of sleep and dreams.

Merope Gaunt is Marvolo's daughter and Voldemorts
mother, her name has an assess with Merope frommeaibpis —

a bird that eats bees. Merope looks like a smatl bornered,
dreaming of fluttering out of no longer golden cagéso, the
name Merope has another meaning in Greek — flathénface,
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cross — eyed. In ancient Greek myths, Merope wagjtieen of
Corinth and the mother of Oedipus. According totheoancient
Greek myth, one of the sisters of the Pleiadesiaththe mortal
Sisyphus, and when the gods took her and her sist€dlympus,
they turned into beautiful constellations, but osix of them
were visible. The seventh, Meropa remained inwsillecause
her husband was a mortal. Marvolo Gaunt abandorisd h
daughter when he learned that she had married TioiieR an
ordinary man, non-wizard — a muggle.

M. Spivak translated Marvolo Gaunt using method of
contextual translation and creating her own neslogilpeoio
Momucrep/ Yarvolo Monster. Morfin was translated by the
method of transcriptiotMopdun/Morfin, and Mepona/Meropa
was translated by transpositional method. Sh.Daliso
MuctpMosnctep/Mister Monster we canconsider inadequate
translation, because Marvolo’s name has no relevaoovord
Mister, which can only be considered translatorslogism,
which loses all coloring, sound, and meaning oftélking name.
Let's take a look at the word play J. Rowling playeith her
Hogwarts professors. As already stated, J. Rowlisgd the
names of the characters, mainly characterizing treifessions,
occupations, social positions and characters. @egXample the
name of Professor Sprout (Rowling 1998: 89) whochiea
Herbology, comes from the English meaning “shootost; root;
stalk; shoot”. M. Spivak translated the name Ifsdeccop
Cnapsxena/Proffesor Sparjela which means asparagus in Englis
Sh.Dolimov in his Uzbek translation gives very e@seaning to
English asCapcabun/Sarsabil (Rouling 2018: 110), and again it
is an exact translation from Russian, becatiggaoun/Sarsabil
means cmapka/sparja — asparagus. The options that both
translators gave really sound original and judifi;m both
Russian and Uzbek languages, and both translasexs method
of tracing.

The most mysterious and controversial figure in ¢éméire
series is the professor of potions and subsequdddfiense
Against the Dark Arts Professor Severus Snape (Rgwl998:
82), the head the Slytherin House. The author gagesurname
Snape to the hero in honor of a small town in GBr&hin, but
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this does not prevent us from getting acquaintel thie possible
etymology of this word. It can be argued that tldofving
linguistic units, with their approximate meaningoutd have
influenced: to snipe (to shoot from cover), snipsignificant
person) and snappish (angry, picky, irritable, goymalways
displeased, caustic, abruptly rude; unfriendly, aiitp), each of
which reflects the essence and personality of tieacter. The
name Severus goes back to the adjective sevemrdang to the
Lingvo dictionary all seven meanings of translatasrwhich can
be attributed to this character: 1) strict, sevdmmanding - as a
professor; 2) sarcastic, caustic- towards studesiscially from
the Gryffindor faculty, especially in his statenenibwards
Harry; 3) strict, simple, no frills — dress style simple black
gown, preference for black; 4) tolerable with diffity — by
students; 5) serious, strong — character; 6) mletisy
scrupulous, pedantic — like a high-class Potionen@ist, an area
where these qualities are extremely necessaryruél, doitter —
life deprivation. M.Spivak in her Russian transatiof 3ioreyc
3neii/Zloteus Zley used contextual translation, and 8hribv
in his translation ofCesepyc Cuerr/Severus Snegg (Rouling
2018: 149) used method of transcription.

Another representative of the school staff is PasdeAlastor
Moody, who also goes by the name “Mad-Eye” (Rowl2@§0:
193) — a member of the Order of the Phoenix, a éoremployee
of the Ministry of Magic. The surname Moody is ded from
the English. moody — “grumpy.” The Irish name Alstomes
from the Greek Alexander is a “defender.” Alas®the spirit of
retribution in Greek mythology. He received thekname Mad
Eye most likely because it has a magical eye tbiates in all
direction. As a result of numerous fights with driad witches
and wizards, he lost his leg and eye, and his fax® disfigured
with scars. Instead of the lost leg, Moody wearsv@den
prosthesis, and instead of the lost eye — a magicwith which
he is able to see behind him, through objects aadsd and even
through the invisibility cloak.

M. Spivak translated the name aAmacrop Xwmypu
“IIuszormas”/Alstor Khmuri “Shizoglaz” and used transcription,
tracing and contextual methods. The term Khmurigiaes from
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Russian “twilight, darkness, gloom,” which reflektad Eyes
character. Sh. Dolimov also uses the same metrod& Spivak
and gives his version Asacrop Xmypu"VitHokkys"/Alastor
Khmuri “O’'ynoq ko’z” (Rouling 2019: 194) this timéhis
translation reflects part of the Made-Eye Moodysamcter,
since his eye does move around, and in U2hgkoxki3/O’ynoq
ko'’z means “a playful and moving eye”. Most youngbgk
readers are acquainted with the wdfithokky3/O’ynoq ko'z but
unfortunately the translation doesn’t give a fulew of the
character, because the name in particular hagléztrés owner.

Let's discuss one the most mischievous and arrpgaain
school enemy of Harry — Draco Malfoy(Rowling 1994). He is
the only son of a purebred and wealthy Malfoy ceuplizards
who despise incest with common people, proud of thiégins
and connections. Insolent, vengeful, arrogant Dratdhe first
meeting, turns Harry and his newfound friends agaimimself
and when in a situation where he finds himself amger or a
minority, an intelligent and aristocratic young maecomes
simply cowardly and pathetic. Draco from Latin skates as
“Dragon” or “Snake,” this name is usually assodateith the
Greek tyrant of the sixth century BC, known for bisielty and
compiled a code of laws so strict (for example, dag for
stealing bread) that the famous winged the exprassiraconian
measures.” But Draco is also a striking constelgtiwhich
certainly reflects the exclusivity of the young maven as a
negative character, he attracts girls in his cqufeiowers
among peers. Meanwhile, the surname Malfoy comam fihe
French phrase “mal foi,” which means “dishonestinfidelity,”
“perfidy.” It also has common roots with the Latiword
“Maleficus” — “doing evil,” and this can undoubtgdlbe
attributed to Draco, especially when on the ord#rshe Dark
Lord, the confused guy makes several attempts lo tthe
headmaster of the magic school and launches otethtory of
the Death Eaters, from the hands of one of whomug#lb
Dumbledore dies.

M. Spivak and Sh. Dolimovs both used transcriptigethod
in their translation Ipako Mandgoii/Drako Malfoyi. Draco
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Malfoys name is considered to be a speaking antimop and
the surname — anthroponym with a hard-to-read meani

CONCLUSION

Thus, we can conclude that proper names play afisant role

in literary text. They not only name the hero, wilag the reader
to distinguish him from other characters, but afgee some
characteristics of him, create an image, using rg e&tensive
linguistic toolkit. In creation of names for herrbes J.Rowling
used completely different sources: these are pagghologies
of different nations, and literature, as moderrd earlier. Many
of the names are self-explanatory or contain ahsito other
works. The analysis of proper names in the works].oK.

Rowling made it possible not only to study theimsatic and
functional aspects, but also to evaluate the diyeo$ her books,
to see the interconnection of cultures.
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